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LETTER FROM THE EDITOR 

As many of our readers already know, the 12th Annual Virginia Woolf 
Conference will be held June 6-9, 2002 here at Sonoma State 
University, where the VW Miscellany has been published since 1973. 
Come to the Conference and meet the loyal band of volunteers who 
have been mailing out your Miscellanies all these years' The VWM 
will soon be moving to another venue, but the Spring issue, 2002, will 
be sent out from here as usual, with Vara Neverow, present President 
of the International Virginia Woolf Society, serving as editor. This 
issue ofVWM will be on the all too cutTent themes of war, pacificism, 
and resistance in Woolfs work. She asks that you send her any queries 
or short pieces (about 900 words maximum) in plenty of time for her 
March I deadline, to her campus address: English and Women's 
Studies- TE6, Southern Connecticut State University , 501 Crescent 
St., New Haven, CT 06515 U.S.A., neverow@southernct.edu, 
tel. # 203 392-6717 . 

Any address changes, donations (yes, please I Though we have not yet 
instituted subscription fees, which our accountants lament, VIYM does 
welcome and need your tax deductible donations to defray the produc
tion costs.) Checks large or small should be made out to The Sonoma 
State University Foundation and sent ATTN: Prof. 1.J. Wilson, Dept. 
of English, Sonoma State University, Rohnert Park, California, 94928, 
U.S.A. 

LETTERS TO THE EDITOR 

Patricia Laurence from CUNY writes: I'm sOrlY to have missed the 
Woolf Conference in Bangor, Wales .... l was in Chinafor a conference 
on "Literature and Social Responsibility, "Gl1{lfeltthe narrowing of 
the "uses" of literature. While in Shanghai, 1 met Frank Chu (or Qu 
Shi-jing) .... He remembers his trip to California fondly and is now 
l7)'ing to arrange a scholarly visit to Clare College in Cambridgefor 
next year. 

Ifound some other Woolf scholars in Beijing, some of them beginning 
to talk about Woolf's feminism, moving away Fom preoccupation with 
the "stream of consciousness. " 

And here a letter from Jane Emery at Stanford, a letter which this 
editor solicited, sharing some of her treasure trove of letters from 
Quentin Bell. 

No one who knew the unforgettable late Quentin Bell has really lost 

an 
FALL 2001 

Professor Bell's one-time student and long-time friend, Stephen 
Waliley, of the University of Sussex, tried to sum it all up by calling 
him "a very great polymath." But Quentin would have undercut that 
grand claim for his sophisticated andfar-reaching knowledge b,v 
describing himself, as he did more than once, as an impostor in 
academia, "a bogus professor, " because he did not have a university 
degree. All agree that a part of Quentin Bell 's great charm was willy 
se/fdeprecation, which was as genuine as itll'as inappropriate. One 
example of his disarming modesty: when he attempted to write his 
autobiography, it turned into a memoir about the Bloomsbw), 
persollae whom he called his Elders and Betters. Characteristically, 
he painted his position as the recorder of these recollections as periph
eral - one of "thosefigures on the margin of a canvas pointing inward 
t01l'ard the main subject of the picture .. 

Appropriately, because he mocked pomposi~v and pedantlY, the 
speakers also celebrated his talent for joyful irreverence. He lms 
remembered as "a very considerable mimic " and his serious but never 
solemn lectures were described as "not unlike the pelformance of a 
particularly grand magician at a children's birthday parrv. " 

Yet, in spite of the stunning listing of talents and the proper homage 
paid to his rare comic spirit on that celebratory and elegiac evening, it 
seems to me that one of Quentin Bell's 1110St attractive identities was 
ol1ly hinted at. Because he believed that \-I 'riting was "tremendous 
jil11, " he was, like his Aunt Virginia, a marvelously entertaining letter
writer. 

Admittedly, Stephen Watney did speak of Quentin 's generous response 
to "the tiring and tiresome lellers he ceaselessly answered over the 
long decades. " In one leller to me Quentin joked about these 
sometimes bizarre or presumptuously demanding queries: "the lellers 
asking whelher Leslie Slephen was in love lvilh John Sluarl Mill or 
would I jusl briefly describe the career of l.ydia Keynes and 1I'ilh afew 
lillIe inlimale vignettes of life \-I'ilh Les Keynes and whal did they 
usually havefor supper. " Despite Ihe volume of this steady/low of 
queries - many from America - as one of Ihe execulors of Ihe 
Virginia Woolf ESlate, he personally replied to them, often il1 
longhand. He seemed to live by the precept that scholarship is a 
society of infinite obligation. 

1 am staggered, embarrassed and grateflll lI'hen 1 remember that in 
1971, before 1 had even met him and when he was still l\'orking on the 

him. Thinking of him often with both delight and sadness, 
1 sometimes leaf through the bright red booklet which 
records the loving praise spoken by family and old Fiends 
at his Commemoration Celebration (Tate Gallel)l, 
l.ondon, 25th of March , 1997). One after another rose to 
honor him - as an artist (sculptor, potter, book illus
trator, designel), as a biographer, as a satirical novelist, 
as an art critic and historian, as a social historian and 
analyst, as a memoirist, as one of the essential restorers 
of Charleston, and as a great teacher and mentor. 

Ir==========~ first volume of Virginia Woolf" A Life, he not only read 
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and critiqued my book manuscript, bllt also meticulously 
corrected several inaccurate transcl'lptions of Virginia 
Woolf's sometimes difficult handwriting which 1 had 
misread in the as yet unpublished diaries and letters in the 
Berg Collection. No one outside of the Berg staff could 
have pelformed this critical editing at that time. Quentin 
Bell alone had copies of all those archived documents. 

But in addition to making that gracious gift to m)' work 
and 10 the ideals 0/ accurate scholarship, over the years 



Quentin sent me letters and cards, which still make me laugh aloud. 
No one will call me "absurdly self-deprecating" when 1, rather unnec
essarily, point out my own unimportance. Thisfact did not seem to 
matter to Quentin; he never spoke with condescension - perhaps 
because, as Noel Annan says, "he Ivas a man without vanity. " 

Our correspondence was about work and Virginia Woolf and people 
and travel and politics and copyrights and gossip, but his letters were 
also always implicitly about letter writing as an amusing art. They 
often bloomed with hilarious illustrations. While he and Olivier were 
working on the final proofs and index of Vol. II of the biography, he 
wrote that as soon as possible after the book appeared, 
they would "get out of the counlly " and that he might 
assume a disguise - changingji"om this to that: 

Like the sketches and like the conversations around the famous 
scrubbed kitchen table at Cobbe Place and later at Dower House, the 
letters were always spontaneous, vivid and pla.l!u!' One late 
December letter begins Ivith an immediately recognizable catalogue of 
post-Christmas clutter and the inevitable return to Duty: "Christmas is 
over, the house stillfull of children, cold turkey, odd bits of coloured 
paper, bits of forgotten or dismembered toys and on my desk -a pile of 
letters ......... " 

In one of my favorite passages Quentin creates afantastic carica lUre of 
Australia (where my husband and I were living at the time) as a 
warning to pass along to any ignorant citizen of the Commonwealth 
who might caricature Mother England: 

Well, I suppose as I sit here in my shirt sleeves on this lovely 
August day, I must think of you as gathered around a brisk 
and welcome blaze of bonga wood, the wallabies shivering in 
their burrows, the wild camels (am I right in thinking that 
there are wild camels in Australia?) finding snug resting 
places in disused gold mines somewhere in the endless sandy 
desert. In the interior amiable beelY philistines, all of them 
seven feet tall, gather in the wait-a-bit bushes and drink 
endless cups of tea while out in the Pacific ravenous hordes 
of sharks wait patiently for the chance of devouring a passing 
politician. Conceivably my picture of the Antipathies is not 
wholly accurate. May I in reply say that the picture of 
disaster, despondency and despair - a lean and hunglY 
nation sitting idle in the midst ofitsforlller greatness, which I 
suppose is the usually accepted picture of England in other 
parts of the world, hardly corresponds to the facts as we see 
them here. 

