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TO THE READER: 
Professor Lucio Ruotolo of Stanford University has edited this is

sue #23 of the VWM in which we return to the more usual format 
after the luxurious Pullman issue. Apologies to those of you who 
might have been inconvenienced by the early deadline, but we 
plan an early mailing in the hopes of getting the VWM into your 
hands before the Christmas rush. 

The Spring issue will be edited by Professor Peter Stansky, De
partment of History, Stanford University, Stanford, California 
94305. Any materials submitted for this issue must be in his hands 
no later than February 15. Remember to keep your articles, re
views, comments, etc. brief, as the space is so limited . It is also a 
good idea to write a query letter to the editor, if you have a special 
project in mind . 

We hope to see many of you at the interesting sessions on Virgin
ia Woolf during the Modern Language Association meetings which 
are being held this year in Washington D.C., December 27-30. The 
annual Virginia Woolf Society Party has made plans to escape the 
narrow (and expens ive) confines of the hotel's no-host bars by 
sweeping us all away in a chartered bus (with bar) to Oak Hill, an 
hospitable and historic house out in Virginia - for details on the 
sessions and on the time, place and reservations, see the VW Soci
ety column on the back of this VWM. 

Remember that the VWM is mainly dependent upon donations 
from its common readers. While guest editors often bring dowries, 
we have no regular institutional support, and so your checks, made 
out to SSU Academic Foundation, are always welcome, to us and 
to our auditors. Copies of Laura Moss Gottlieb's excellent Index to 
Issues #1 - 20 of the VWM are still available to anyone sending us a 
donation of $5 or more to our SSU mailing address. Thank you. 

J. J. Wilson 
Sonoma State University 

FROM THE READERS: 

Dear VWM: 
Since the preparation of the last volume of the Woolf letters in 

1979, about 100 newly discovered letters have reached Nigel Ni
colson or me. I have prepared nineteen of them for publication in 
the summer 1984 issue of Modern Fiction Studies. Woolf's corres
pondents there are Julian Bell, Duncan Grant, Molly Maccarthy, 
Lord Olivier, Winifred Holtby, Stefan Zweig, the Fawcett Library, 
T. S. Eliot, Elizabeth E. Nielsen, Vanessa Bell, and Margery Fry. The 
seven lengthy letters to Julian Bell in China are potentially of great 
importance. The others provide flashes of useful insight amidst the 
familiar delights of Woolf's wide-ranging voices. 

The readers of the Miscellany will wish to know something 
about the group from which I made my selection. First of all, the 
letters are not lost to scholars. Each of the "too-too I ates" (as they 
are dolorously known to Mr. Nicolson and me) is annotated on a 
list I have deposited at the Berg Collection, the University of Sus
sex Library, and the University of Texas Humanities Research Cen
ter. Mostly, the letters omitted from the MFS article are similar to 
those omitted form the six volumes generally - i.e., brief, some
times undatable notes of social or business arrangements with 
people whose relationship to Woolf is clearly established else
where. 
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Several are somewhat more interesting than that. They would 
certainly have been included in our collections had they reached 
us in time. For instance, I have chosen to omit ten ratherflat letters 
to Roger Fry's family which may contain useful information about 
what is, thus far, Woolf's least-favored book. Also I have published 
only two of the five letters to the American Elizabeth Nielsen 
twice mentioned recently in the Miscellany, thereby mufflin~ 
some fine phrases. I wish I had had room for a letter to Lady Sack
vii le, over which Woolf must have laughed heartily. About four 
dozen letters to Mary Hutchinson are not in print. (Some are noted 
on a list prepared by Mr. Nicolson in 1980 and available at the ma
jor Woolf libraries mentioned earlier.) They are of l ittle conse
quence in themselves - the decision to omit them was easily made 
- but, together with the known letters, they would put more em
phasis on this friendship that evoked flirtatious language from 
Woolf. I did not reprint in MFS a letter originally published in the 
New Republic of 24 April 1919 in response to the controversy 
about Woolf's article on Henry James' English. Nor was I able to 
squeeze in all the charming notes to Duncan Grant. 

