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To the Readers: unrelated items as April Fool's Day, the chemical composition of man 
In the first Virginia Woolf Miscellany, fall 1973, Peggy Comstock, [sic], great domes of the world, a passenger list of the Mayflower, and 
Rebecca Davison, Ellen Rogat, Lucio Ruotolo, and J.J . Wilson invited why stars twinkle, bees hum, and balls bounce. Perhaps the countless 
readers to participate in shaping future issues because "the existence hours I spent rummaging in this early version of trivial pursuit were 
and value of this venture depend upon your involvement." That has not early training for becoming a devotee of Virginia Woolfs writings. 
changed, but the extraordinary ability of the VWMto serve both acade- Certainly it seems to me now, in my sixties, that she has something to 
mics and "common readers" for all these years has largely been due, I teach us about almost everything, just as my childhood miscellany did 
believe, to one extraordinary academic's guiding presence, wit, savvy, so long ago. 

dedication, love, enthusiasm, knowledge . . .I will embarrass J.J. At this To celebrate thirty years of our newsletter, I want to foreground 
moment of transition for the Miscellany (this being the last issue to be Woolfs essay that most clearly echoes its name. I refer to iliat 
produced by the wizards at Sonoma State r------------------, delightful romp of an essay, "The 
University), those of us who will attempt to With very little fuss, the MISCELLANY is Elizabethan Lumber Room." Woolf begins 
carry on without J.J. Wilson at the helm feel making its way to its new home, Southern by reflecting on her own reading of 
daunted, uncertain and above all grateful for Connecticut State University, where Vara Hakluyt's voyage chronicles, about which 
her consistently brilliant work since 1973 in Neverow, present president of the International she says: "Halduyt is not so much a book as 
putting out this biannual newsletter. Its Virginia Woolf Society, with her graduate a great bundle of commodities loosely tied 
importance to Woolf studies is evident to students and staff, will be continuing to mail it together, an emporium, a lumber room 
anyone who even glances at Laum Moss out to everyone on the present mailing list. As strewn with ancient sacks, obsolete nautical 
Gottlieb' s superb indexes, but J.J.'s impor- you see, the address for any correspondence instruments, huge bales of wool, and little 
tance to Woolf studies is perhaps harder to has been changed to IVWS c/o Vara Neverow, bags of rubies and ememlds. One is forever 
quantify because the Miscellany is only the President and Interim Secretary/Treasurer, untying this packet here, sampling that heap 
physical expression of a spirit of community Department of English, Southern Connecticut over there, wiping the dust off some vast 
that she has embodied and promoted since State University, 501 Crescent Street, New map of the world, and sitting down in semi-
what that first issue described as a "growing Haven, CT 06815. darkness to snuff the strange smells of silks 
demand for infonnation" about all things and leathers and ambergris, while outside 
Woolfian began to be felt in the early 1970s. The Spring MISCELLANY will be edited by tumble the huge waves of the uncharted 
It is difficult (perhaps impossible) to imagine Vara Neverow. Please send any queries or Elizabeth sea." Surely few critics of 
the Miscellany detached from J.J. Wilson. We articles (brief) to Professor Neverow by Woolf s work have provided us a clearer 
can only hope that we will not disapp0int her, February 2, Ground Hog Day. description of her own narrative method. 

and that she will be a frequent contributor. h' ff ( The essay demonstrates l'tS openl'ng remark. Our thanks also to the Reprograp lCS sta see 
Thank you, J.J., for al l you have done. article in this VWM), to Kate and to Izzi who It moves speedily from her fascination with 

Mark Hussey 
Pace University 

MISCELLANIES AND 
LUMBER ROOMS 
When I received the first copy of 
"Miscellany," in the fall of 1973, as a 
Renaissance scholar, I flashed to Tottel ' s 
work by that name, published in 1557, 
crammed full of poetry by emerging English 
voices. But what I most poignantly remem
bered was a big book my parents consulted 
often entitled The Volume Library. First 
printed in 1911, it was itself a miscellany 
with brief but infonnative sections on 
subjects as diverse as mathematics, 
geography, literature, trade and industry, 
education, and hygiene, plus pages of sea
green maps of exotic places. My favorite 
section was one called "Useful Miscellany" 
because it touched on such seemingly 

have both made the issues look so pleasant those early explomtions that threatened to 
over the years, and Karen Petersen who has hurl their makers off the face of the world 
kept the mailing list up to date and who has (should the new theory of roundness tum 
been "work boss" at all the mailings since her out to be false), through catalogues of 
daughter was a pup-Sonia, now 28, is famous objects brought back to parochial England 
for saying among her first utterances the as proof of time spent in fantastical reaIms, 
complete phrase "Virginia Woolf Miscellany." and onwards to her surest subject matter-
Connie van Guilder has been helping lJ. keep the impact of such travels and souvenirs 
up with the correspondence and other details upon the very nature of sixteenth century 
with clear delight. And as for Miriam, June, poetry and prose. While she acknowledges 
Joe, Jennifer, Lisa, Russ, Cheryl, and so many the value of "extravagance," "hyperbole," 
other volunteers on mailout mamthons, thanks and the "dolphins and lavoltas of [Robert] 
for your devotion to Woolfs readers every- Greene" to the development of Renaissance 
where . AlI of you at Southern Connecticut poetry, her criticism falls heavily upon 
State University will have a most educational what she felt was a clogging of English 
experience with the MISCELLANY and you prose. Because prose does not have the 
will have fun too and a sense of community. structuml and metrical "restrictions" 
When we found Joyce Carol Oates's name on inherent in lyric poetry, Elizabethan writers 
the label, or Harvena Richter, or Olivier Bell- produced what Woolf called "intenninable 
well, that was pretty exciting for us California catalogues," while they "tripped and 
kids and I am sure will be for you. stumbled over the convolutions of [ their] 

rich dmperies." 
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Seguing into a comparison of Sidney and Montaigne in which Sir 
Philip suffers for his lack of verbal flexibility, Woolf praises the 
Frenchman for linguistic "subtleties and intensities which Elizabethan 
prose entirely ignores," but which her own mature prose displays at 
every turn. Her mind ranges from Sidney's laborious and cluttered lists 
to the near perfection of John Dryden's prose, written some hundred 
years later, and influenced by "the discipline of the stage" and "the 
growth of self-consciousness." But as she thinks further about plays by 
such notables as Ben Jonson, she veers away from drama, because, she 
feels, it became "hostile to that growing consciousness of one's self, 
that brooding in solitude over the mysteries of the soul." Naturally, 
such a thought propels Sir Thomas Browne into Woolfs conscious
ness, since she views him as the first English writer to transfer his 
focus from the "contact of men with men" to "their lonely life within." 
Since the "lonely life within" is precisely the landscape Woolf herself 
explores, Browne becomes a perfect model for her own development. 

Her admiration of the seventeenth-century contemplative prompts her 
to speak of his imagination as "sweeping," and she dubs him the first 
autobiographer, someone who was able to pause in his grand flights to 
focus on himself as a tiny but fascinating speck in God's panorama. He 
shows her that the universal is best perceived through the entirely 
particular, rather than through some abstract generality. This simple 
but profound tenet will occupy a central position in Woolfs aesthetic 
and philosophical schema, as will her adaptation of Browne's emphasis 
on the idiosyncratic nature of how our imaginations make order out of 
the flotsam andjetsam constantly catching its attention. Woolf ends her 
essay by assuring herself and her readers that, when reading Sir 
Thomas Browne, "[we are] now rambling through one of the finest 
lumber rooms in the world-a chamber stuffed from floor to ceiling 
with ivory, old iron, broken pots, urns, unicorns' horns, and magic 
glasses full of emerald lights and blue mystery." 