Tremendous jim. As Noel Annan said, "Quentin could not write a 
dull word. " 

Jane EmelY 
Stanford 
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~ VIRGINIA WOOLF CONFERENCES, fI 
~ PAST, PRESENT, & FUTURE ~ 

As so many of us did not get to attend the 11 th Annual Conference in 
Bangor, Wales, let me quote from the International Virginia Woolf 
Society'S late summer newsletter (now there ' s a scholarly organization 
that gives good value for its laughably low membership fee!). 

Leslie K. Hankins (Cornell College) detailed many of her delights, first 
among them the erudition and camaraderie everywhere in evidence: 

The resources shared and insights offered never cease to astonish. 
K,ystyna Colburn's reading of the miss-ing lesbians through 
photographic illustrations of Jane Harrison and Hope Min"lees 
was stunning. Mark Hussey's mind-boggling analysis of Mrs. 
Thatcher and Mrs. Woo(f and Jane Goldman's riotous discussion 
of dogs reverberated throughout the conference. One of the most 
poignant momentsfor me wasJrom Sybil Oldfield's paper on 
contemporary condolence letters on the death of Virginia; if my 
garbled notes are accurate, Sophie Farrell, the cook, wrote 
Vanessa hoping Virginia would be found safe - and died heart
broken afew days later. 

One last sentence from this delightfulled account, by way of 
transition to our next meeting: "How much remains to be learned, 
shared, co-created! " 

ON TO CALIFORNIA 

Indeed, Leslie, though there will be no 14th century inns available in 
our pioneer village out here in still beautiful Sonoma County (about an 
hour north of San Francisco, an hour and a halfby shuttle from the 
airport). We are , however, inordinately proud of our brand new five 
acre library named after its primary benefactors (of Peanuts fame and 
fortune): The Charles and Jean Schulz Information Center. Many are 
the-Woolfian delights to be found there,especially because it will 
house Krystyna Colburn's eleven case exhibit from the Boston Public 
Library (see Krystyna's brief article below), along with some material 
from West Coast Bloomsbury collectors such as Peter Stansky, Sally 
and Shane Weare, and J.J. Wilson. 

In the large and centrally located campus Art Gallery, there will be two 
related art exhibits (see Curator Elisa Baker's CALL TO ARTISTS AND 
TO COLLECTORS here included): one historical exhibit of works by 
Bloomsbury artists (please contact J.J. Wilson if you have works you 
would like to share with this appreciative audience) and a second 
contemporary show featuring works in all media which show influ
ences by Woolfs work andlor Bloomsbury aesthetics and attitudes, be 
they in homage or parody. Do pass the word along to artists and 
collectors! The opening of these exhibits (which will stay up through 
the month of June) will coincide (no coincidence!) with the Opening 
Reception for the Virginia Woolf Conference Thursday evening, to be 
followed by the premiere in our state-of-the-art Person Theater of 
Sarah Baker's multi-media homage to Woolf (described by the 
composer in this issue of the VWM). 

Other evening enteliainments include a dramatic presentation by New 
York actress Tod Richardson and a series of dances by long-time 
Woolffan, Stephen Pelton. Our Sonoma Film Institute hopes to 
coincide with a showing of the feature-length film of Michael 
Cunningham'S THE HOURS and other treats are planned, including 
organized wine tours Thursday morning and Sunday afternoon, before 
and after the conference. 



Indeed the Residence Halls on the campus, you may be surprised to 
hear (parents certainly are!), are all named for different grapes, so you 
may be staying in Sauvignon or Merlot - no kidding I In California 
we take our theme park opportunities wherever we 
can find them ... even the non-bibulous conference 
attendees will enjoy the lodgings which are also new 
and much better than any dorm they had in my 
college days. 

Now, let us not forget our scholarly activities amidst 
all these festivities . There will be the usual unusual 
panels and plenaries (see included CALL FOR 
PAPERS) emphasizing the themes of the exhibits and 
the other art presentations - Virginia Woolfs long 
ranging influences. We also are emphasizing the 
dialogues amongst the several generations of Woolf 
scholars who will be present, giving us our title: 
ACROSS THE GENERATIONS. 

The conference will focus on Woolfs career as a teacher, journalist, 
publisher, and writer, along with her influence on select modern 
authors, activists, and small publishers. VW meets Emily Dickinson! 

Contact Karen Kukil for info (kkukil@smith.edu). 

LIBRARY EXHIBIT OF WOOLFIANA 
Another of the Woolf-centered exhibits will be a 
contextually based display by Krystyna Colburn. 
One section will be a tracing of three ofWoolfs 
books from Woolfs background materials 
through her magazine articles to the completed 
books and the immediate response they elicited. 
The spotlight here will be on Mrs. Dalloll'ay, A 
Room a/One's Own, and Three Guineas. 

The middle pal1 will be a collection of images of 
Woolf from photos to caricatures and the in
between. 

Professor Eileen Barrett will be offering a course to 
go along with the conference through our Extended 
Education. Any inquilies should be directed to her at 
Hayward State, Hayward, California , 94542-3037 , 
ebarrett@csuhayward.edu, 510 885-3280. 

Prof. Dan Markwyn 's granddaughter absorbs 
A Room o/One's all'll 

The third area will show some of the magazines 
that published Woolfs "bread and butter" 
writings. They range from the twenties to the 
forties and include both British and American 
periodicals and newspapers. 

And we would like to offer a special invitation to the "common 
readers" whom, after all, Virginia Woolf preferred. Aside from the 
cultural events and the stimulating scholarly presentations, there will 
be less fonnal symposia, perhaps held outside on the lawns, using the 
popular book discussion format with convenors from our conference 
intern group of SSU students and community members. We also plan 
some "Woolf Walks" around the campus and will have a history lesson 
about even this very young university, given by Prof. Dan Markwyn. 
whose charming granddaughter is here photographed getting an early 
start on her reading. 

So it looks as if a grand time will be had by all "Find we a time for 
frightened peace to pant" (HeI1lY IV, f) in these tumultuous times. 

Yes, there is a website under construction, which will have all commu
nications about the conference posted as they become available: 
www.woolfconference.com 

Let me close with two quotes, one by Mark Hussey from a long ago 
posting in answer to a query, which I have cherished: "You 
CERTAINL Y do not have to be either distinguished or eminent to go 
to the Woolf conferences and, contrary to what I have heard of other 
literary gatherings, the VW conference is by now well-known for its 
openness (presentations by high school students, "common readers," as 
well as the usual suspects), a plethora of diverse art forms (music, 
dance, painting, photography), and the 'party consciousness' beloved 
of Woolf." Yay, Mark! And much more current, from Joni Goddard, 
who introduces herself as a student of Prof. Ruth Saxton from Mills 
College: "I just wanted to say that I think the theme for the next confer
ence is a fabulous idea. As a student, I think there has been a major 
gap between my professors' and teachers' expectations versus the 
student experience of reading Woolf. I plan to explore this idea in a 
paper for the conference, of course, but I just wanted to let you know 
that I think this theme will prove very useful in providing the next step 
for Woolf Studies." Thank you, Joni! 