Dear VWM: 

Joanne Trautmann Banks 
Department of the Humanities 
The Pennsylvania State University College of 

Medicine 

I was sorry to read the following sentence in Noel Annan's re
view of the biography of Vanessa Bell (#22, Spring 1984): "Grant 
too could suffer in love but he had the homosexual habit of falling 
in and out of love with some ease." The concession in the first 
clause in no way qualifies the sweeping generalization in the sec
ond. Do homosexuals really "fall in and out of love with some 
ease"? More so than heterosexuals? P. N. Furbank's life of E. M. 
Forster shows that in a life of ninety years Forster fell in love per
haps five times , and these love affairs concluded because of the in
difference of the other man, geographical separation, or simply 
the extreme difficulty of maintaining a same-sex love relationship 
in a punitive social and legal atmosphere. 

To see the true effect of Annan's statement let the readers of 
VWM consider the following sentences from imaginary literary 
biographies. 

1. Though an Irishman all his life, W. B. Yeats was able to with
stand the overwhelming temptation toward alcoholism. 

2. When he considers the nature of his fellow blacks, James 
Baldwin must ponder the ironic paradox of a propensity toward 
crime and a natural sense of rhythm. 

3. Virginia Woolf's occasional spitefulness in her journals is typi
cal of women, who are often disposed toward envy and malice. 

4. While the Quaker Roger Fry closed the Omega Workshops af
ter only a few years of business, the Jew Leonard Woolf made the 
Hogarth Press a profitable concern for many years. 

Indignation, or more likely amused contempt, makes us reject 
the foolish and insulting assumptions in these statements. So like
wise should we reject An nan's assumption of homosexuals "falling 
in and out of love with some ease." What in fact occurs with some 
ease is passing on ancient prejudice as psychological insight. 

Robert R. Hodges 
California State University, Fullerton 



THE MANX CAT AGAIN 
Patricia Joplin's subtle reading of the Manx cat in A Room of 

One's Own (VWM, #21) as a figure for the mutilations of women's 
creativity and sexuality in their silence - nicely supported by two 
manuscript passages in which cats mark the triumph of women's 
alliance or the perils of their separateness- seems to call for some 
framing comments and notice of a third relevant passage from 
Woolf's earlier writing. 

When the narrator goes woolgathering out the window about 
the cat and a sensed lack, and then covers her distraction with ap
parently inconsequent talk, she might be taken as an incipiently 
dotty lady guest. She has, of course, multitudinous foremothers, 
Englishwomen whose eccentricity and garrulity provide honorable 
half-way houses between silence and freedom of mind, but one tri
umphantly dotty specimen can be found in Aldous Huxley's lim
bo, a collection that Woolf reviewed for the TLS of February 5, 
1920. Her review, titled "Cleverness and Youth," singles out Hux
ley's "amusing" account of a famous British public school with a 
fantastical headmaster's wife named Mrs. Cravister, 

a lady of "swel ling port" and unexpected utterance, who talks to the be
wi ldered boys now about eschatology, now about Manx cats ("No tails, no 
tails, l ike men . How symbolical everything is!"), now about the unhappy 
fate of the carrion crow, who mates for life.' 

While Mrs. Cravister's abstract sweep may be pretentious, her na
tural history seems malicious. Evidently the view from her re
mote high ground has long since disclosed two basic facts about 
human affairs, that men are defined by a conspicuous deficiency 
and that marriage is the unlucky biological legacy of certain pri 
mitive carnivores. 

The Manx cat's primary appeal, like that of Mrs. Cravister, is 
simply the charm of oddity', and the lack cannot be a mere mis
sing button. Yet it is interesting that Woolf should refer back 
mentally to this cat lady when placing herself imaginatively 
amid scenes of cleverness and youth. (Oxbridge talk goes on 
"amusingly," we are told, and the guests are "many and young.") 
If there is diffidence here, there is also an extension of sympathy. 
One of the more striking developments over the span of Woolf's 
career is the way she comes to inhabit the minds of elderly wo
men who would once have been comic minor figures, while with
in A Room we see the socially buoyed, pleasure-loving narrator 
accept a collective project of "work, even in poverty and obscur
ity." Precisely what Woolf criticizes in Huxley is that his view is 
closed, knowing, satirical, and she urges him on to more genu
inely "interesting" explorations. 