Browne's mental storage room echoes Hakluyt's souvenir collection, 
described in the beginning of the essay, and I am struck by deeper 
parallels between the two men. Where Hakluyt sailed horizontally off 
toward what he prayed was an ever-expanding horizon and returned 
with physical souvenirs from the strange places he visited, Browne 
sailed vertically down into the human psyche to retrieve the inevitably 
kaleidoscopic bits of what was an emerging theory of the self. Virginia 
Woolf could admire both kinds of voyages, though her own life would 
contain fewer literal travels than emotional ones. What she gives her 
readers is the precious bonus of knowing that each of us has our own 
lumber room which, contrary to Fibber McGee's explosive closet, 
contains treasures well worth the search and sorting necessary to 
uncover them. She invites us to value the surface "disorder" of those 
mental spaces, because, like any good miscellany, they show us partic
ular objects or aspects of being in a surprisingly new light that comes 
from the shadows cast by other objects or aspects of being wedged on 
either side of them. 

Toni A.H. McNaron 
University of Minnesota 

SONOMA CONFERENCE COLLAGE 
So many letters have come in about the 
SSU Conference "moments of being" that 
excerpts from them make the best 
account of an that went on. 

Awiakta starts us off (as she did the 
Conference itself) in good storytelIing style: 
"The story of the Sonoma International 

Virginia Woolf Conference-so extraordinary in substance and 
spirit-wiII be told 'across the generations.' And I am one of the 
'tellers.' ... the genius of Virginia Woolf was manifested in an 
astounding diversity of venues that fostered understanding and appreci
ation of her work: panels, academic papers, music, art, monologues, 
readings, along with those gatherings for the conversation that was so 
much a part of Bloomsbury/her life (with wine and food to enhance the 
convivial spirit). The logistics of planning this conference and carrying 
it through, as well as the energy, skill and cooperation required-were 
ajoy to behold and experience. Thanks to all who contributed for 
having created this memorable 'story' to recount 'across the genera
tions.' Virginia was there-in spirit and in truth.And that was possible 
because all of you prepared a place for her, and for us participants." 

One of those participants who describes herself modestly as "a meager 
B.A. very nervous and apprehensive about the conference (my first)" 
was reassured by the warm welcome and "very aware and appreciative 
of all the work that has been put into Woolf Studies over the years." 
And Karen Sproles: "Thinking about the theme of the conference
reading Woolf 'Across the Generations' helped me think about my 
interactions-and responsibilities-towards my students and filled me 
with gratitude for the Woolf scholars before who made it possible for 
me to do the work I hope to do ... " Courtney Carter too enjoyed the 
"very good wine and conversation, and a reminder of what 'teaching' 
is all about-creating a world for aU of us that is a little better than the 
one most of us live in most of the time." Elicia Clements felt "re
energized" by the "generously collegial .experience." 

One of the most unusual and very successful parts of the Sonoma 
Conference was the Thursday visit to the campus offices of REPRO
GRAPHICS, home of the MISCELLANY itself. The photographs from 
there show how happy we aU were to be in the smell of ink (see photo 
on page 3)! After we left, to go to the opening Round Table, Liona 
Spring, our printer, tells us "There was something of a post visit mini
Woolf conference here in REPROGRAPHICS itself. Who Virginia 
Woolf was as a person and author, the era she lived in and her cultural 
circle were some of the subjects that came up for discussion with Walt, 
Angela, Izzi, Sandy, Greg, Art, and Jason, as we were closing up for 
the day. We tried to address also how it is that Virginia, her writing, 
her life, her friends and associates can continue to be of great interest 
and enjoyable study to so many. Everyone who came out here today 
inspired our department so much. Thank you for the opportunity to add 
such real life and real people to our work area." And thank you, Liona, 
for your work and your words . .. 

As you will see if we Can make room to reproduce some of them here, 
Ilka Hartmann's still photos of the conference are quite unlike the 
usual talking heads in a bland room; an album of her photos wiII be 
available for browsing at the Smith College Conference, as will some 
of the highlights from the 30 hours of archival video taken during the 
Sonoma Conference by Paul Sarran and his video teams. 

We got wonderful responses too from the community people who 
attended the conference, thrilled to have access to events which 

academics perhaps take rather for granted and confirming WooIrs 
deep appeal to the "common readers." For uncommon and 
eloquent example, Marianne Leslie Palmer from San Luis 
Obispo: "I found my way 'From Solitude to Society through 
Reading Virginia Woolf at the conference. It was a trans
forming experience. I was more literally an 'outsider' there 

than perhaps any other social/professional/academic context and 
yet FELT less so." 
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The regulars realized again how much we have 
come to depend upon these yearly rendezvous 
(like "Lost Horizons"?) to remind us who we can 
be at our best. Let's face it: Woolf scholars are 
just those wonderful people on campuses who get 
worked overtime during the school year and even 
in the summer. A few days of intellectual commu
nity with a single focus and, as Vara Neverow 
exclaimed, even a (bath)room of our own! seemed 
as Beth Daugherty called it in retrospect "an 
oasis,"-more Woolf Resort than Woolf Camp. 

More tangibly, publication opportunities have 
resulted, the writers from the Sunday Noon 
Reading have been complimented on their 
"W oolfian" works, and Natalya Reinhold from 
Moscow came up the with stellar idea, "Why not 
try to identify Woolf scholars in Russia? I now 
think. However few they are it would be worth
while for them to become visible, and start a 
discussion across the academic boundaries." Yes! 
that is just what we had hoped would happen at 
and after the conference-conversations about 
reading and teaching Woolf across all boundaries, 
generational or geographic. 

Thanks for making it work by being such 
"happy campers," and see you next June in 
Massachusetts .. . 

J.J. Wilson 
Sonoma State University 

MOMENTS OF LEARNING AT 

It ' s all very good to make these grand claims, but 
where and when did such moments occur-the 
moments of being shared not just between myself 
and another person, but seemingly with Virginia 
Woolf herself? 

The familiar, the new, the intellectual, the 
sensual inseparably intertwined while talking 
with Kim Arnold on the crowded, windy Salmon 
Creek beach, watching the turquoise waves roll 
in and the gray fog hold itself back. As Kim 
spoke about her experiences as a Ph.D. candidate 
in Ireland, her struggles as a divorced woman 
and mother in a country where divorce is 
unusual, her complex thesis on feminist thinker 
Julia Kristeva, the simultaneously warm founda
tion and confining bondage of the domestic for a 
thinking, intellectual woman, she didn't refer 
directly to Virginia Woolf, but wasn't Virginia 
there in every word? Woolf contemplated all 
these dilemmas in A Room of One's Own, as well 
as in her depiction of the different artistic 
achievements of Lily Briscoe and Mrs . Ramsay, 
in Woolfs own ambivalent desire to be acknowl
edged as an intellectual influence but left free to 
follow her personal imagination, her longing for 
the education afforded her brothers and her 
awareness of its limitations. 

AND AROUND THE CONFERENCE 
Considering the effects and influences of a confer
ence as multi-experiential as the Virginia Woolf 
Conference is a bit like contemplating the scope 
of Virginia Woolf herself. One must sift through 
Woolfs own work in the form of novels, essays, 
biographies, diaries and letters, as well as the 
work of others which relates to her: the references, 
criticism and biographies, the visual and perfor
mance art, and the commercial kitsch. The vast 
amount of material tends to clump together like 
Woolfs cotton wool into a state of non-being, or 

Ilka Hartmann captures 
the tour of Reprographics 

A conversation with Florence Howe invited 
Virginia Woolf to sit down on the couch between 
us. How well could Virginia understand young 
Florence' s easy intimidation by Leonard Woolf 
when asking for access and permission to use 
material from Virginia' s letters. Hadn' t Virginia 
herself been not only loved and accepted by 
Leonard, but bullied and manipulated as well? 
And how do we know this? From Woolfs 
willingness to reveal much: to reveal the 
questions and contradictions of a relationship 
instead of only a finished conclusion about it. A 
one-dimensional depiction of Leonard could 
have portrayed either pole: the perfect, care
taking and supportive husband, or the control
ling, tight-fisted, slightly bullying man. Woolfs 

even non-knowing. Where does one start with the conference? With 
what one has read, heard, seen or experienced? Before, during or after? 
What the mind apprehended or the heart? 