AND THEN THERE IS 2003 AT SMITH COLLEGE 

The thirteenth annual conference on Virginia Woolf will be held at 
Smith College in Northhampton, Massachusetts, June 5-8, 2003, on the 
theme, "Woolf in the World," which will include such topics as family 
life, women's education, class and money, feminism and pacifism. 
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Anyone is welcome to contact Krystyna if you 
have something you believe could be included - the more diverse the 
better. Address : P.O. Box 454, Cambridge, Massachusetts, U.S.A. , 
02140-0004 or contact Karen Brodsky, Librarian at the Schulz 
Information Center, Sonoma State University, Rolmert Park, CA 
94928, karen.brodsky@sonoma.edu, 707 664-4240. 

VIRGINIA WOOLF AS NEW MUSIC 
A musical essay as a tribute to Virginia Woolf grows from the 
composer's study of sound images in Woolfs fiction. Yet Sarah 
Baker's composition, to be premiered at the Virginia Woolf 
Conference in June, 2002, uses much more than Woolfs allusions to 
music. The extensive electronic work places selected intertextual 
images in a contemporary Euro-American musical context using 
Woolfian rhetorical devices as structural strategies, then combines 
them with visual effects and spoken word. Drawn extensively from 
"The String Quartet" and Between the Acts, these mUltiple components, 
both live and recorded, offer the audience, the composer, and the 
performers a psycho-acoustic, interactive experience of Woolf. 

Ollr book rel'ie,,· editor, Karen Levenback, asks {hat ani· book rel·iel\' 
queries or material be sent direcIl1" 10 her home (;ddress: 

304 Philadelphia Avenue, Tako;ll({ Park, MD 209 12 

REVIEW: 
THE PHANTOM TABLE: WOOLF, FRY, RUSSELL AND THE EPISTE
MOLOGY OF MODERNISIII. 

by Ann Banfield. Cambridge University Press, 2000. xviii + 433 
pages. cloth $49.95. 

Ann Banfield has written a poetic book about Bloomsbury's connection 
to a philosopher who was a logicist. She has also written a formalist 
book on the form: the gradual disappearance of the critic's voice, the 
weaving together of quotations from different writers into a muitiper
sonal modern ist voice, the integration of poetry and logic, the indirect 
communication of an underlying pattern constitute a stylistic mirror of 
the mode of thinking that is her theme. Overall , she offers a profound 
and stimulating approach to the meaning of modernist impersonality; 
she shows Virginia Woolf able to conjoin science and art in a way that 



Bertrand Russell could not; she also - perhaps more problematically 
- asserts that Russell's mode of thinking, its extension into other 
minds, and the reality that it articulated are to be grasped, in sum, as a 
holistic totality. 

In suggesting that her work goes against the "critical orthodoxy," 
Banfield might simply mean that her argument for the primacy of 
Russell's philosophy for Virginia Woolf and Roger Fry contradicts the 
earlier claim, made by S.P. Rosenbaum, that Moore's Principia Ethica 
was the single most important work for early Bloomsbury. But 
Rosenbaum also recognized the significance of Russell's thought, and 
today, when studies of influences and cross-influences abound, it is 
surely difficult to claim any orthodoxy exists. The more striking depar
ture in Banfield's approach is its shift away from the psychological 
processes and subjective constructions to modernism ' s engagement 
with "things in themselves." In the general critical climate today, an 
increasing interest in such topics as commodities, collections, and 
technology, has already initiated this trend; two recent works with 
which Banfield's book might be compared, Douglas Mao's Solid 
Objects: Modernism and the Test 0/ Production (1998) and Pamela 
Caughie's edited collection Virginia Woo/finthe Age o/Mechanical 
Reproduction (2000), both bring our attention back to the second t~rm 
in the problematic of "subject, object and the nature of reality." Yet 
Banfield's searching investigation into Russell's philosophy offers the 
most detailed treatment to date of the vexed question of the ontological 
status, in modernist art, of the non-mental world. 

Russell's significance for modernism, Banfield suggests, is his use of 
mathematical logic to confirn1 the existence of a reality outside the self. 
Like Moore in arguing against the proposition "to be is to be 
perceived," Russell hypothesizes the existence of objects independent 
of our perception of them. But it is not sufficient , in Russell's theory, 
to imagine objects as they exist in the multiple, pluralistic perceptions 
of others or even, as Berkeley did, in the eyes of God; it is necessaty to 
grant the "logical possibility" of perspectives that are not perceived, of 
perspectives unoccupied by subjectivity. The second foundational 
aspect of Russell's theory lies in his concept of logical proof. Our 
knowledge of "unperceived perceptions," for Russell , is not arrived at 
through a process of deductive reasoning but through the observation 
offormal laws, just as the truth of mathematical propo-
sitions is a requirement oflogic and not of someone's 
knowing them. By offering logical proof for the 
existence of objects apart from the observer(s), Banfield 
argues, Russell extends the death of God, or agnostic 
skepticism, to its final stage: there is no longer a need to 
posit a final perspective in which everything is seen. 

For Banfield, Russell's mode of thinking informs the 
aesthetics of both Roger Fry and Virginia Woolf. 
Russell distinguishes between Moore 's "sense data," or 
objects as they present themselves to our senses, and 
"sensibilia," or objects as they exist independent of our 
perceptions of them. Banfield then defines 
Impressionism as the realism of sense data carried to its limits and 
post-Impressionism as the description of the formal relations among 
sensibilia. Significant form is not the artist's making something 
ordered out of the world's chaos but the expression of architectural 
"laws of the universe" (382). Similarly, Banfield approaches Woolfs 
use of multiple perspectives not as subjective, psychological and/or 
constructivist, but as a move that displaces the omni-observing narrator 
and achieves unity instead through an underlying framework of 
commonalities among different perspectives (some occupied and some 
not occupied by subjectivity), thereby shifting us from the private to 
the public , from the individual to the shared. Banfield's approach thus 
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constructs modernism as the art of impersonality, as opposed to person
ality, but finds in this impersonality not a distancing from the world, 
but the affirmation of its mind-independent existence and the discovery 
(not the creation) of underlying order. It also significantly opens up a 
non-Utopian ethics of tolerance, an ethics not dependent on sympa
thetic identification but on the de-centering of the self as an aspect of 
observed reality. 

As for her own "proof," Banfield is careful to avoid unsupportable 
claims of influence, although she does detail all evidence of direct 
encounter. The argument she makes is largely one of congruency 
emerging from a mode of common cultural thinking, a kind of circu
lating philosophical table talk that was both in the air and sometimes 
literally "on the air." And, to demonstrate such holistic thinking, 
Banfield writes in an unabashedly assimilative manner; the majority of 
her sentences - particularly in the latter parts of the book - are 
synthesized quotations taken from different people, at different times, 
woven together often without regard to chronology, context, or speaker 
(fictional and non-fictional). The effect can be alternatingly frustrating 
and evocative. If you are prepared to surrender to it, it convinces in the 
way that poetry convinces you of the reality of its patterns. But jarring 
elements can also cause the mind to break off, occasioning, if not a 
refutation of the argument , at least an intemtption of it. 