By the same token, Woolf makes surprisingly little of the way 
Mrs. Cravister's bright hostess-like talk about culture (a// cul
tures, ever) and her guests' interests (which she fabricates) leaves 
everyone flummoxed and mortified - although flummoxing, one 
supposes, was a livelier social option than angry protest. What 
seems to have struck her instead is, first, Mrs . Cravister's grab-bag 
mind. The mix of eschatology and cats seems a fair epitome of 
the irregular method by which - now pursuing ineffables, now 
hopelessly literal-minded- her own narrator breaks free of ordin
ary discursive language about the sexes and relates experience to 
material conditions (or character to setting) in ways that prompt 
readers to reinterpret their lives. Second, Woolf culls from sever
al pages of dialogue Mrs. Cravister's two sexual heterodoxies 
-neither, by 1929, ever very far below the surf ace of her own writ
ing. Propelling an accidental Manx cat onto the scene, she allows 
both to reverberate gently in the text. Male inadequacy is an old 
idea (so Mrs. Ramsey reportedly feels that men "lacked some
thing"), and here the Manx cat proves a "he" when he is haplessly 
stranded mid-lawn. That mating is a throwback to a stage of vora
city and cruelty, a prominent idea in her later novels, seems 
adumbrated on the walk toward Fernham, as the fading of ro
mantic "illusion" is linked to the bared faces of war-making pop
ular leaders, at once modern and retrogressive. 

In this context, capping these modulating meanings, what Patri 
cia Joplin perceives of a "violent repression" or maiming of wo
men seems to me simply right. The point isn't to pin the tail on one 
sex or the other but to allow the text its resonances. The menace is 
vague, since the narrator's own thought is truncated, but where fe-
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male sexuality and creativity might flourish is indicated just after
wards. The narrator's arrival at Fernham, now quoting Christina 
Rossetti (only) and lured by irrational visions of springtime, isn't 
just a little literary capriccio and a foil for the wretched dinner, but 
a celebration of her release back into a female world of love, incor
porating a reminiscence of Mary Wollstonecraft's Vindication. In 
a rhapsodic digression on spiritual love, Wollstonecraft describes 
its power to transmute reality and conjure lovely illusions. "But," 
she concludes, "I have tripped unawares on fairy ground, feeling 
the balmy gale of spring stealing on me, though november 
frowns." Then she turns back to her subject:" As a sex, women are 
more chaste than men . . "' 

More congenial still is Joplin's broad perspective, balancing our 
own need to assess a feminist precursor with appreciation of 
Woolf's subtle working knowledge of her situation, limits, choices. 
Pausing in our characterizations, we can, I think, see this as a book 
that includes an important dimension of self-characterizing. There 
is truth, not just nerves, in the admission that it is personal and full 
of "prejudices," fine self-criticism in the momentary release from 
the need to "hurry" and "sparkle." While fear, hatred, and bitter
ness are denied in a Bloomsbury street at lunchtime, the residual 
traces found in Mary Carmichael's writing could hardly be more 
apposite: besides fear of criticism or ridicule, and exaggerated "joy 
of freedom" and a rather "caustic" view of men. (Trepidation, high 
spirits, irony - a highly unstable combination, and Rich, Spacks, 
and others have analyzed one as a cover for another.) Like her wo
man novelist, Woolf allows for slight, virtually unspoken intima
tions among women - some reach us- and she records the conflict 
(in Whitehall particularly) of being both in and out of male culture, 
accepting inconsistency on the matter. 

We can locate here a whole nest of social reasons why the narra
tor's thinking about the planted cat is undeveloped or curtailed. 
What is acted out, with assumed nonchalance and flurry, is a com
mitment to an open, participatory process of living unshared by 
Huxley or Mrs. Cravister, with "interesting" meanings emerging al
most as by-products . Into the hedge the cat must go, with the day's 
impressions, in chapter 1. Back out, however, he comes in chapter 
6. Woolf's insistence on color and "interest," if elementary, isn't to 
be dismissed, since there must be ten readers who remember the 
live animal on the lawn with his penumbra of mystery for every 
one who recalls his reappearance in what looks like a parable, 
amid signs of an author tidying up. The lacks become identifiable, 
presumably through the fault of Novelist A. Even so, they are mul
tiple. At Oxbridge, the baldness of post-war relations between the 
sexes and some incomplete use of the faculties. Among men, a 
"born" tendency toward sterility and insecurity, their historical si
tuation of being newly shorn, the recourse of a stupid reiterated ex
ercise of potency without sexual feeling that may well be seen as 
an organ gone. Among women, silencing and worse - for what is 
copulation without sex but main force? While the only opposition 
is between a woman character not granted even fictional life in the 
first place and one modern male author, the threats to real women 
are now unambiguous: absolute subjugation to male fantasy, war 
triggered by the least challenge of equality to superiority, and for 
the lone woman, however compliant, scapegoating . 

