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The Miscellany hopes that this supplement will add to your 
summer enjoyment of Woolf. We are planning a large and exciting 
issue for late fall, early winter. We are sadly short of funds, 
however, and now must appeal to all of you for help. As you 
know, we depend upon contributions to keep VWM going. In the 
midst of your summer delights, will you now turn to what Woolf 
called the "grossly material things" of life? Please send us 
whatever you can to ensure the publication of our next issue. 

Thank you from all the Woolf and Miscellany readers. 
Checks should be made out to: 

THE VIRGINIA WOOLF MISCELLANY 
and sent to: Department of English 

Sonoma State College 
Rohnert Park, California 94928 

Of course, there is still no charge for the Miscellany; readers may 
add their names to our mailing list by writing to the above address. 

The deadline for material to be included in the next issue is 
September 15 and should be sent to: 

Ellen Hawkes 
Department of English 
Boston University 
236 Bay State Road 
Boston, Massachusetts 02215 

MODERN LANGUAGE ASSOCIATION PREVIEW 

We have the following advance information on two events of 
interest at the Christmas MLA meetings in Chicago -- please 
consult the Fall copy of PMLA for the actual Conference 
Program with details of time, place, etc. 

I. Virginia Woolf and the Creation of Literature (Discussion 
leader: Margaret Comstock, New York University) 

This session is designed to provide exchange between scholars 
who see Woolf's artistic choices as having been shaped by her 
political and social concerns and those who consider that her 
theory and practice are better described in terms more strictly 
aesthetic, formalist or philosophical. 
Panelist participants will be: Ellen Hawkes, Boston University; 
Perry Meisel, New York University; Jane Marcus, Indiana 
University; and Carol Ohmann, Wesleyan University. 

II. Leonard and Virginia Woolf: Correlations (Discussion leader: 
Elizabeth Heine, University of Texas) 
1. "Interactions between Night and Day and The Wise Virgins" 

Freema Gottlieb, Touro College 
2. "Snobs and Brows: The Aristocracy of Birth and of Mind" 

Beverly Ann Schlack, New School 
3. "A Literature of Political Belief: Leonard and Virginia 

Woolf in the 1930's" 
Selma Meyerowitz, Palo Alto 

4. "Three Guineas and Barbarism" 
Madeline Moore Hummel, University of California Santa Cruz 

Special Summer 

The editors of the VWM are grateful to Editor Nicholson for his 
letter of clarification here reprinted and for the reconstruction 
for VWM of the omitted sections in Volume 11 of The Letters of 
Virginia Woolf. We wanted to share this material immediately 
with VWM readers, whom we imagine all to be spending their 
summer reading away at The Letters. 

To the Editors of the Virginia Woolf Miscellany, 

In the last issue of the Miscellany, Professor S. P. Rosenbaum 
drew attention to certain omissions in Volume If of The Letters 
of Virginia Woolf, edited by myself and Dr. Joanne Trautmann. 

Professor Rosenbaum is quite correct in saying that these 
omissions were made at the last moment, and that I failed to 
make the necessary change to a footnote which refers to one of 
the out passages. He is also correct in saying that all these 
passages refer to Clive Bell and Mary Hutchinson. 

What happened was this. Whenever Virginia Woolf wrote 
mischieviously about some person stiff alive today, I have 
normally sent the passage to the person concerned, and asked for 
his or her permission to publish it. In Volume II all agreed. I did 
not do so in the case ofMary Hutchinson, because it seemed to 
me that Virginia Woolf mixed so much affection with her banter 
that Mrs. Hutchinson was unlikely to mind. However, on reading 
the proofs I was struck by conscience. I sent al! the passages 
which mentioned her to her son, and asked his opinion. He 
consulted his sister, but not his mother, and both agreed that a 
few of the passages might cause her pain. I therefore omitted 
everything which they requested me to omit. 

Mary Hutchinson died in April of this year. She can be caused 
pain no longer. Nor do I believe that the publication of these 
passages can do harm to her reputation. She was a wonderful 
woman, deeply attached to Clive Bell and Virginia Woolf, as both 
were to her. So I am sending you the omitted passages for 
publication, and so complete the record. 

I should add that in Volume Ill and subsequent volumes there 
are a few other 'omitted' passages, represented by dots in the 
text. These do not refer to the Hutchinsons, but to other people 
stiff alive, and I can give no undertaking that I shall restore them 
in future issues of the Misce!lany - even if I am sti/1 alive myself to 
doso. 

J 5 June '77 

Yours sincerely, 

Nigel Nicholson 
Sissinghurst, Kent 



- - Passages excluded from Volume II of the Letters of Virginia Woolf - -

Letter 905. To Vanessa Bell. 29 January 1918 

..... so that's forgiven me. However she [Mary Hutchinson] 
warned me not to believe a word that Clive may say, and told me 
that the wretched cockatoo [Clive] assures her that he and I have 
started a correspondence - and she thinks that he says this in 
order that poor Poll of Hammersmith [Mary] may be jealous, 
since Poll is supposed to have her own flirtations. But as 1 've 
never written to Clive, nor he to me, for the last 4 years, I think 
he must have been pulling one of her long and fishy feet. She lent 
me Mary's story in thee Egoist, [War] the one you meant, I 
suppose. It seems to me merely a piece of Omega linen 
surrounded by 20 looking glasses, and entirely arranged for the 
eye of the Master [Clive]; but as you know, I can't endure other 
peoples successes. In fact it struck me rather as the exquisite 
nymphs of our Hyde Park Gate days used to strike me at a dance 
at the Freshfields: I cant conceive how they bring it off. What 
Mary's mind is like I've no idea, - I mean her manners are so 
perfect; you will see that I am slightly malicious. A little 
admiration for the completeness of the pose enters in. 