It might be well , then to record some of the points where this reader's 
r:1ind broke off from its immersion in - and quite possibly imperfect 
understanding of - the Russell , Fry, Woolf nexus asserted here. In 
general, Banfield establishes Russell's cOlU1ection to Fry tlu'ough direct 
and explicit conm1ents in FlY' S work but the connection to Woolf, 
tlu'ough a Russellian reading of the novels. The more explicit links 
between Russell and Woolf tend to rely on the assumption that Woolf 
and Fry shared the same aesthetic. But slippages from painting to 
writing remain problematic, particularly in light ofWoolfs frequently 
expressed reservations on this matter. Even if the Woolf/Fry cOlmec
tion is "well-established" (248), isn't this an orthodoxy to question too? 
Isn't there much to be said on the side of considering Lily "a painter" 
and not "the artist"') But more crucially, I find myself longing for 
some critique of Russell's thought, some recognition of the point where 
it philosophically floundered. Russell assumed that the intelligibility of 

the universe would correspond to the higher-order 
cognitive processes of mathematical logics (an anthro
pocentrism that recent work on Artificial Intelligence is 
given to question). And there is a way in which, in this 
unquestioned premise, God reenters tlu'ough the back 
door disguised as mathematics . In the thirties, however, 
Godel, by showing that ultimately any system generates 
hypotheses that can neither be proved or disproved 
within that system, demonstrated the inadequacy of all 
self-enclosed systems. Later Heisenberg showed that 
observations within a system so alter what is observed 
that it is impossible to know what might be observed 
from a position outside that system. Thus Russell's 

claim that the universe is a monadology is dependent on his belie/in a 
single logical system; that is, it is dependent on his logical premise. If 
Russell's systemizing, as he himself came to realize, thus collapses in 
on itself, do we conclude that Woolfs does too? Or does Woolf in fact 
embrace a more radical skepticism, slipping among positions in which 
there may be a logic, or there may be logics, or there may be no logic 
at all? This last question raises what will likely be the most controver
sial aspect of Banfield's approach. While releasing modernism from 
the box of isolating solipsism, does she not return modernism to the 
essentialist box of organic wholeness and consistency? And are we 
convinced that this is where Woolf belongs? Ultimately, that Woolf 



SONOMA STATE UNIVERSITY 
Department of English 
707664-2140 

1801 East Cotati Avenue 
Rohner1 Park. California 94928-3609 

Ct..LL FOR PAPERS 

ACROSS THE GEl'-fERATIONS: 12TH A.l~NUAL CONFERENCE ON VIRGINIA \VOOLF 
JUNE 6-9, 2002 
SONOMA STATE UN1VERSlTY 
ROHNERT PARK, CA 94928-3609 

After a dozen years of annual conferences on Virginia Woolf, let us reflect on the past, present 
and future of Woolf scholarship and pedagogy_ How do we re.ad Woolf through the decades'? 
How, for example, do critical and theoretical perspectives from the 19305, 405, 50s, and 60s 
compare to those from the 1970s, 80s, 90s, and 2000? How do we respond to and build upon 
one another's scholars.hip? How- do political, social, economic and cultural events affect the 
interpretation of Woolf through time? How do our cultural and national assumptions influence 
Woolf studies? How do Woolf and Bloomsbury continue to influence writerS;and artists of 
today? What are the similarities and differences among our cacophony of voices? What are the 
challenges in teaching Woolf in the 21 5t century? How will we ensure that Woolf Studies will 
continue to be fruitful and multiply? How do we continue to think with Woolf against the 
current? 

While all readings and theoretical approaches are invited, the conference's special topic will be 
reading Woolf acro.'?s the generations. Suggested topics for papers and panels include: 

Different readings of a cel1ain Woolf text or theme 
Challenges in Woolf pedagogy today 
Gay Bloomsbury meets lesbian theory 
Woolf and Bloomsbury's influences on ""Titers and on the other arts in the past and today 
Theoretical debates between modemist and postmodernists, colonial and postcolonial, 
national and international perspectives on Woolf and Bloomsbury 
How do feminist and lesbian readings of Woolf change through the generations? 
How do common and academic readers respond to Woolf? 
Is Woolf still an academic outsider? 
How do we read Woolf across the generations? 

Deadline for Proposals: January 22, 2002 

F onnat: a single cover sheet giving title of paper, name(s) and affiliation( s) of participants(s), 
and email and surface mail addresses( es); accompanied by eight copies of a one-page proposal 
(about 250 words) with title but without author's name. Papers will usually be 15-20 minutes. For 
panel proposals, please include a 250-word description of each participant's contribution, with 
names and contact details on the cover sheet. Panelists should represent more than one 
institution. 

Send paper copies to: 
Prof J .1. Wilson! cia Department of English ISonoma State University/1801 East Cotati 

. Avenuel Rohnert Park, California 94928-36091 U .S .A_ virginia.\voolfconference@sonoma.edu 
Inquiries from Bloomsbury art collectors, contemporary artists and vinters should be sent to 
Prof. J.J. Wilson at the above address, or phone (707) 664-2882 or email jj .\vilson@sonoma.edu 

THE CALIFORNIA STATE UNIVERSITY 
Bakersfield· Chico· Dominguez Hills· Fresno· Fullerton· Hayward· Humboldt· Long Beach· Los Angeles· Maritime A.;ademy • Monterey Bay 
Northridge· Pomona· Sacramento· San Bernardino· San Diego· San Francisco· San Jose· Sun Luis Obispo· San MJfCOS • Sonoma· Scanislaus 
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Call for Entries: 

Across the Generations 
An Homage to Virginia Woolf and the Art of Bloomsbury 

Twelfth Annual Conference on Virginia Woolf 
June 6 - 9,2002 

Sonoma State University Art Gallery 
1801 East Cotati Avenue, Rohnert Park, California 

The conference this year will showcase both the art of Bloomsbury and the work of 
contemporary artists in tribute and celebration of Virgin a Woolf and the Bloomsbury 
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shared with Russell a conception of the existence of a reality indepen
dent of thought and language is to me more persuasive than the 
argument that she agreed with his version of its organization . 

What I mean by these questions is that Banfield has written a difficult 
book, and a challenging book. It opens new directions in the consider
ation of Woolf as a serious philosophical novelist. It justly celebrates 
that way modernism's ontology of the object forged a way through a 
philosophical impasse in British thought. But it also makes us want to 
talk back. Which is precisely what, in Virginia Woolfs tenns, a good 
book should prompt us to do. 

REVIEW: 

Melba Cuddy-Keane 
University o/Toronto 

VIRGINIA WOOLF AND THE VISIBLE WORLD 

by Emily Dalgarno. Cambridge University Press, 200 I. 219 pages. 
$54.95 cloth. 

Virginia Woolf and the Visible World builds in part upon earlier studies 
ofWoolfs aesthetics, among them Jane Goldman's The Feminist 
Aesthetic 0/ Virginia Woolf: Modernism, Post-Impressionism and the 
Politics 0/ the Visual (1998), and Diane Gillespie's The Sisters' Arts: 
The Writing and Painting o/Virginia Woolf(1988), as well as upon 
such an early study as Auerbach's chapter on a passage in To the 
Lighthouse, in Mimesis: the Representation 0/ Reality in Western 
Literature (1953). Dalgarno, however, goes beyond considerations of 
Bloomsbury aesthetics, or the influence of the Second Post
Impressionist Exhibition on Bloomsbury painters, or analysis of 
"poetic" narrative methods, to consider the actual shifting modes of 
Woolfs conception of the visible world, and, in her preface, Dalgarno 
asserts strikingly that the 1927 solar eclipse "forced Woolf to rethink 
the nature of the visible, in a way that reshaped her career" (ix). 

The first chapter, "The hiding places of my power: Woolfs optics," 
borrowing its title, in part, from a passage in the eleventh book of 
Wordsworth 's The Prelude, actually focuses on "optics," rather than on 
"vision" or "epiphany." Here Dalgarno argues persuasively that the 
way narrative "begins as a response to [Woolfs] sense of being 
oriented towards an umepresentable visible" (2) is central to her prose. 
She asserts that Woolfs eff0l1 to achieve some "alternative" to the 
Renaissance ideas of perspective and to its conception of beauty 
resulted from her translations of Greek literature, the subject of her 
second chapter. The treatment of optics, the thorniest part of her book, 
owes more to Lacan than it does to Bloomsbury theories of art. 
Dalgarno ' s phrasing of her argument, seems generally more lucid than 
her quotations from and rephrasing of Lacan. To argue that "Woolf 
moved from a world where the philosophical mind might expand the 
limits of the visible, to one where seeing was transfonned by an appre
hension that light creates the subject as object," creates a more readily 
understandable notion than the assertion, in her commentary on 
Woolfs short story, "Solid Objects," that "Woolfs discrimination of 
the sense of representation, split along lines familiar to Gennan: 
vorstellen, to represent or signify, and vertreten, as in proportional 
representation" (II); the "proportional representation" attaches to 
John' s representation of his constituents in Parliament, while "repre
sentation" or "signification" suggests those found objects which give 
the story its title. 