Gathering up these very different meanings, saying that the cat's 
tail is everything it intimates, we find that Woolf herself has named 
it: "suggestive power." The point has a sort of nifty literary cir
cularity; the book is well composed. But more practically, can her 
phrase explain the amazing secret of life it has had in reality? Why 
isn't it, by now, a brilliant beginner's handbook? The Manx cat 
shows Woolf appealing to us by her own rule of what generates or 
penetrates. She draws on a stock of striking motifs she can handle 
with great fluency but presents scenically, slowly, without setting 
conceptual boundaries. Second, her cat's "suggestive power'' has 
some ominous depths, for, intermixed with her sociability, in ten
sion with it, is a profound sardonic reserve as well as an acute sense 
of how she is defined, personally and artistically, by each line, 
thought, gesture. But "suggestiveness" also means a more attenu
ated exploratory daring, so that her book can seem to reach out to 
a yet unformed world of women readers or gains the curious evo
cative power that can come from long-lived-with private mean-



ings. 
Certainly the generative process worked for her. Like Adrienne 

Rich, if with far more manner, Woolf seems to have an extraordin
ary gift for discovery by self-revision. At points where inferences 
about the cat must stop because social relationships are unclear, 
the questions - about romance, aggression, historical processes, 
the role of nature- are those central to later books. For myself, the 
Manx cat is a test case. I don't know of a place where Woolf is 
more fairly charged with false casualness and false naivete, au
thorial contrivance and covertness, and yet her thinking about tails 
and taillessness conveys both genuine complication and open 
wager. 

Joanna Lipking 
Northwestern University 

1. The review is reprinted in Contemporary Authors (New York: Harcourt, Brace, Jovanovi ch, 
1965), both texts misspelling the name "Crawister." 

2. In the rest of this complex sociopolitical fable, Huxley's intellectual, internationalist male 
hero, with progressive friends and a feminist sister, is invaded by a female alter ego who churns 
out romances and pro-war propaganda . 

3. A Vindication of the Rights of Women, ed. Carol H. Poston (New York : W.W . Norton, 1975), 
VI I, 124. Woolf was wo rking on her Wollstonecraft essay in 1929 but the only diary reference 
comes after she had corrected A Room of One's Own. 

CORRECTION: Mitchell Leaska's edition of Pointz Hall is pub
lished by University Publications, 340 E. 19th St., New York, 
N.Y. 10003 and not as stated in the Fall, 1983 issue of VWM by 
the John Jay Press. Our apologies to publisher Mr. Harry 
Segessman. 
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Review: VIRGINIA WOOLF: A FEMINIST SLANT 
edited by Jane Marcus (University of Nebraska Press, 1983), 281 
pgs., indexed, $24.95 

As with Jane Marcus's first collection New Feminist Essays on 
Virginia Woolf (1981 ), this second group of essays represents a va
riety of topics and approaches: biographical and historical studies 
as well as critical, textual, and influence studies . The authors in
clude some names well known to Woolf scholars as well as others 
just beginning to contribute to the exciting body of feminist scho
larship on Woolf. Together they demonstrate, as Marcus's intro
duction eloquently puts it, that "In a Victorian house of sex, vio
lence, incest, and guilt, Virginia Woolf forged an ethic of purity, 
pacifism, and privacy. From an intellectual bastion of antifeminist 
thought, ruthless individualism, respectable misogyny, aggressive 
godlessness, and the hero worship of great men, she emerged to 
define her own freedom in art that celebrates collective vision, 
feminist and socialist action." (p. 3) 