What I learned, to file it down to a single point, was something I had 
intellectually embraced but not fully understood: the wide adaptability 
and applicability of Virginia Woolfs work and influence which arises, 
it seems to me, from her generous and continuous attempts at self
revelation. It ' s one thing to get a glimpse ofWoolfs enormous net of 
influence, interests and applicability while sitting alone at night with 
only the written word and one' s own intellect and imagination. It ' s 
quite another thing to experience, bodily, the blending of intellect, 
thought, imagination, personal passion, emotional warmth and physical 
sensation, in other words, a glimpse at the full human expression, 
arising from the shared contemplation of Virginia Woolf as the artist 
and the genius, a woman of great personal generosity in the experiment 
of being human in the mO<1ern world. 

generosity in revealing her feelings toward this 
much beloved figure in her life leaves us with the fuller picture, that of 
the man and that of a whole and human love. But wouldn 't Virginia 
have understood Florence's young angst of the moment and mature 
Florence's wistful look back at what might have been, had she been 
more forthright, more persevering with Leonard Woolf. But there 
would also have been more conversation between these two women: 
their shared ambivalence toward fame and fame's demands upon one' s 
time, the role in society, in culture, in the world of the intellect of the 
childless woman as well as what it feels like to be the outsider working 
one' s way into the intellectual hierarchy of one's own time. 

Virginia would have been on J.J. Wilson' s front porch as well, sitting 
with long legs crossed, perhaps a bit fidgety without her cigarette, 
leaning forward ever so slightly to listen to Marilou Awiakta's conver
sation about illness: not a disembodied and theoretical conversation, 
but a real discussion ofMarilou' s own life-threatening illness . Just as 
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Marilou Awiakta kept her illness secret during her public appearances 
at the time of her treatment, Woolfs illness was largely hidden from 
the public during her life. And yet, a time comes to speak of it, just as 
Marilou did at the opening panel of this year's conference. Virginia 
Woolf freely shared her own relationship with illness, through her 
remarkable essay to which Marilou refers, "On Being Ill," through 
diary entries and letters, as well as with her family and friends. She 
brought her intimacy with mental iIIness to life in Septimus Smith, and 
other characters, in such a way that the intellectual and the artistic had 
to accept iIIness, much as Septimus Smith's suicide finds its way into 
Mrs. Dalloway's drawing room and changes that character's vision. 
But the conversation between these 
two artists would not stop there, 
indeed where would it stop? Poetry, 
the love of one's own physical 
landscapes, the dilemma of raising a 
family and achieving intellectual 
and artistic expression, all these 
topics wove into a rich exchange 
between myself and Marilou that 
did happen in real time Sonoma 
County, and just as surely also 
happened in a time-spanning, cross
cultural conversation that included 
Virginia Woolf as participant and 
shaper. 

In all these instances, Virginia 
Woolf participated not as the 
disembodied expert, a Sigmund 
Freud or a Rudolph Steiner, whom 

Robin Hackett, an SSU alum, opens 
the Round Table discussions 

one constantly pulls down in exact quotes to grant authority to one's 
own words, but rather as a beloved and respected friend, with whom 
one might quarrel, laugh, argue and joke, but with whom one feels a 
kinship, an affection . Unlike the heady and engaging conference 
panels, Virginia Woolfs name was only occasionally mentioned in 
these conversations. She hovered not above as guiding light, but 
amongst. Her generous self-revelation with her willingness and 
attempts to reveal herself, with flaws, inconsistencies sitting alongside 
genius, learning and inspiration, brought her into the company of 
mortals. 

What I learned, ultimately, was not just the huge scope of Virginia 
Woolfs wide open landscape, though I did come away with a felt 
experience of the range of visual art, music, movement and conversa
tion as well as the intellectual discussion inspired by Woolf. What I 
learned was the invigorating, life-affirming consequences of bringing 
one's entire self-in particular one's entire female self-to the task at 
hand, whatever that task might be. Western society still presses upon 
the woman to bring only her intuitive, relational self forward, to apply 
it to intuitive, relational and procreative activities. The pressure of 
society falls with equal intensity upon men to bring forward their 
keenly-honed, Peter Walsh knife-sharp intellect and independence and 
apply that to matters of the mind such as politics, war, material well
being and intellectual achievement. And for women my age, the 
message has been that the only way for a woman to enter typically 
masculine arenas was to adopt, develop, acquire masculine qualities at 
the expense of feminine. What Woolf embodied, and continues to 
engender, is the delicately swaying rope bridge between those two 
poles of masculine and feminine. Across this bridge walk hand-in-hand 
the disparate qualities required of every person who wants to elevate 
some moments of being from the cotton-wool of our modem world: the 
madness, the clarity, rude health, illuminating illness, feminine sensi-

tivity with keen masculine intellect. The hope that Woolfs example of 
generous self-revelation holds out is the continuing conversation that 
occurred at the Woolf Conference: the past informs the present, the 
present includes the past. 

Deidre Harrison 
Sonoma State University 

VIRGINIA WOOLF AND JEANETTE WINTERSON: 
THE REAL WORLD OF WORDS 
A revised version of the paper presented at 12th Annual Conference on 
Virginia Woolf, Sonoma State University, June 6- 9, 2002 

Word-mad modernists Jeanette Winterson and her homaged literary 
parent Virginia Woolf share an attachment to the Word and to the vital 
reality it creates in the literary work. Rebelling against what each of 
them sees as the faulty realism of the representational novel and the 
conventional biography, Woolf and Winterson use words to build 
textual sites of possibility. They create in their literary works "separate 
realities," which, in departing from realist conventions, do end runs 
against the defenses of ordinary thinking to bring difficult, penetrating 
and often repressed experiences of the real across the "checkpoints of 
propriety" (Art Objects, 50). Daughterly descendents of the French 
Symbolists rather than of the Victorians, whose cultural lineage seems 
more direct, both writers are devoted to revitalizing prose fiction with 
the saturated intensity, wit and radiance of poetry. 

Virginia Woolf thought words "the wildest, freest, most irresponsible, 
most unteachable of all things ("Craftsmanship," 204). Of the vigor 
and compactness of language in Greek writings, for example, she 
notes: "every ounce of fat has been pared off, leaving the flesh firm. 
Then, spare and bare as it is, no language can move more quickly, 
dancing, shaking, all alive but controlled" ("On Not Knowing Greek" 
11). She tells of the effect of the language in Spenser' s "Faery Queen": 
"Nothing is more refreshing, nothing serves more to sting and revive 
us than the spray of fresh hard little words, little colloquialisms, tart 
green words that might have been spoken at dinner" ("The Faery 
Queen," 17), and she admired the Elizabethans "for their word coining 

genius, as if thought plunged into a 
sea of words and came up 
dripping" ("Notes on an 
Elizabethan Play," 6). Woolf treats 
words not simply as vehicles or 
transmitters or conveyers of life 
but as living things, themselves 
shimmering with the vital multi
plicity and ambiguity of lived 
experience. 

And so too does Winterson. 
Recalling Woolf s belief that 
pinning meaning down to one 
meaning deprives words of their 
life, we hear Winterson: "Words 
are fleet-footed things and when 

Klys/yna Colburn presides over run right, escape us at the place 
some of the Silent Auction Treasures where we think we have wrested 

them flat" (Art Objects, 166). The 
writer, she continues, "has to choose a word, every word, that is solid 
enough for its meaning and powered enough for its flight. .. The word, 
to be read by male and female, young and old, to be read as high 
culture or original sin .. . will not wear thin through too much use. The 
word, every word wiII have to hold its own in the sentence, in the 
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paragraph, in the chapter of the book, on the bookshelf, in the library as 
chanted, as whispered, as defamed, as ignored, as seized, as libeled, as 
sung into a hymn of praise" (Art Dbjects, I 67). And Winterson writes 
of how the writer learns to use words well: "eating words and listening 
to them rumble in the gut is how a writer learns the acid and alkali of 
language" (Art Dbjects, I 72). 

We should, you say, read these descriptions metaphoricaiIy, as a "way 
of saying" what words do . But I suggest we break the old habit and do 
an end run against our own ways of thinking and read these sentences 
literally to gain access to the source of poetic energy of Woolf sand 
Winterson's words. 