Dalgarno ' s second chapter, "On the far side of language: Greek 
studies, and Jacob's Room," a thorough account ofWoolfs study of, 
and translations from, Greek, as well as the influence of these studies 
on Jacob's Room, constitutes one of this book's major strengths. Her 
subject here is the fonn Woolfs studies took with Clara Pater and 
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Janet Cook, studies marked by their assiduity and by their fostering of 
her understanding of Greek literature's effect on attitudes toward 
gender in Edwardian England. From her reading of Plato, Woolf 
developed her conviction that the visible world includes both the seen 
an unseen. Plato ' s Phaedrus infonns Jacob's Room, its celebration of 
beauty's universality becoming the basis for Woolfs implicit distinc
tion between embodied and transcendent beauty (the latter the kind of 
beauty Woolfs narrator finds visible only momentarily, while the 
fonner, apparent to Jacob, for example, in Florinda, and somewhat 
contemptible to him ["Beauty goes hand in hand with stupidity"], 
derives from the differences inherent in the education of men 
and women). 

At the heart ofDalgarno's book, however, are two chapters on Mrs. 
Dalloway, To the Lighthouse, and The Waves . Her reading of To the 
Lighthouse becomes most illuminating in its analysis of Lily Briscoe's 
shifting relation to beauty. Lacan's emphasis on the signifier' s 
movement to a new position allows Dalgarno to argue that Lily's 
completion of her painting reflects Lacan's revision of metaphor as 
functioning only to reveal similarities or differences . The Waves 
receives Dalgarno ' s most extended reading because vision is central to 
the novel, each one of the six characters, as she points out, both 
"characterized by" and "imprisoned" in the way he or she sees the 
world. A fresh, ifnot always entirely persuasive, identification of the 
influence William Holman Hunt's painting, "The Light of the World," 
had on the novel, leads to a Lacanian reflection on the liberation 
painting offers Bernard, "freedom from the obsessions of the 
gaze" (114) . 

The last two chapters ofDalgamo's book, about "A Sketch of the Past" 
and Three Guineas, while offering several astute observations about 
the consequences for Woolf of entering a patriarchal world, and the 
relationship between photography and the events of the Spanish Civil 
War, nevertheless seem more a postscript than a resounding conclu
sion. The commentary on "A Sketch of the Past" applies Lacan's 
theory of the development of the self to Woolfs essay, while the 
chapter on Three Guineas becomes an expression of the way the 
victims of the patriarchal figures of generals, judges, and professors are 
"those without institutional clothing" (171). 

This heavily theoretical approach to Woolfs fiction and essays 
frequently yields new insights into several textual cruxes. At its best in 
its attention to the salutary consequences of Woolf s study of Greek, 
and in its Lacanian expressions of Woolfs texts, its focus wavers, 
shifting from its announced emphasis on "the visible" to feminist 
readings that are more political than philosophical. Nevertheless, 
future readers and critics ofWoolfs work will benefit from Dalgamo's 
impressive attention to a subject that in earlier studies has been only 
vaguely defined. 

REVIEW: 

George W Bahlke 
Hamilton College 

VIRGINIA WOOLF: PUBLIC AND PRIVATE NEGOTIATIONS 

by Anna Snaith. New York: St Martin's Press, 2000. 194 pages. 
$59.95 cloth. 

Although her stated topic is Woolfs own use of the tenns public and 
private, Snaith early makes clear that this division was an especially 
important one for women living at the tum of the last century. Jurgen 
Habennas, Hannah Arendt, and Richard Sennett have all theorized the 
decline of the public into publicity, but these thinkers share a typical 
blind spot about the way gender would inflect their theories and so are 
rejected as not useful to this study. Snaith is concerned throughout her 



slim but pithy work to keep historical context and the specifics of 
gender in the foreground of her exploration. The book is also about 
Woolf herself in private and public, how she has been read and 
constructed by various readerships; as such, it is a very useful 
companion to Brenda Silver's Virginia Woolf /con , another work 
which details Woolfs public reception. 

Snaith begins by considering Woolfs own early life in the context of 
the emergence of the New Woman and oflate Victorian ideology. The 
Stephen children's move to Bloomsbury after the death of their father 
takes on new significance in the light of Snaith's research into who else 
was living in the neighborhood at what Ray Strachey described as "the 
flowering time" of the women's movement (28). The area's flats, 
rooms, and bedsits were home to single working women and activists 
and, Snaith writes, Woolf would have certainly been "aware of the 
feminist inhabitants of Bloomsbury, the women's history being made 
there and the connections between her own writing and activism" (28). 
In the second half of the nineteenth century, she points out, "the transi
tions taking place ... the boundaries and codes being transgressed by 
women 's presence, mean that their purpose and position within the city 
was multifarious" (37). (I was a little surprised to find no mention of 
Flush at this point.) 

Woolfs own attitudes to the public realm were conflicted, demon
strated on the one hand by the rhythm in her own life between "public" 
life in the city and "private" life in the country, and on the other, by a 
recognition of the importance of women's entry into the public realm, 
"both literally and in literature" (49), that was "complicated by her 
philosophical objection to publicity" (49). Snaith argues that the 
anonymity ofWoolfs early reviews allowed her to develop a confident 
public voice that contrasts with the tentativeness of her early diary 
entries. Work written in the period 1904-1910 frequently deals with 
the private, "obscure" life aT a woman brought into publiC/pUbllsfied 
space. Indeed, Woolfs ownership of her own press also blurred the 
difference between "internal and private writing" and "public and 
external packaging" (45). Snaith believes that the style and structure of 
Woolfs writing are "integral to any political reading" (63), a point that 
she develops into a fascinating discussion ofWoolfs use of free 
indirect discourse. This narrative technique allows Woolf to link 
intimately the public and private: "the external is rendered at the 
moment when it becomes internal" (72). 

Snaith returns to early writers on Woolf - James Hafley and Mitchell 
Leaska, for example - to correct what she sees as the errors in their 
assumptions about Woolfs narrative technique. One could probably 
go to any critic of thirty or forty years ago to point out all kinds of 
errors, but I would say these are simply other biases than ours, rather 
than errors. That said, the relevance of Snaith's practice in her study is 
exemplified by the chasm that divides academic and "common" readers 
of Woolf, to say nothing of the media. By looking at contemporary 
newspaper and periodical articles about the reading public, and also 
through her research on the letters Woolf received in response to Three 
Guineas, Snaith has deepened our understanding of how Woolf was 
viewed by the reading public in her own lifetime. Although she points 
out that feminist critics have had to work to undo the image of Woolf 
as "delicate" and disconnected from the pub tic sphere, a glance at the 
Virginia Woolf listserv in 200 I, for example, will quickly disabuse 
anyone of the notion that this work is complete! 