Several of the essays here explore Woolf's relationships with 
and debts to others. Diane Gillespie discusses Woolf and Dorothy 
Richardson and argues that in the work of both women the politi
cal and the aesthetic are not mutually exclusive. Ann Mclaughlin 
studies the "uneasy sisterhood" of Woolf and Katherine Mans
field. Naomi Black places Woolf's feminism in the context of the 
British women's suffrage movement. Jane Marcus's essay argues 
that the role of Woolf's aunt Caroline Emelia Stephen as both in
fluence and role model has been unrecognized and unappreci
ated. This mystic Quaker "nun" provided Woolf with the example 
of a life devoted to female power through chastity and feminist 
collectivis m. Looking at influences of a different sort are Alice Fox 
and Evelyn Haller. Fox, an Elizabethan scholar, traces Woolf's 
lifelong interest in Queen Elizabeth, and Haller traces some of 
Woolf's allusions to the Egyptian myth of Isis through which she at
tacked male dominated systems of thought. Both of these supple
ment Beverly Schlack's excellent 1979 study, Continuing 
Presences. Schlack's essay in this collection, however, entitled 
"Fathers in General: The Patriarchy in Virginia Woolf's Fiction," 
examines Woolf's treatment of both private "father" figures (hus
bands and brothers) and public patriarchs (physicians, politicians, 
clerics, and professors). Needless to say, Schlack argues that all of 
these patriarchal portraits are negative ones. 

The essays by Emily Jensen and Sallie Sears present new and 
challenging readings of Mrs Dalloway and Between the Acts. The 
collection also includes Carolyn Heilbrun's provocative essay on 
"Virginia Woolf in Her Fifties." Susan Squier's essay reprints and 
comments upon some unpublished early draft pages of The Years. 
Also working with unpublished materials are Brenda Silver and 
Louise DeSalvo . Silver's essay discusses Woolf's notebook entries 
as she prepared to write Three Guineas and analyzes some letters 
Woolf received in response to that work. 

If I had to pick a personal favorite among the essays in the vol
ume, however, it would be Louise DeSalvo's discussion of Virginia 
Woolf's unpublished diary of 1897. Woolf called that year, her fif
teenth, "the first really lived year of [her] life," and DeSalvo's essay 
convinces us of its significance. In 1897 Stella Duckworth married 
and died; Woolf's mental distresses were given much familial and 
medical attention; she read extensively; she attended King's Col
lege briefly; but mostly she remained within the family circle. 
DeSalvo argues convincingly that in that crucial adolescent year 
Woolf had to struggle to accomplish the necessary developmental 
task of achieving a sense of herself as a unique human being with 
an identity apart from her family's image of her. DeSalvo's essay, 
in short, is a superb example of meticulous textual scholarship and 
creative biography. 

Elaine K. Ginsberg 
West Virginia University 
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Review: WHERE NATURE ENDS: LITERARY RESPONSES 
TO THE DESIGNIFICATION OF LANDSCAPE 
by Susan E. Lorsch (Teaneck, New Jersey: Farleigh Dickinson Uni
versity Press, 1983) 

Review: VIRGINIA WOOLF'S LITERARY SOURCES AND 
ALLUSIONS: A GUIDE TO THE ESSAYS 
by Elizabeth Steele (New York: Garland Publishing, 1983) 

Writing in To the Lighthouse of the artist's attempt to capture 
nature's essence, Woolf's narrator asserts: "No image ... comes 
readily to hand bringing the night to order and making the world re
flect the compass of the soul." This problem forms the basis of Su
san Lorsch's comparative critical study, Where Nature Ends: Liter
ary Responses to the Designification of Landscape, which con
cludes with a chapter on The Waves, "a novel that perfectly embo
dies, reflects, and almost solves the problems posed for literary art 
by the designification of nature" (27). Lorsch's analysis of the "dis
tinctive solutions" offered to this literary problem comprises stu
dies of Arnold, Swinburne, Hardy and Conrad, as well as Woolf. 
She sees Victorian writers encountering a nature which is no longer 
the "book of the world" expressing divine meaning (as it was to 
medieval and renaissance writers), nor the reflection of the speak
er's subjective consciousness (as it was to the romantics). To these 
modern writers, nature is "designified," which is to say devoid of 
meaning, empty of human significance. Thus the writer must avoid 
turning nature into a symbol or metaphor for fear of falsifying its 
radical unmeaning, and yet the writer must also acknowledge the 
great presence of the landscape, make of it something more than 
background. 