Woolf and Winterson are interested in poetry. They write a poetic 
prose that relies on, they would both be shocked to hear, an intense 
materialism-words as things in the world. And the writer uses these 
actual things in the world, fleet-footed, tart, green, solid and powered 
words to create an imaginative reality, which is, Winterson notes, 
"sufficiently at odds with our daily reality to startle us out of it" (A D, 
188). The power of the word "smuggles in" she continues, "what we 
would ordinarily kill at the gate" (AD, 50). Frantic to keep ourselves 
within the framework of conventional thinking, frantic to keep 
ourselves from knowing what we ought, what we might, what we dare, 
we are saved by the "doctrine of Realism ... from a bad attack of 
Otherness" (AD, 27), the powerful luminous Otherness Winterson 
associates with Art. 

For it is no everyday "Realistic" world that Winters on creates in her 
wordy, wild Sexing the Cherry. Here her words, with connection and 
resonance radiating from their representational function, pulse with a 
reality free at times from even the most subtle and naturalized concep
tual frameworks that structure our lives: concepts of time, space, 
matter, energy, gravity. In Sexing the Cherry there are a variety of anti
Newtonian sites: a floating city with no gravity ("it became certain that 
for the people who had abandoned gravity, gravity abandoned them" 
[108] ), a moment when solid bodies spinning quickly enough become 
points oflight and when they slow down become again Fortunata's 
dancing women, moments at which time moves forward and backward 
simultaneously, a universe where there is a city actually, literally made 
of words. (We see even in my grammatical struggle, the challenge of 
this Einsteinian world--do I use "when" or do I use "where" to 
describe the places in time/space where new and unexpected things are 
going on?) 

In this city of words, this place where words are things, Jason, son of 
the giantess Dog-Woman, seeks respite from his goings-on. Here the 
oldest and most stubborn words "form a thick crust of chattering rage. 
Cleaners have been bitten by words still quarrelling", and a woman had 
her hand bitten and her mop mauled by a vicious row (II) . Jason hears 
a faint murmuring, which grows louder, and finally sees a vibrating 
mass of colors, a "noisy bright red band of words" that give way to 
"the fading pink of a few ghostly swear-words" (12) .1 He is attacked 
by a "black cloud of wrath" (12) but brushes away the "last few stray 
and vagabond words" (13) . And the effusion of words whispered by 
lovers under the lead canopy of their church, suffocates them, and 
"when the sacristan opened the tiny doors the words tumbled him over 
in their desire to be free, and were seen flying across the city in the 
shape of doves" (13) . This passage resonates with Woolfs well-known 
passage about thought becoming matter in To the Lighthouse. As Lily's 
thought spins faster and faster, exploding of its own intensity: "she felt 

released. A shot went off close at hand, and there came, flying from its 
fragments, frightened, effusive, tumultuous, a flock of starlings" (25). 

Woolfs thought!hirds . Winterson's wordlbirds. In these transforma
tional passages, unruly energy and matter slip the boundaries of our 
thinking and convert to one another-E=MC2-presenting a reality 
more informed by twentieth-century atomic physics than by the mecha
nistic regularities of Newtonian physics. 2 Yes, we may read these 
descriptions metaphorically, but we come closer to the reality of what 
Woolf and Winterson present if we indeed read them literally. 
Although the world as we know it doesn't support a literal reading. But 
there, I think, is the rub! 

Yet with the palpability of the word as thing in "the world, Winterson, 
like Woolf, speaks to the spaces between words to the silence: to the 
meaning we apprehend without words, in Woolfs words, the meaning 
just on the far side of language. These are the imaginative spaces in the 
fabric of the text, the places the words aren't. We are inside the real, in 
spaces within what we heretofore have understood as solid objects, as 
Winterson notes in the fore word to her novel: "Matter, that thing the 
most solid and the well-known, which you are holding in your hands 
and which makes up your body, is now known to be mostly empty 
space. Empty space and points of light." In these interstices of space 
and silence, we readers mix unconstrained by the ordinary defenses of 
our prosaic minds with the radiant suggestive words and ideas of the 
text, where rather than telling us what the world looks like and tastes 
like and how it mirrors the life we know, or these days, as Winterson 
says, lives we are not familiar with but which are represented in forms 
much like the familiar forms of realism, these poetic texts create a new 
space of possibility. Winterson asks us as readers to check that the 
books we read are made oflanguage, "living and not inert, for a true 
writer will create a separate reality and her atoms and gases are words" 
(AD, 44). Like her foremother, Winterson's imaginative energy and 
way with words creates the possibility of a generative reality free from 
the mechanistic Newtonian imperatives of physical reality that struc
ture the realist novel and free as well from what she sees as the 
deadening, destructive conventions of desire, power and action of 
contemporary society. Woolf and Winterson create poetic texts, 
wherein, if we dare, we can imagine a life-sustaining future. 

Marilyn S. Zucker 
Seattle Central Community College 

Notes 
1. See Arthur Rimbaud's "Voyelles" for an early presentation of colored letters. 
2. Zucker, Marilyn. "Virginia Woolfs Uncertainty Principle of Language: Woolf 

and the New Physics." Presentation at Modern Language Association, 1998 
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ROOM: An adaptation of some of Virginia Woolf's writings by the 
New York-based SITI Company, presented by the Classic Stage 
Company, New York, NY, June 2002 
Ellen Lauren ' s perfonnance as Virginia Woolf left me with the 
indelible impression of Virginia Woolf reincarnated. This is an elegant, 
believable theatrical representation of Woolf that is fascinating to 
watch . After all that has been written about the author' s character, 
lifestyle and literary innovations, it is a refreshing experience to see 
Lauren as Woolf portraying the writer so convincingly on stage in the 
roles oflecturer, mime, actor and director-a transfonnative perfor
mance that is about presenting a multi-layered portrait of a woman and 
artist. For Room both Anne Bogart, director, and Jocelyn Clarke, 
scriptwriter, have composed themes about family, creativity, personal 
struggle and triumph drawn from a wide range of Woolf's writings. 

In recent years, Virginia Woolf has been the subject of rarely seen 
theatrical and film presentations-notably perfonned by the English 
actresses Eileen Atkins and Vanessa Redgrave who have featured 
respectively in such productions as A Room Of One's Own and Mrs. 
Dalloway-adaptations in which the writer' s witticisms, outrage and 
passion have translated into lively, palatable productions supported by 
fine British casting and plenty of local color for Anglophiles. 

In contrast, Room is a spare, contemporary approach to Woolf's fonn 
conceived and directed by the internationally known experimental 
director Anne Bogart. Ms. Bogart 's interest in Woolf's writing began 
when she was fifteen years old and 
thenceforward she wanted to share her 
experiences with audiences. For Room she 
envisioned a muted aesthetic minimal 
landscape in which the imaginative mind 
can flourish. Thus, in this metaphorical 
space, so necessary to a woman, Woolf's 
meditative inner creative life takes prece
dence, while the sounds of an unseen 
external world are heard beyond the color
less walls of the stage-set designed by 
Neil Patel. Ellen Lauren, the actor, while 
less known to mainstream audiences is a 
fixture in the American avant-garde 
theatre. 

Those fans who love the poetry of 
Woolf's language, her pursuit of a truth, 
her opinions on issues such as war and 
peace, and about women as angels in the 
house, are treated to one-and-a-halfhours 
of undiluted Woolf: irreverent asides, 
childhood experiences, revelations-'as if 
anyone would want to live in my brain for 
a week', quips the actor early in her 
perfonnance. 

" . . . but it will do". A small lighted window hangs high behind what 
reveals to be translucent fabric walls, its framework as abstract as a 
Mondrian painting, vanishing and reappearing, changing in detail and 
intensity according to the mood of the moment. Christopher 
Akerland's lighting techniques sensitively evoke changing moods as 
Virginia recalls scary childhood memories at st. Ives, and digresses to 
other incidents, observations and events familiar to those who know 
their Woolf. 