Throughout Public and Private Negotiations , The Years is a central 
text to the argument. Snaith frequently makes connections between 
Woolfs earliest writings and the novel in which she explicitly returns 
to the late Victorian scene of her own childhood. In this novel's earlier 
conception as The Pargiters Woolf used biography and autobiography 
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as "fictions" to construct an individual kind of history that reflects 
Woolfs own continual negotiations between public and private voices. 
The research on women's education and employment, for example, that 
Woolf poured into her notebooks, and the uses she made of this in both 
The Years and Three Guineas are convincing evidence of the signifi
cance of the public/private division both to Woolfs art and to her own 
practice as an intellectual. Snaith also analyses how this central 
division was essential to Woolfs conception of Between the Acts. 

At the end of her life, Woolf repeatedly notes how she "rockets 
between private and public" (Diary 5:213) (136). Her last novel, 
according to Snaith, "undoes the term 'public' and discloses the hetero
geneity it concedes" (147). Woolfs fear of "settling into a figure" 
(165) is well served by this nuanced and informed study of her 
shuttling between the public and the private. As Snaith concludes, 
these ideas "are crucial to the changing situation of women during 
[Woolfs] lifetime, and to the ways in which she has been represented 
by critics" (165). 

REVIEW: 

Mark Hussey 
Pace University 

WOMEN'S LIVES: THE VIEW FROM THE THRESHOLD 

by Carolyn G. Heilbnm. Toronto: University of Toronto Press, 1999. 
III pages. $35 cloth. $13.95 paper. 

Carolyn G. Heilbrun, a founding member of the Virginia Woolf 
Society, continues to have a distinguished career which she is not 
content to leave in a Who's Who format, for she includes the personal 
in her insightful publications. She has made known her conflicts with 
male academic structures - read: boys club at Columbia - and with 
her own liminal self. With an early book on the roots of Bloomsbury 
(through the Garnett Family) in 1961 and one on androgyny (before the 
word was absorbed into pop culture) in 1973 among her scholarly 
accomplishments, she has also delighted both mystery readers and 
feminists with her Amanda Cross series about Kate Fansler, a detective 
who is also an academic. 

This book, based on four lectures Heilbrun gave at the University of 
Toronto (Alexander Lectureship, 1997), is about Iiminality as "the 
chief characteristic of the literature and writers ... surveyed," including 
writers, George Eliot, Virginia Woolf, Willa Cather, and Harriet 
Beecher Stowe, and memoirs of Cathy Davidson (Thirty-Six Views of 
Mt. Fuji) , Alice Kaplan (French Lessons: A Memoir) , Jane Tompkins 
(A Life in School), and Marianna De Marco Torgovnick (Crossing 
Ocean Parkway) (5) . Of the word, derived from the Latin limen for 
"threshold," Heilbrun writes : "to be in a state of liminality is to be 
poised upon uncertain ground, to be leaving one condition or country 
or self and entering upon another. But the most salient sign of 
liminality is its unsteadiness, its lack of clarity about exactly where one 
belongs and what one should be doing" (3). Liminality is more than an 
aspect of literature; it is also a condition of women's lives which needs 
to be recognized and embraced, often against the prescribed and 
dangerously reductive marriage script which has misled generations of 
women to expect that after achieving this goal their lives will be 
settled. Heilbrun offers solace through insight to women, especially to 
those not gifted with beauty (Chapter One is entitled "Deliciously 
Hideous, A Powerful Beauty" after George Eliot) or no longer young. 
While much of Heilbrun's commentary relates to women blessed with 
academic andlor intellectual work, her book does not lack relevance to 
other women. The state of being on the threshold is a constant or, at 
least a recurring experience for all women. 



Heilbrun's second lecture opens with her support of Professor Susan 
Winnett's "brilliant" article, "Coming Unstrung: Women, Men, 
Narrative, and the Principles of Pleasure" [PMLA 105/3 (May 1990): 
505-IS], in contrast to the assumption argued by Peter Brook, for 
example, that "all narratives and plots were modeled upon and identi
fied with the pattern of male sexual performance (33). The alternative, 
like women's sexual experience, "may be defined as a series of 
circles." In Heilbrun ' s own lecture mode, she declares, she may seem 
to be "repeating" herself, "turning back again to points already estab
lished earlier." Yet, she insists, "these seeming repetitions are, in fact, 
returns in a different mode for a new 
reason, and although a certain circu
larity will inevitably appear, it is not 
unintentional (34). 

In this short book, Heilbrun covers 
considerable feminist territory using, for 
another example, Margaret Homans' 
insight that "the silencing and oppres
sion experienced by women as women 
are masked as their choice" (35). She 
also addresses the related and painful 
subject of the relationship between 
mothers and daughters. Heilbrun finds 
in "recent" memoirs that "the mother is 
seen not only as a model , but also as the 
secret bestower of possibility," for 
"[t]he mother is all the daughter does 
not want to be." Hence, the 
daughter/memoirist moves into a state 
of Iiminality leaving the mother "in a 
state of suffering." Not only is the 
mother unforgiven for her failure " to 
move out in any self-generated direc
tion" but, unlike most fathers of male 
memoirists, she feels she has lost her 
daughter (52-55). Heilbrun, however, 
makes an important differentiation: 
"African-American women almost 
unanimously speak of their mothers 
with undiluted respect" (S7). African
American men, she affirms, often 
attribute their success to their mothers. 

Perhaps the most arresting literary insight in this wise book is 
Heilbnm's observation about science fiction : "Men today rarely 
create utopias: as some of us might suggest, they have a utopia right 
here on earth and must give all their attention to fighting for its 
preservation" (95). 

REVIEW: 

Evelyn Haller 
Doane College 

OUTSIDERS TOGETHER: VIRGINIA AND LEONARD WOOLF 

by Natania Rosenfeld. Princeton: Princeton University Press, 2000. 
215 pages. $37.50 cloth. 

Natania Rosenfeld's Outsiders Together represents a long-overdue 
reassessment of the relationship between Leonard and Virginia Woolf 
in life and letters. Rosenfeld's study is broad in scope, covering most 
of the lives and the major works of both writers, while dwelling long 
enough on the writing to provide several illuminating cross-readings of 
texts. It is well-researched, demonstrating not only thorough knowl
edge of its primary materials, but also a solid grounding in supporting 
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historical and theoretical work (its treatment of the situation of English 
Jewry, for example, though often relegated to the footnotes, is very 
instructive). Clearly and often elegantly written, Outsiders Together 
makes a very persuasive case for its claims that the marriage of 
Leonard and Virginia Woolf became not only a crucial metaphor in the 
work of both writers but helped both engage with the position of being 
outsiders in society. 

Clearly, Rosenfeld takes a positive view of the relationship between the 
Woolfs, even as she subtly engages with Leonards misogyny in The 

Wise Virgins or Virginia'S notorious difficulty 
with marrying "a penniless Jew." She thus 
distances herself from earlier accounts that 
portray Leonard Woolf as Virginia's jailor, as 
well as from such pivotal articles as Laura 
Moss Gottlieb's "The War between the 
Woolfs." In this sense she joins a growing 
effort at recuperating, but not glorifying 
Leonard Woolf, which must also count Mark 
Hussey's "Refractions of Desire: The Early 
Fiction of Virginia and Leonard Woolf'; the 
work of Wayne K Chapman, Janet M. 
Manson, and Jean Moorcroft Wilson; and the 
more recent article by Patricia Laurence, "A 
Writing Couple: Shared Ideology in Virginia 
Woolfs Three Guineas and Leonard Woolfs 
Quack. Quack'" Several of these articles also 
approach the Woolfs' relationship through 
inter-textual readings of their writings. None 
however gives the kind of sustained treatment 
that Rosenfeld accords them in her book, and 
none demonstrates so well the "endless traffic 
between and across lives" (7) - from the 
biographical to the literary, from the political 
to the aesthetic, from Leonard to Virginia 
Woolf - that Rosenfeld claims is the crucial 
dialectic of the Woolfs' art and marriage. 