Lorsch supports this thesis consistently and well; indeed it is 
hardly radical, as her citations of relevant criticism on each author 
illuminate. Her approach becomes interesting when she focuses 
on how these writers experiment with poetic and novelistic tech
nique to render the gap between humanity and nature while resist
ing the Romantic impulse to convert landscape into metaphor. Ul
timately, the designification of landscape poses a challenge to all 
human meaning, and to all human activity, particularly that activi
ty of transmuting consciousness into language: the meaningless
ness of nature threatens a similar meaninglessness of literature. 

Given those terms, turning to Woolf seems appropriate, and 
Lorsch's brief concluding chapter on The Waves is interesting, sug
gestive, and sensitive to Woolf's concerns. Briefly, Lorsch views 
the prose poem interchapters as attempts to express "a vision of a 
nature which means nothing, which simply is" (135). The solilo
quies exhibit the different ways in which characters interpret un
meaning nature- responding to the waves on one level, chaos and 
meaninglessness per se on another. This interpretation forces the 
confrontation with nothingness - affirmatively in Bernard's case, 
tragically in Rhoda's. But it is through Percival, as Christ figure, 
that the separate consciousnesses are unified and the gap between 
interpretation as falsification and interpretation as strategy for liv
ing is bridged. Woolf's treatment of nature's designification is for
mally successful, Lorsch argues, but it offers no resolution or ap
proach to nature's unmeaning valid outside the book. 

It is this conclusion that the reader is most likely to dispute since 
it rests on a rather narrow interpretation of Percival's role and Ber
nard's final soliloquy. But along the way Lorsch uses her thesis ef
fectively to illuminate distinctions between the six characters and 
to suggest, convincingly, a connection between the subject matter 
of The Waves and its formal experimentation. Similarly, readers 
will find Lorsch's entire book valuable for its suggestiveness and 
clarity, though one might wish that it sacrifice some clarity for a 
more thorough pursuit of its suggestiveness. That is, Lorsch's thesis 
achieves clarity, in part, through narrowness and repetition. For ex
ample, she fails to explore the implications of such designification 
for language conceived of as representational and meaningful. 
Her assertion that "nature is the antithesis of language" does ack
nowledge the "mimetic inadequacy" of words, but rests ultimately 
on a non-problematic conception of language, meaning and 
metaphor. Lorsch's book would benefit from more explicitly grap
pling with the question of linguistic signification And turning her 
considerable analytical skills to broader issues might counter the 
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book's tendency to reiterate its basic thesis. But VWM readers will 
profit from Lorsch's study in all its implications, particularly in her 
sensitive relating of Woolf's techniques to earlier Victorian literary 
experimentation. 

Elizabeth Steele's Virginia Woolf's Literary Sources and Allu
sions: A Guide to the Essays functions as an extraordinarily helpful 
volume of endnotes to the Collected Essays. Steele provides cru
cial bibliographic information for each essay, beginning with its 
original publication: the date, the journal, and the work reviewed. 
The absence of this information for many of the collected essays 
has frustrated the reader's desire to know Woolf's original context, 
as well as stifling efforts to follow Woolf's allusions to their sourc
es. In response, Steele's guide provides a thorough academic foot
noting: she cites not only the occasion of the essay, but the source 
of each specific quotation. Beyond this, Steele clarifies and lists 
Woolf's passing allusions and cites (when possible) the edition 
Woolf consulted. I cannot overstress how practical and easy to use 
Steele's book is. The entries are arranged alphabetically by essay 
title and generally span little more than a page each. Though the 
work is keyed to the pagination of the Collected Essays, the entries 
can be easily used with the earlier collections. And though this 
work is, no doubt, the product of lengthy, detailed bibliographic la
bors, its appeal is by no means specialized: it will serve the intellec
tual curiosity of the common reader for whom Woolf wrote 
(though the $39 price tag, may, unfortunately, largely limit it to li
brary shelves). 