Ellen Lauren becomes Virginia Woolf in the privacy of this spartan 
environment, furnishing it with the thoughts and feelings of a woman 
and artist under pressure. Much of Lauren's unusual physical approach 
to her perfonnance is derived from Bogart and Lauren's interpretations 
of photographs of Woolf, an approach that is engaging and transfonna
tive combined with the use of techniques of classical dance and mime. 
Following a surprise entry, the actor waits patiently, like a conductor, 
for the right moment to begin, the audience at once captivated and 
expectant as, hands clasped behind her back, arms akimbo, she gazes 
intently at the faces before her. She rocks back a little and her 
unblinking stare appears to turn inward. 

Ellen Lauren, as Virginia , is almost a look-alike here, her hair drawn 
back as in the famous Beresford photograph. She is tall, slender, 
wearing a shapeless ankle-length grey dress primly down to her 1920s 
pumps. The actor appears to be in her forties but gives us the hesitant, 
tremulous frailty of an elderly Virginia. Her bearing and movements 

are prescribed like those of a ballet 
dancer, and the image of Lydia 
Lopokova springs to mind. Her gestures, 
facial expressions and inner turbulences 
seem to borrow from the animations of 
the French mime, Marcel Marceau. To 
watch this woman, now Virginia, drop 
slowly, gracefully, to the floor, or not 
quite to the floor, holding her balance 
midway as she continues to expound her 
thought is a moment deserving of 
applause-which, thankfully, does not 
occur for it would have broken the 
tension of the moment. Thus, there is 
design in this perfonnance in which 
meticulous attention is given to creating 
a whole character, a unified production 
enclosing a range of feeling from the 
depths of depression to one of fonni
dable intellect to which the actor affinns 
with the 
stern admonition, and serious look, that 
'to write a work of genius is prodi
giously difficult!'. 

As the brevity of the title suggests, there 
is nothing redundant about this intennis
sionless one-woman production. Mr. 
Clarke'S text is drawn from memories 
from "A Sketch Of The Past" and 
anecdotes from A Room Of One 's Own 
and other essays. Neil Patel's minimal 
stage design in which there is one 
prop-an Omega-style armchair
prompts Lauren to apologise, saying 

Ellen Lauren as Virginia Woolf in Room 

Sound-artist Darion L. West provides a 
backdrop of sound-bites from the 
outside world-the sonorous chimes of 
a clock, sometimes a faint tick-tock like 
a metronome, or the lazy crashing 
sounds of the waves at the seashore; a 
distant train; a simple Satie-like piano 
melody-emanating eerily from behind 
the walls in contrast to the sound of the 
inner landscape evoked by the actor's 
meditative dialogue that is holding 
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everyone's attention. The greatest moment of the performance raises 
goose-bumps as Lauren unwinds from her contained posture as lecturer 
and unselfconsciously acts out the revelation that "the whole world is a 
work of art . . . we are the music; we are the thing itself," * tearing about 
her room ecstatically, her laughter so infectious that one is drawn into 
sharing her rapture-an intense experience for everyone in the 
audience. It is a truly, truly wonderful engaging burst of energy to 
which I would return again and again to witness! Oh yes, a Room is a 
necessity for a woman, a place where she is allowed full reign of 
expression, room to breathe in peace without judgement. 

This production is quintessentially Woolf, whose most pervasive prose 
ranges from the discovery and meaning of the flower by the front door 
to the acting out of painful experiences at the hands of George 
Duckworth; to her fears as the sirens wail and the deafening sounds of 
England's defences send her cowering to the floor; to an allusion to her 
madness made the more poignant as the sound of Grace Poole's 
laughter fills the rafters to which Virginia humorously comments: 'that 
was an awkward break!' All the breaks between memories and 
anecdotes are separated by an abrupt lighting change signalled by a 
hand-sign, the past made permanent with the click of a camera. This is 
only one of a number of ingenious ideas suggesting a differentiated 
universe open to audience interpretation. Similarly, the performance 
begins in a surprising way, which many fail to notice as late arrivals 
settle in and those in place look to the stage for the action to begin. The 
performance ends without much ado with: 'My time is up. Have peace. 
Thank you.' On my second viewing, I saw the final performance and, if 
I am not mistaken, Ellen Lauren wiped away a tear after her final bow. 

I hope that the SIT! Company can put this excellent adaptation
indeed, a 'masterpiece'-into greater circulation, because it is a perfor
mance that is a literary tour de force that is full of nuance, subtle 
reference and visual pleasure. This is a well researched interpretation 
of the way Woolf liked to shape her world, and Anne Bogart, Jocelyn 
Clarke, Ellen Lauren and all their colleagues are to be congratulated. 
They certainly seem to know their Woolf. 

Margaret Gosden is a printmaker and painter. She has created a series 
of multicolor woodcuts-Impressions of To The Lighthouse-three of 
which she recently exhibited at the 12th Annual Conference on 
Virginia Woolf at Sonoma State University, California. 

• Moments of Being (Harvest, 1985). 72 (First HarvestlHBJ edition 1978 [US]). 72. 

ANNOUNCEMENT 
My name is MaryAnn Lis-Simmons. I am currently employed as a 
library/media specialist in a public school in the Hudson VaHey of 
New York State, and am an advocate of speaking the written word. I 
will be scripting and performing a reader's theatre piece for The 
Mohonk Mountain Stage Company of New Paltz, New York, on 
November 23,2002, to be held at the Unison Arts and Learning Center 
on Mountain Rest Rd in New Paltz. The working title is "Moments: 
Virginia Woolf Fiction and Life." The evening hopes to illustrate the 
marriage of fluid language that creates character, scene, and relation
ship with acute observation, demonstrating what VW believed, " ... that 
the whole world is a work of art; (and) that we are parts of the work of 
art ... " (More information can be obtained by contacting Director, 
Robert Miller, at mmstageco@ao1.com.) 

CALL FOR INFORMATION 
For a biographical study I am presently engaged in, I am seeking infor
mation on British journalist Evelyn Irons (1901-2000). Among many 
other adventures, she had an affair with Vita Sackville-West around 
1931 , and through her came to know Virginia Woolf (Irons wrote an 
article thirty years later for The New Yorker about hosting Woolf one 
night at London's Daily Mail offices because Woolf wanted to see the 
paper being printed) . Irons also wrote for the Evening Standard and the 
London Sunday Times, and from the early 1950s on was based in the 
U.S.; she died in Brewster, N.Y. If you have materials or leads, I can 
be contacted at mfk46@a01.com. 

Michele Kort 

MISNUMBERED VWM 
As the more sharpeyed readers amongst us noticed, the Spring 2002 
issue of VWM was wrongly numbered #60 rather than #59. We have 
decided to just number this Fall issue #61 so you might want to make a 
note in your VWM files that you have not missed an issue-there will 
be no #59. 

Our book review editor, Karen Levenback, asks that any book 
review queries or material be sent directly to her home address: 

304 Philadelphia Avenue, Takoma Park, MD 20912 
~ ~ 

REVIEW: 
KATHERINE MANSFIELD AND VIRGINIA WOOLF: 
A PUBLIC OF TWO 
by Angela Smith. New York: Oxford UP, 1999.256 pages. $60 cloth. 

Katherine Mansfield is a "haunting presence" in Virginia Woolfs 
personal writing, observes Angela Smith in her new study, Katherine 
Mansfield and Virginia Woolf: A Public of Two. Tracing their affinities 
as well as jealousies through their private experience, personal writings 
and fiction, Smith tries to understand Woolf s reasons for persisting in 
"a prickly and difficult friendship." Woolf would write after 
Mansfield's death from tuberculosis at the age of thirty-four of what 
endured in their relationship: 

Still there are things about writing I think of and want to tell 
Katherine .. . 

I have the feeling that J shall think of her at intervals all 
through life. Probably we had something in common which I 
shall never find in anyone else. (Diary of Virginia Woolf2, 16 
January 1923: 225-227) 

What drew them together and kept them apart was the mutual recogni
tion that they were both born writers, with the attendant jealousies. 
Woolf would write, hers was "the only writing I have ever been jealous 
of;" Mansfield would find it curious that they were "both . . . after so 
very nearly after the same thing." And what they were "after" were 
modernist initiatives, capturing their filigree states of mind in narrative 
experiments. 