Chapter One takes up the opening years of the 
Woolfs' lives together, looking not just at 
Virginia'S infamous comment about Leonard's 
lewishness but also more broadly at her 

ambivalence about him and the fears of marriage that are expressed in 
The Voyage Out. She reads a complex version of both repulsion and 
attraction in Woolfs first novel and the early years of the marriage, 
which finds its counterpart in Leonard Woolfs early fiction. Chapter 
Two delves more deeply into their courtship and marriage, looking at 
The Wise Virgins in the context of Virginia Woolfs early diary and the 
courtship plot of Night and Day. The readings here offer a perceptive 
treatment of the effect of Leonard's Jewishness on his ability to 
negotiate Cambridge and the Colonial Civil Service. While Rosenfeld 
is, to my mind, a bit too quick to dismiss the sexual component of the 
Woolfs' marriage, it is in her comparison of the "Three Jews" and "the 
Mark on the Wall" (published together as Two Stories) that she is best 
able to support her claim that "Woolfs marriage to a man of different 
background and radical politics [ ... ] helped her in later works to 
explore unconventional themes in a new style" (SO). 

Chapters Three and Four delve into sustained close reading of several 
of Virginia Woolfs novels, especially Mrs. Dal/oway, To The 
Lighthouse and Orlando, in light of the political concerns she was 
developing in this period. While Rosenfeld teases out some very fine 
readings, finding politics in a description of the clouds in Mrs. 
Dalloway and connections between the marriage talk of Orlando and 



Shel and that of Leonard and Virginia , these two chapters, focused 
almost exclusively on Virginia WooJrs work, seem to distract a 
bit from the thrust of the book. Happily, Outsiders Together 
ends with a strong chapter on the "goal and vision in 
common" (166) among Between the Acts, Three 
Guineas, and Leonard Woolfs The Warfor Peace. 
That there remain questions still to be asked about the 
extent of their collaboration, or on the limits of their 
ability to sunnount the differences separating them, is 
the m?:'k of the interest, importance, and complexity of 
this book. 
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REVIEW: 
THE NIGHTMARE OF HISTORl': THE FICTIONS OF VIRGINIA WOOLF 
AND D.H. LA WRENCE 

by Helen Wussow. Bethlehem: Lehigh University Press/London: 
Associated Universi ty Presses, 1998. 204 pages. $36.00 cloth. 

Helen Wussow has made quiet , but important contributions to Woolf 
studies, particularly between 1994 and 1998, the year of publication of 
The Nightmare of HistOlY: The Fictions of Virginia Woolf and DB. 
Lawrence, including the valuable and important Virginia Woolf "The 
Hours " (1996) and an edited volume, New Essays on Virginia Woolf 
(1994). Also, establishing credentials beyond Woolf, Wussow co
edited (with Karen Holme) a collection of Bahktin and feminist literary 
theory: Dialogue of Voices (1994). Wussow draws on her under
standing of Bahktin, Foucault and others in The Nightmare of HistolJ!, 
to buttress her assel1ion that "in comparing the lives and fictions of the 
two writers we may come to understand better how prevalent was the 
urge to and fear of conflict before, during, and after World War I" 
(emphasis added, 29). Thus, though war (or, rather, conflict) is central 
to her argument, this is not another book about the Great War, per se, 
even if the author sometimes tries to have it both ways. 

This generally intelligent and well-reasoned study builds on the 
premise first introduced in the essay Wussow contributed to Mark 
Hussey's 1991 collection, Virginia Woolf and War, that "'war is a 
structure of experience, a fonn of conflict ; a pervasive presence' 
(Elshtain, Women and War, X),,,l and demonstrates that this paradigm 
is infonned not only by Woolfs work, but by that ofD.H. Lawrence, a 
writer often thought to be her nemesis ("strange bedfellows" is what 
one of Wussow's colleagues said of the pairing [177]) . Wussow, 
however, calls them "foils" (16) and suggests that "for Woolf and 
Lawrence, the war and conflict in general provide the structure around 
which their fictions are organized (25). Setting out her theoretical 
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bases, Wussow begins with an epigraph by Foucault asserting 
that war is more central to life than language, " relations of 

power than relations of meaning," assertions, she says, 
that are "exemplified throughout the writings of 

· · • • · 

Virginia Woolf and D.H. Lawrence" (15). Hence, 
though the Great War might seem central , as 
Wussow deftly shows us again and again, and 
beginning before the war, the fictions of both 
authors "reveal a belief in meaning, a surety that 
language does, for better or worse, communicate 

the ideas of those who use it, and that immortalizes 
the conflict of their, and our, times" (30). 

Taking its title from Joyce's Ulysses , the study demon
strates that whatever their differences (and Wussow 

doesn ' t neglect these), Woolf and Lawrence are both spiritual 
and political outsiders with visions for the future growing out of the 
nightmare of the past. The book has five chapters bordered by an intro
duction and a conclusion. Chapters on "sexual conflict in the early 
fictions," "writings of the war years," and "the sport and comradeship 
of war" are quite literally enclosed by history: "Our Sad Eventful 
History: Woolf, Lawrence, and the Great War" in chapter one and 
"War and History in the Postwar Fictions" in chapter five . In fact , the 
book has a circularity and balance that might, in less skilled hands, 
seem disingenuous, or precious, as in the central chapter 3 ("The 
Prisonhouse of Language: Writings of the War Years"), which is the 
only one to lack an epigraph, a telling omission that subtly underscores 
its central thesis: "What has gone unnoticed is the emphasis placed 
upon the role of language by those who remained at home during the 
war" (69). Yet, although made in response to Fussell's The Creat War 
and Modern MemOlY (1975), sources currently avai lable render such a 
sweeping asse11ion problematic. Wussow is on surer ground in seeing 
both authors as "marginalized others" and arguing that although 
Lawrence thought women the cause of war in general (and the Great 
War, in progress. in panicular) and that Woolf began by thinking the 
war a "masculine fiction, " they "write the text of themselves and the 
alternative worlds they sought to inhabit" (177), both of which (for 
DHL the postwar "fiction" of"Rananim," for VW the "Society of 
Outsiders") while thought to be "utopia[nJ" are actually in conflict/at 
war with society. 

Let us applaud this latest work of Helen Wussow. For taking strange 
bedfellows out of the darkness and reminding us that thinking minds 
have complex attitudes toward and responses to war, she deserves no 
less. This is a worthy book that merits a place on any bookshelf 
devoted to Woolf, to Lawrence, and to war. I could only wish that 
some of the titles published in the past ten years (like Women's Fiction 
and the Creat War [1997]2) had been available when Wussow was 
researching and writing her study; as they might have enriched some of 
her findings , and caused her to modify some of her assertions. 
Nevertheless, it is lucky for us that the growing list of books on Woolf 
and war, now includes The Nightmare of HistOlY The Fictions of 
Virginia Woolf and D.H. Lawrence. 

Notes 

Karen L. Levenback 
Takoma Park, MOIyland 

I. Helen Wussow, "War and Conflict in The Voyage Out." Virginia 1V0olfond IVaI'. Ed. Mark 

Hu ssey (Syracuse: Syracuse UP, 1991): 109. Thi s comment is also used in Nightmare 

( 19). 