Perhaps most helpful is Steele's index which allows the reader to 
find all the essays in which Woolf discusses or alludes to a writer or 
particular work. Combined with the well-indexed Letters and Bren
da Silver's study of the reading notebooks (to which Steele often 
refers), this volume allows one to follow Woolf's critical responses 
to her wide and intelligent reading. Indeed, Steele's guide further 
reveals Woolf's scholarly depth, a depth often concealed by the 
shimmering ease and evocative imagining of her reviews. Reading 
back through Woolf's essays with Steele's guide in hand, one is 
made aware of what the elegance and power of Woolf's essays is 
fashioned. Not only does Steele's guide enumerate the breadth of 
Woolf's reading and the extent of her preparation for short reviews 
and essays, it dramatizes the clarity and lack of pretension with 
which Woolf wove such voluminous reading. No concern with be
laboring her research or scholarship interferes with Woolf's syn
thesis; scholarship never appears as an end in itself. And Woolf's 
frequent recourse to diaries, letters and memoirs stresses how vivid 
was her sense of writers as living beings engaged in a world of col
leagues, reviewers, admirers and critics. Perhaps now we have 
more than ever to learn from Woolf's critical sensibility, and with 
Steele's helpful book we can clearly see how thorough and 
thoughtful scholarship can yield essays brilliant and inspiring- for 
scholar and common reader alike. 

• • • • • • • • • • • • 

Christopher Ames 
The Thatcher School 
Ojai, California 
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Mark your calendars, for there are two fascinating panels their historic house in Virginia, "Oak Hill", which was designed 

scheduled by the Virginia Woolf Society for this December's in the early 1800s by Thomas Jefferson for his friend, the then 
Modern Language Association convention in Washington, D.C. president James Monroe. Oak Hill has welcomed many visitors 

Session #272, "A Retrospective and Prospective Look at Vir- from Lafayette and Doiley Madison to - Nigel Nicolson, and it 
ginia Woolf Criticism," chaired by Sondra Siegel, of Cornell stands ready to receive members of the Virginia Woolf Society 
University, which will feature the following papers: and our friends. Libations and a light supper will be provided 
1. "Patterns in Woolf Studies" - Carolyn Heilbrun, Columbia and it promises to be a memorable evening . 

University As the party will take place "off campus," so to speak, the So-
2. "The Lupines Laugh Last: Ten Years of Feminist Virginia ciety is arranging for transportation. Thus we will need to know, 

Woolf Criticism" - Madeline Moore, University of Califor - by the first week after Thanksgiving, say by December 1 at the 
nia, Santa Cruz latest, how many spaces you wish to reserve ($5 per space -

3. "Lycanthropy: Possible New Directions in Woolf Scholar- there will be no other charge for the evening). Time is short and 
ship" - Jane Marcus, University of Texas at Austin space is necessarily limited and so please send your reserva-
Session #482, "Virginia Woolf on War," chaired by Lucio P. tions as soon as possible, with your check made out to the 

Ruotolo, Stanford University, which will include the following Virginia Woolf Society, directly to J.J. Wilson at Sonoma State 
papers: University, Rohnert Park, California 94928. 
1. "Feminism and Fascism: Three Guineas, Between the Acts, The vans will be leaving at 5 p.m., Friday December 28, from 

and the Frankfurt School" - Patricia K. Joplin, Yale Univer- the Sheraton Hotel; they will return by 10 p.m. If you plan to 
sity take your own car (it is approximately a one hour ride out into 

2. "The Destruction of London in World War II: Its Significance Virginia), please do still R.S.V.P., so that we can send you a map 
in Virginia Woolf's Life and Works" - Susan Squier, SUNY at and so that we will know how many to expect. 
Stony Brook In addition to all of the celebration and hilarity, we will seize 

3. "Pacifism and Feminism" - Alex Zwerdling, U.C. Berkeley a moment or two to elect new Woolf Society officers for the 
Respondent - Peter Stansky, Stanford University next two years, so be sure to attend - both for business and 
And when you are marking your calendars, or starring your pleasure . 

convention programs, make sure to save time on the evening of We look forward to seeing you all in Washington. 
the 28th for the Virginia Woolf Society party which will, as men- Susan Squier, President 
tioned in TO THE READER, be held in an unusual setting this The Virginia Woolf Society 
year. J .J. Wilson's family have turned over to us for the evening 
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