Building upon other recent studies such as Patricia Moran's Word of 
Mouth (1996), Smith describes what drew them together-their 
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attitudes toward their bodies-their illnesses, Woolf s mental insta
bility and Mansfield's tuberculosis; their childlessness and shared 
sense of being "uncreated as women"; their bisexuality. But the sister
hood, as Ann McLaughlin points out in an earlier study was "uneasy." 
Though identifying with each other, they were also culturally different. 
Mansfield could not easily forget the class differences between herself 
and Woolf: she, a working-class woman from the colonies, New 
Zealand, who lived lustily and in unstable relationships, particularly 
with John Middleton Murry, until her illness; Woolf, the more physi
cally fragile, comfortable upper-class woman in a stable marriage, bred 
to the literary life. And these backgrounds, contends Smith, both kept 
them apart and drew them together citing Freud' s concept that "the 
foreigner is within us; we are our own foreigners, we are divided." 

What Smith contributes to the growing comparative literature about 
Woolf and Mansfield besides her focus on their relationship, is her 
focus on "Iiminality." This characteristic of women 's writing is also 
the subject offour lectures by Carolyn Heilbrun in Women 's Lives: the 
View from the Threshold (1999) across the ocean in America. Smith 
though links her perspective with Julia Kristeva, defining "liminality" 
as "borders," "edges" or "transitional states" of mind that both Woolf 
and Mansfield "lived in" and sought to capture in writing. These states 
are likened to, for example, the shifting borders between sanity and 
madness, life and death, past and present, order and wildness, the child 
and the mother, the semiotic and the symbolic, and bi-sexuality. Smith 
traces "liminality," first in their personal writings in Chapters 1 and 2 
as a condition of their lives . She then moves this concept into their 
fiction where "borders" are erased between their personal writings and 
their characters. Some of the best writing of the book occurs in 
Chapters 5 and 6 where she explores these uncertain states in their 
fiction, comparing Mansfield ' s "Daughters of the Late Colonel" to 
Woolfs Jacob 's Room; Mansfield' s "At the Bay" to Woolfs Mrs. 
Dalloway; Mansfield's "Garden Party" to Woolfs "Kew Gardens." 

"Liminality" is a term that gives us a handle on Woolf and Mansfield's 
states of being and mind as expressed in their writing. But are we in 
intellectual quicksand as Smith theoretically weights their "suspen
sions" with Freud 's "uncanny," Kristeva's "foreigner within," Victor 
and Edith Turner's "rites of passage" and Homi Bhaba' s "intellectual 
emigre"? 

Patricia Laurence 
City University of New York 

REVIEW: 
THE ARTIST AS OUTSIDER IN THE NOVELS 
OF TONI MORRISON AND VIRGINIA WOOLF 
by Lisa Williams. Greenwood CT: Greenwood Press, 2000. 194 pages. 
$64.95 cloth. 

Grounded in scholarly discourse, Lisa Williams ' comparative project 1 

interrogates several of the most contentious issues in current literary 
theory. Many scholars involved in the study of women are troubled 
that the category once designated as "women" may be philosophically 
untenable. "What feminist [ . .. ] groups may once have considered the 
common object offeminism-'women' who share certain common 
experiences by the fact of their sex-has been exposed as a normal
izing concept that performs a range of exclusions at the level of class, 
race, ethnicity, nationality, and sexuality" (Kavka x) . One corollary of 
the divisions inherent in "difference" discourse is the question of voice 
and its authorization (Stasiulis 36-7, 53-6).2 

Lisa Williams' comparative study of Virginia Woolf and Toni 
Morrison is based on the belief that, while acknowledging divergent 
positionality, feminist scholars may speak to one another's different 
situations. Williams pairs The Voyage Out with The Bluest Eye, Mrs. 
Dalloway with Sula, To the Lighthouse with Beloved. Each of these 
pairings situates textual analysis within increasingly larger theoretical 
frames , examining "the ways structures of domination, such as racism, 
sexual abuse and others forms of sexism, as well as gay and lesbian 
bashing, intersect in the lives of [ . . . ] women from [ ... ] divergent 
racial, class, and historical backgrounds" (Williams 2). 

Williams analyzes The Voyage Out and The Bluest Eye through close 
attention to the narrative methods that can enunciate meanings lost in 
the stifled voices ofPecola Breedlove and Rachel Vinrace (15). 
Acknowledging the problematic ofWoolfs faceless representation of 
South Americans, Williams nevertheless argues that "by racializing her 
plot," Woolf created "in the final text [ ... ] a scathing attack on the 
British imperial mentality" (45). Viewing Woolfs text from the stand
point of Morrison's racial analyses and those ofintemational women's 
studies, Williams deepens readers' understanding ofthe specificities of 
difference joining/parting Pecola Breedlove and Rachel Vinrace, who, 
separated by race, class, and nation, do not survive the abuse to which 
their gendered bodies make them subject (29). 

Doubled characterization, particularly in the study of Septimus Warren 
Smith and Clarissa Dalloway (Hussey 175-6), has long been central to 
American Woolf Studies. Expanding this method to produce startling 
congruences within divergence, Williams argues that the trope of the 
"artist with no art form" (75), animates the creativity ofPecola 
Breedlove, Rachel Vinrace, Sula Pearce, Shadrack, Septimus Warren 
Smith, and Clarissa Dalloway as each struggles to survive life-threat
ening societal norms encoded in racial, class, gender, and national 
hierarchies of dominance. 

The culminating chapter reframes the several strands of Williams ' 
arguments . Elegy; memory; mothers who cannot protect either 
themselves or their children; the haunting of the living by the dead; 
narratives that replace authorial omniscience with multiple sites of 
layered, unattributed voices; and, abuse, rape, and death beyond the 
means of artistic language to depict; these, Williams suggests, are the 
motifs and methods that bind To the Lighthouse and Beloved across 
"chasm[s]" of difference (I). Taking scholarly risks, Williams ' 
analyses move scholars forward in quest of insights that may increase 
understanding without erasing differences. 

Jane Lilienfeld 
Lincoln University 
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Notes 
I Williams' interpretations incorporate previous scholarly comparisons of the 

works of Morrison and Woolf, for example, those by Barbara Chrisnan and 
Eileen Barrett. 

Next come two chapters on Edith Wharton's novels and two on 
Katherine Mansfield' s short stories, the last shared with Virginia 
Woolfs Mrs. Dalloway and To the Lighthouse. Chapter 7 draws 
together creativity, meals, and domestic language. McGee' s focus on 
food gives rise to perceptive interpretations of Wharton. The Age of 
Innocence theme that manners are "a superficial veneer on social 
behavior" and "prescriptive" (39) is explored, as is the hopelessness of 
women in The House of Mirth and The Custom of the Country for 
whom the upper class code of manners offers no mode of survival. 
Chapter 5, "'Hungry Roaming': Dinners and Non-Dinners in the 
Stories of Katherine Mansfield," sees the attitudes towards food 

2 Feminists contest "experiential knowledge." Ella Shohat, for example, argues 
that "I do not mean to equate experience with politics, however; encounters 
with multiple marginalizations can bring a painful epistemrlogical advantage 
but they do not necessarily generate a specific political affiliation, nor do they 
magically transform one into an activist for social change" (4), an argument 
Smith might challenge. 

REVIEW: 
WRITING THE MEAL: DINNER IN THE FICTION 
OF EARLY TWENTIETH-CENTURY WOMEN WRITERS 
by Diane McGee. Toronto: University of Toronto Press: 

Mansfield portrays as reflecting "modernist themes of rootless
ness, alienation, and isolation" (8 I). McGee uses Doris 

Kilman in the tearoom in Mrs. Dalloway to illustrate 2001. 221 pages. $60 cloth. 

Diane McGee ' s Writing the Meal is historical 
criticism, discussing literary works as 
artifacts contributing to a fuller under
standing of culture. This approach can 
produce lively perceptions of litera

NEWSFLASH: 
The Virginia Woolf Miscellany 

Relocates to Southern Connecticut 
State University 

these relationships between food and modernist 
alienation and rootlessness, along with the 

idea that while restaurant dining may seem 
to indicate greater democracy in the 

twentieth century, it as often empha
sizes a failure of intimacy. 

ture. Because McGee' s book plunges Many Thanks to the Founding Editors 
the reader into the early twentieth 
century, libraries should acquire 
Writing the Meal. Many scholars 
will want the book as well. I 
was excited by the chapters on 
Edith Wharton and inspired to 
read more of Katherine 
Mansfield's short stories. 
The chapter dealing with 
Mrs. Dallowayand To the 
Lighthouse sometimes 
misses the point but fully 
engages a Woolf critic. 