2. This li st of titles includes in addition to Suzanne Raitt and Trudi Tate ' s collection (above), 

Sharon Ouditt's Fightillg Forces. Writing /Volllen (1994), and my own Virginia Woolf 

and the Great War (1999). 
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IVWS SOCIETY COLUMN 
Dear Friends: 

In the aftermath of the events on September 11 th, Virginia 
Woolf's work becomes daily - and tragically - more relevant. 
Woolf vividly describes photographs of Spanish Civil War atrocities in 
Three Guineas: "that undoubtedly is the section of a house. A bomb 
has torn open its side; there is still a bird-cage hanging in what was 
presumably the sitting room, but the rest of the house looks lIke 
nothing so much as a bunch of spilikins suspended in mid-air" (II). In 
the last few weeks, we have been inundated with such images -
airplanes ripping open the towers of the World Trade Center and 
exploding, a bowl of candy tipped over on a desk in the ruins of a 
Pentagon office. Even as I write these words, the threat of a great war 
looms over the world. 

Just a few months ago, in a more innocent time, many of us 
gathered at the University of Wales (Prifysgol Cymru) in Bangor to 
participate in "Voyages Out, Voyages Home": Yr Unfed Gynhadledd 
ar Ddeg Flynyddol ar Virginia Woolf (the 11 th Annual Conference on 
Virginia Woolf). The conference was flawlessly organized by Michael 
Whitworth and Karen Tallents. With heartfelt gratitude, we thank 
them both for all their efforts. Bangor itself is a lovely green place on 
the sea, surrounded by steep and stony mountains, and th: University, 
perched on a hill, beautifully mingles old and new archltecture. Of 
course, the conference sparkled and glittered with brilliance. We 
listened entranced to the witty and charming keepers of the archives -
Bet Inglis, who had retired from the University of Sussex last 
September, Karen Kukil from Smith College where the 13th Virginia 
Woolf conference will be held, Michael Bottfrom Reading where the 
archives of the Hogarth Press are located, Christine Wise from the 
National Women's Library (formerly the Fawcett Library) and last, but 
not least, Alistair Upton from the Charleston Trust (as he noted, the 
Trust had been hard hit by the devastating outbreak of foot and mouth 
disease but was undaunted). On the first day of the conference, we 
were delighted by Mark Hussey's commentary on Margaret Thatcher's 
odd intersections with things Woolfian and on the last by Diane 
Gillespies's hilarious detective story. Betwixt and between we savored 
Georgia Johnston's linking of Jane Harrison to Three Guineas, Kathryn 
Benzel's analysis of lyricism in WooIrs "Monday and Tuesday," 
Melba Cuddy-Keane's commentary on flexible Englishness, Suzette 
Henke's geographical interrogation of A Voyage Out, Alice Staveley's 
discussion of Virginia Woolf and Hope Mirrlees, and Stuart N. 
Clarke's disquisition on textual editing. Featured speakers included 
Andrew McNeil lie, Julia Briggs and Jane Marcus. Intet1wined with the 
shimmering flow of ideas was the unstructured time spent visiting with 
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old and new-found friends , mulling over books, and nibbling on the 
delectable eccles cakes (crispy puff pastries filled with currants and 
brown sugar and topped with crystallized sugar). It was the first time 
that the officers of the International Virginia Woolf Society were able 
to meet the officers of the Virginia Woolf Society of Great Britain. 

Shifting to anticipated events , at MLA in New Orleans this 
December, the IVWS is sponsoring two panels: Women Who Ran 
With the Woolfs, chaired by Molly Hite , on Friday, 28 December at 
8:30am and Woolf and the Unsayable, organized by Diana Swanson, 
on Sunday, 30 December at noon (see listings back page). And of 
course there is the Society party. This year, the event will be held at 
the home of Dorothy Wills, a close friend of Merry Pawlowski, who 
has kindly agreed to host our gathering at her home. Party-goers can 
either take the St. Charles streetcar or a taxi to 1528 8th St. in the 
lovely Garden District. The festivities begin at 6pm. 

Exciting things lie ahead. Mark your calendars' The 2002 confer
ence, "Across the Generations," organized by 1.1. Wilson, will be held 
at Sonoma State University (June 6-9). Karen Kukil has already begun 
the planning process for "Woolf in the World," the 2003 conference at 
Smith College in Northhampton, MA (June 5-8). 

Just a gentle reminder - if you have not received your IVWS 
late, late summer newsletter, list of members and bibliography, it may 
be because you have not paid your dues in the last few years. If you 
would like to receive these materials, please send a check drawn on a 
U.S. bank for $15.00 ($7.50 for students , part-time and retired 
members) to Jeanne Dubino, Secretary/Treasurer, Department of 
English - MSC #40, Plymouth State College, 17 High Street, 
Plymouth, New Hampshire 03264 U.S.A. 

Deadline for the submission of panel proposals for MLA 2002 has 
been extended to Dec. I, but please send e-mail or fax submissions 
only at this late date, as the mails cannot promise delivery these days. 
Please submit proposals to Vara Neverow, English Dept., at Southern 
Connecticut State University, by fax to 203 392-6731, or better still, to 
neverow@southemct.edu. And speaking of deadlines: elections for the 
officers of the International Virginia Woolf Society will be held in June 
2002. Nominations will be due in March 2002. 

We look forward to seeing y'all in N'Orleans' 
Vara Neverow 
President, International Virginia Woolf Society 

• continued on back 



Friday. 28 December: Women Who Ran with the WooIr s. 8:30 to 9:45am, 
Salon 816/820/824, Sheraton 
Program arranged by the International Virginia Woolf Society. 
Presiding: Molly P. Hite, Cornell Univ. 

I. " Illusions of War in the Woolfs ' Outer Circle: Katherine Mansfield 
and Rose Macauley," Karen L. Levenback, 
Virginia Woolf Miscellany. 

2. "Virginia Woolf and Viscountess Rhondda's Time and Tide," 
Loretta A. Stec, San Francisco State Univ. 

3. "Musical Counterpoint: The Intellectual Interchange between 
Virginia Woolf and Ethel Smyth," Elicia Clements, York Univ., 
North York. 

4. "How did the Academy become such a Wo(o) lfish Place?" Pamela 
Louise Caughie, Loyola Univ. , Chicago. 

Saturday, 29 December: Reception Arranged by the International Virginia 
Woolf Society. 6:00pm, 1528 8th St. , New Orleans 

Saturday, 30 December: Woolf and the Unsayable. 12:00 noon to I: 15pm, 
Pontchartrain Ballroom E., Sheraton 
Program arranged by the International Virginia Woolf Society. 
Presiding: Diana L. Swanson, Northern Illinois Univ. 

1. " 'These Flagging, Foolish Transcripts': 'Life,' Literacy, and 
Orality in The Waves," Tony E. Jackson, Univ. of North Carolina, 
Charlotte. 

2. " Metonymy and Mania: Speaking Circles around Sorrows," 
Madelyn Detloff, California State Univ. , Los Angeles. 

3. "Unsaying the Soul : Virginia Woolf at the Zen Center," 
Leslie Kathleen Hankins, Cornell Coil. 
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Vara Neverow, President 
Women's Studies and English, Southern Connecticut State University 
501 Crescent Street, New Haven, CT 06515 US.A. 
tel: 203-392-671 7 lax: 203-392-6731 
neverow@Southernct.edu 

Leslie Kathleen Hankins, Vice-President 
Department 01 English, Cornell College 
601 First Street West, Mount Vernon , 1A 52314 US.A. 
tel: 319-895-4474 lax: 3J9-895-4284 
I ha n ki ns@cornell-iowa.edu 

Jeanne Dubino, Secretary/Treasurer 
Department 01 English, Plymouth State College 
17 High Street, Plymouth, NH 03264 US.A . 
tel: 603-535-2682 lax: 603-535-2584 
jdu bino@mailplymouth.edu 

Anne E. Fernald, Bibliographer/Historian 
Department 01 English, Asbw)) Hall 
DePauw University, Greencastle, IN 46135 
tel: 765-494-3727 lax: 765-494-3780 
afemald@depal/w.edll 
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