Two opening chapters 
provide a wealth of schol
arship which literary . 
critics are unlikely to have 
at their fingertips . "Hors 
d 'Oeuvres" readably links 
food, culture, and language 
in the anthropological and 
linguistic theories of 
Barthes, Elias, and Levi
Strauss, as well as with Anne 
Murcott ' s Sociology of Food 
and Eating and Margaret 
Visser's The Ritual of Dinner. 
"The Angel in the Kitchen" 

Chapter 6 considers Woolfs Mrs. 
This Fall 2002 issue of the Virginia Woolf Miscellany will 

be the last to be published at Sonoma State University. J.J. 
Wilson, who founded the publication, has decided that the time 

had come for the Miscellany to move to Southern Connecticut 
State University where, in Spring 2003 Vara Neverow will assume 

Dalloway and To the Lighthouse 
and Mansfield's New Zealand 
stories. The focus on dining and 
the hostess role gives a limited 
impression ofWoolfs novels, 
minimizing Septimus Smith's 
contribution to Mrs. 
Dalloway and Lily Briscoe's 
in To the Lighthouse. 

the responsibility for production and distribution. The other previous 
editors, Peter Stan sky and Lucio Ruotolo have also stepped down. Mark 

Hussey will continue as editor and in the near future two additional 
editors will be selected. Guest editors will also be invited to organize 
individual issues of the Miscellany. When J.1.'s brilliant vision for a 
newsletter that would publish very short, pertinent articles on Woolf studies 
and reviews of current research first became a reality, it was an instant 
success-and a treasured resource for Woolf scholars . It is an honor for 
SCSU to inherit the responsibility for this small and very valuable publica
tion, the little periodical that could. To paraphrase Virginia Woolf (with some 
slight omissions), "[desktop publishing] is an actual fact, and not beyond the 
reach of a moderate income [from subscriptions*] ... [b]y using these cheap 
and so far un forbidden instruments ... [The Miscellany will allow you to] 
speak your own mind, in your own words, at your own time, . . . at your own 
bidding" (TG 98). 

No words are adequate to express the admiration that those of us who 
have delighted in the Miscellany for decades feel for those who founded 
and supported it. We must thank J.J. Wilson, Peter Stansky and Lucio 
Ruotolo for the legacy they have left us-and thank as well as all the 
colleagues and volunteers and, of course, the Reprographics staff 
at Sonoma State, especially Izzi Magee. We must also thank 

Mark Hussey for his willingness to continue on as an editor of 

McGee draws more atten
tion than Woolf does to the 
fact that the Dalloways 
have had a small dinner 
preceding their party but 
interestingly points out that 
the dinner and post-party 
supper are given from the 
servants' points of view. 
McGee claims, "Our status 
outside the inner circle is 
made clear by our not being 
invited to the pre-party 

surveys sources in turn-of-the
century domestic arts. McGee 
mentions that cooking schools were 
founded because of social reformers' 

the Miscellany. 

dinner. The dinner remains so 
private that even the guest list 

is not divulged" (127). But 
would Mrs. Dalloway's start-of

the-party jitters in greeting her 
first guests ring true if the reader 

had in mind that she has just 
presided over a dinner party? 

*Starting in Fall 2003, the Miscellany will become a 
subscription publication with a $10 per year fee; 

members of the International Virginia Woolf 
Society will continue to receive the publi

cation as a feature of their 
membership. 

McGee creditably explains that 
Clarissa's party "endorses the values of 

the British Empire" and that "the most 
personal of interactions encompass the most 

public," but such insights do not surpass those of 
earlier critics. The author gives a fine account of Mrs. 

work: "The immediate aim was to raise 
the level of nutrition among the poor" (26). 
Who knew that Harriet Beecher Stowe co
authored The American Women's Home with her 
sister Catharine, "initiator of the quest to organize the 
work process" in homes? Ramsay's role as hostess in To the Lighthouse, with its 
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nuances of Mrs. Ramsay as a conservative force and a sbaper of young 
destinies. Still, her idea that Lily accepts "the role of assistant hostess 
because she knows that it is a temporary one" (142) ignores Lily' s 
modernist reflection that if she is "nice" to Tansley, they will never 
know each other. McGee offers several original insights into To the 
Lighthouse. Mrs. Ramsay's knitting, for example, is viewed as a 
metaphor for her "actually creating the house" (138). This enriches 
"Time Passes," when "the house, like the household, is 
disordered, . . . out of control" (145). Finally, McGee sees the dining 
"table and its candles" as "another sort of lighthouse, [ . .. J allowing 
people to find a safe haven" (140). McGee adequately considers other 
critics ' points of view. While she enters into thoughtful debate with 
Patricia Moran's Word of Mouth: Body Language in Katherine 
Mansfield and Virginia Woolf(l996), Diane McGee's position as 
associate dean of a college in Quebec, is enough outside the 
mainstream of contemporary criticism to allow her to bring a fresh eye 
to the fiction discussed in Writing the Meal. 

Sally A. Jacobsen 
Northern Kentucky University 

WOOLF 
IN THE REAL WORLD 

Tlllrtccnth Annual Conkrencc 
on Virginia Woolf 

Smith College 
Northampton, Massachusetts 

June 5-8, 2003 

CALL FOR PAPERS: We invite 2O·minu!C papers that examine the 
"relll world" aspects ofWoolfs life, work, and legacy. All proposals must be 
posanarkcd by January 15, 2003. Submission instructions arc posrcd on the 
conference website. 

Contact Information: 

E-Mail: woolf@smith.edu 
Tel: 413-585-2154 Fax: 413-585-4486 

Website: http://www.smlth.edu/woolfconference 

More Moments /rom "WoolfCamp" _________ _ 

Awiakta, Jane Emery, and Florence Howe 

Suzanne Bellamy's Toast 

Opening Round Table 

left to right: Awiakta, Jane Emety, Florence Howe, Stuart Clarke (standing infor Mark 
Hussey), Karen Levenback, Herbert Marder, Ellen Barrett, and J.J. Wilson. 
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The Society Column 
Dear Friends: 
There's quite a bit of exciting news to share regarding the Society, so I 
have provided subheadings. 

Elections 

The election for the International Virginia Woolf Society officers for 
2003-2005 was held in May. Three of the four current officers will serve 
for a second term (the term begins on January I, 2003). The newly 
created positions of members-at-Iarge will also take effect on January 1. 
The current officers are Vara Neverow, President and Interim Secretary
Treasurer; Leslie Hankins, Vice-President; Jeanne Dubino, Secretary
Treasurer (on sabbatical leave ); and Anne Fernald, 
Historian-Bibliographer. We will miss Anne Fernald who will be 
stepping down at the end of her term. We thank her for her wonderfully 
meticulous bibliographies. As those who know her will confirm, it is a 
delight and a privilege to work with her. We are thrilled to announce that 
Mark Hussey will assume the responsibilities of Historian-Bibliographer 
and we also warmly welcome the first members-at-Iarge, Anne Ryan 
Balton, Keri Barber and June Dunn. 

Conferences 

Those of us who were able to attend 1.1. Wilson's absolutely extraordi
nary conference, Across the Generations, the 12th annual conference on 
Virginia Woolf (June 6-9, 2002) at Sonoma State University, are still 
basking in the dazzling sunshine, reveling in the brilliant presentations of 
the panelists and featured speakers, delighting in new .acquaintances, 
rejoicing in reunions with close friends, and savoring the memorable 
Zinfandel and Chardonnay that graced the evening meals (even the 
townhouses in which the majority of the conference-goers stayed were 
named for the grapes we quaffed in liquid form). At the evening gather
ings held in the common spaces of the townhouses ideas flowed freely, 
or, to borrow Virginia Woolfs own phrasing, "the wineglasses had 
flushed yellow and flushed crimson; had been emptied; had been filled. 
And thus by degrees was lit, halfway down the spine, which is the seat of 
the soul, ... the rich yellow flame of rational intercourse. No need to 
hurry. No need to sparkle. No need to be anybody but oneself.. .How 
good life seemed, how sweet its rewards, how trivial this grudge or that 
grievance, how admirable friendship and the society of one's kind!" 
(AROO, 11). The highlight of the conference was the informal tribute to 
our hostess, J.J ., which included impromptu testimonials from former 
students, from colleagues, and from friends. Suzanne Bellamy proposed 
a formal toast to the Honorable J.J. Wilson, declaring her a Member of 
the Order of the Thistle of La Trobe, Yankee Ambassador to the Court of 
Hyde Park Gate, Sitting Member of the House of Common Readers, and 
Companion of the Order of Orlando's Garter. Katy Dang, who assisted 
J.1. in organizing the conference, also proposed a toast, vowing to 1.1. "I 
will always move boulders up hills for you." Katy and the others who 
worked closely with J.1. on the event did a daunting amount of work and 
we are deeply grateful to them. 

The 13th annual conference on Virginia Woolf, Virginia Woolf and ' 
the Real World, will be held at Smith College from June 5-June 8, 2003. 
A vast amount of effort has already gone into what promises to be a 
fabulous conference. The organizers-Karen Kukil , Marilyn Schwinn 
Smith and Stephanie Schoen-are soliciting early submission of papers 
(early registration is also encouraged since space is limited!). 
Information about the conference, including the guidelines for submis
sions, can be found at the IVWS Web site at 
http: //www.utoronto.ca/IVWS/ and at http://www.smith.edulwoolfcon
ferencel (if you have specific queries about the conference, you can 
contact the organizers at woolf@smith.edu or you can cal1 Marilyn 
Schwinn Smith at (41 3)585-21 54-or by fax at (413)585-4486). And 
make a note in your calendar for June 2004! Gina Vitello is organizing 

the 14th International Conference on Virginia Woolf, "Back to 
Bloomsbury," at the University of London-Institute of English Studies. 

MLA2002 

As an allied organization, the IVWS is authorized to organize two panels 
for the Modern Language Association convention. The panels, organized 
respectively by Eileen Barrett and Ruth Saxton and by Jane Garrity, 
promise to be superb. 

Sunday, 29 December 
528. Teaching Woolf's Mrs. Dalloway 
1 :45-3 :00 p.m., Nassau A and B, Hilton 

Program arranged by the International Virginia Woolf Society. 
Presiding: Eileen Barrett, California State Univ., Hayward; Ruth 0. 
Saxton, Mills Coli. 

1. "Mrs. DaUoway and the Carpe Diem Conventions," David Leon 
Higdon, Texas Tech Univ. 

2. "A Space of Her Own: Women, Spatial Practices, and Woolfs 
Mrs. Dalloway," Antonia 1. Losano, Middlebury CoIl. 

3. '" Are You in This?: Popular Culture as an Approach to Mrs. 
Dalloway ," Meg Albrinck, Lakeland ColI. 

4. "Practically Speaking: Mrs. Dalloway and Life in the Professions," 
Marcia Day Childress, Univ. of Virginia 

Monday, 30 December 
799. Virginia Woolf's Geographical Imagination 
I :45-3 :00 p.m., Mercury Ballroom, Hilton 

Program arranged by the International Virginia Woolf Society. 
Presiding: Jane M. Garrity, Univ. of Colorado, Boulder 

1. "Lyric Space in Woolf s Fictional Figurations of Geography," Susan 
Stanford Friedman, Untv. of Wisconsin, Madison 

2. "Woolfs Geographical Vision: Dreaming a World without Borders," 
Holly G. Henry, California State Univ., San Bernardino 

3. "Bloomsbury and the Place of the Literary," Sara B. Blair, Univ. of 
Michigan, Ann Arbor 

4. "Mapping 'So Much Space' : Woolfs Gendered Geography," 
Jane M. Garrity 

Jessica Berman, who hosted the annual Society party at her home in 
Washington, DC, two years ago, has generously arranged for this year's 
Society party to be held at her parents ' apartment in Manhattan. The 
party is scheduled for Sunday, December 29th from 6:00-9:00 p.m. The 
directions to the event are provided below: 

Address: Ben and El1yn Berman, 173 Riverside Drive, Apt. 15A 
(entrance on 89th St.) Take a taxi-or take the Broadway local subway 
(the I or the 9 train) to 86th St., then walk west from Broadway on 86th 
(toward the Hudson River) to West End Avenue and then turn right and 
go north 3 blocks to 89th St. and turn left; continue to the west most end 
of the block until you see the entrance on the north side of the street 
(north is on your right as you walk toward the Hudson River). Tell the 
doorman you're going to the Bermans (be sure to specify Apt. 15A). 

MLA2003 

It's time to submit topics for panels for MLA 2003! Send your proposals 
to Vara Neverow (see contact information below). Proposed topics 
should include: I) a 35-word description of the panel topic; 2) the name 
and contact information of the proposed organizer(s); 3) the deadline by 
which the organizer would want to receive submissions (March 15 is the 
usual deadline); 4) the preferred format of the submissions-for 
example, a 500 word abstract? A full-length conference paper? . 
Proposals can be e-mailed to neverowv I @southernct.edu (electronic 
submission is strongly preferred!), faxed to (203)392-6731 , or mailed to 
Vara Neverow, President, IVWS, Department of English, Southern 
Connecticut State University, 501 Crescent Street, New Haven, 
CT 06851. 
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-Continued from page 11 

IVWS Web Site 

Melba Cuddy-Keane (mcuddy@chass.utoronto.ca) and Alan Chong 
(a1chong@chass.utoronto.ca) have begun to update the IVWS Web site. 
They have asked for suggested links (and for notification if an existing 
link is no longer functioning). One of the important new elements of the 
Web site is a printable IVWS membership form. Although you cannot at 
this time pay your dues online, you can-as explained below-pay by 
credit card! 

Membership Dues 

Many thanks to all the members who have paid their dues for 2002-and 
thanks, too, to all who have made donations to the Society. I will serve as 
Interim Secretary-Treasurer until Jeanne Dubino returns from her sabbat
ical leave in Fall 2003. The IVWS account is currently handled by the 
Southern Connecticut State University Foundation. In the interval that 
the account is at Southern, the Society will be able to take credit card 
payments. Since the Society cannot deposit checks drawn on a non-U.S. 
bank, this new feature should be particularly convenient for international 
members. Checks (drawn on a u.S. bank) should be made payable to 
IVWS/SCSUF (International Virginia Woolf Society/ Southern 
Connecticut State University Foundation). Checks should NOT be made 
payable to either Vara Neverow or Jeanne Dubino. These checks cannot 
be processed and have to be returned to the sender. Dues may also be 
paid in cash in U.S. dollars. Please note that the membership fees have 
increased to $20 for those who are full-time employed and to $10 for 
those who are students, retired, or part-time employed. 
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Virginia Woolf MisceUany 

Starting in Fall 2003, the Virginia Woolf Miscellany will begin to charge 
a subscription fee of $10 a year (see insert for subscription information). 
However, IVWS members in good standing will continue to receive the 
publication as part of their membership in addition to the annual 
Bibliography. Starting in Spring 2003, the Miscellany will have a new 
home, moving from Sonoma State University to its new abode at 
Southern Connecticut State University. Look for more news about the 
Miscellany and its future in the Spring 2003 issue. Since I will be editing 
the spring issue, I am taking the opportunity to solicit submissions now. 
The deadline will be February 2 (please see contact information above 
under the heading MLA 2003). Karen Levenback will continue as 
review editor. 

I am looking forward to seeing you in New York City in December 
2002 or in Northampton, Massachusetts in June 2003! 

Vara Neverow, President and Interim Secretary-Treasurer 
International Virginia Woolf Society 
Department of English, Southern Connecticut State University 
501 Crescent Street, New Haven, CT 06815 

Phone: (203)392-6717 Fax: (203)392-6731 
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