After Ottoline, what on Earth's surface ..... 

Letter 1020. To Vanessa Bell. 12 February 1919 

..... but send you a wire. 
We had a visit from the two Cockatoo's [Clive and Mary] 

yesterday, in their brightest plumage. Did you realize that Mary 
thinks of taking a house in Richmond - a kind of villa or lodge, so 
she said, implying perhaps that Jack [Hutchinson] is to be 
confined to Hammersmith while she and the yellow bird perch 
here. They were most agreeable, and I explained about Gertler, 
and she pretended never to have heard of it, or at any rate to have 
dismissed it on the very first hearing. So now we are all amicable, 
and she is coming to tea with me. 

I haven't much gossip ..... 

Letter 1126. To Vanessa Bell. 2April 1920 

..... Saxon, Nick and Barbara. 
I went in and saw the yellow bird [Clive] in bed with some 

complaint (nothing much) before I came away, and as I depos-ited 
my humble oranges in plain paper, who should trip from her taxi 
but the blue one [Mary Hutchinson], with plovers' eggs and 
orchids of course, all dressed in yellow with purple spots and as 
daring and devilish as I was muffled and discreet. Still I faced her 
out and from my moral heights crushed her, - I hope - I doubt it 
though. Still its better to be dowdy on one's own ground than a 
failure on hers - and as a matter of fact I was half a street away 
and may have invented the whole thing. Still, you can imagine -
Oh and the yellow bird so prosperous and perky upstairs - strewn 
with compliments. Then I went and had tea with the children ..... 

Letter 1127. To Vanessa Bell. 11 April 1920 

..... How d'you account for that? You'll be glad to hear that 
the amorous Parrokeets are flourishing. They suddenly propo_sed 
a visit at Monk's House - and came to dinner here instead. Why, 
when they 're together, do they produce such an atmosphere of 
the Brighton pier? Something brazen and yet sterile; nothing but 
double asters and lodging house windows and pierrons flourish in 
it; all my sensibilities have salt dropped on them. I think I feel 
this more and more, ·and if you did your duty as a wife, you'd 
provide another mistress. I think Clive ought to have a change. 
I've nothing against them separately - indeed I thought Mary 
humane and even pathetic, like a small kitten - But turn this over 
in your mind. 

We only came back on Wednesday ..... 

Letter 1179. To Vanessa Bell. 22 May 1921 

. .... for Eliot never admired me, damn him. 
Is it true that Clive is chased around Paris by both the female 

cockatoos one outdoing the other in elegance and artifice, and he 
remains cool as a cucumber, talking at the top of his voice about 
art and civilisation, and drinking enormous bumpers with male 
companions? Madame Grave [dressmaker] gave me hints of this . 
At least I gather that Mary has a ruby coat, all sequins. 

We go back tomorrow ..... 

Letter 1261. To Vanessa Bell. 14 June 1922. 

..... as I may even so be prevented. 
Well, - did you hear my attempt on the male cockatoo, Clive? 

It was carried on, at full pitch, in the street, under the window, at 
which the female [Mary Hutchinson] stood! and with some 
success. At least I'm to invite him again and there are to be 
explanations. But I 'II tell you. 

Dear VWM, 

I wonder if you would be kind enough to announce that 
we shall be organising an exhibition for Vanessa Bell's 
Centenary in 7979. 

Yours sincerely, 

Anthony d'Offay 



Conference Review: The Bucknell Colloquium in Literature, 1977 

This year's Bucknell University Colloquium in Literature was 
devoted to Virginia Woolf. The six papers, followed by informal 
discussion, were informative and provocative. 

With her paper, "Virginia Woolf and Biography," Carolyn 
Heilbrun opened the conference, asserting that Woolf's was a 
courageous life. While praising studies by some recent feminist 
critics -- Ellen Moers and Elaine Showalter particularly -
Heilbrun at the same time challenged the works for joining in 
traditional attacks on Woolf's life and personality. To Showalter, 
the concept of androgyny offered Woolf a "myth that helped her 
evade confrontation with her own painful femaleness" (A 
Literature of Their Own [Princeton: Princeton University Press, 
1977], p. 264). To Heilbrun, Woolf's notion reflects a creative 
rejection of the limited lives of father and mother alike. Denying 
what Showalter considers Woolfs' "flight," H~ilbrun pointed out 
the temptation of female critics, when they write about Woolf, 
to sail safely into the harbor of patriarchal assumptions. Heilbrun 
was invigorating in her candor and her willingness to confront 
sensitive issues. 

Eve Merriam began her talk, "Orlando: The Double View," by 
reading her poem, "Virginia Woolf." 

So delicate, so feminine, the critics cry, 
All their pastel adjectives fluttering in reviews; 
Albino hummingbird, dear wounded butterfly, 
Pink minnow darting through the watery dark sky, 
Angora treading lost alleys, anachronistic, tired. 
So lay a wreath of paragraphs and consider her 

heartbreak dead. 

And delicately the critics pick their teeth, 
Flutter pale pages of proof, play at cat's cradle 
With typewriter ribbon, keep to the gravel path 
While her deliberate heart breaks open the moment, 

knifes the dialectic underneath: 
The lover stranger, passerby bride. We can cover 

ourselves to die 
Politely, or complete the operation; recover and 

understand why.* 

Merriam's discussion of Orlando continued this appreciation of 
Woolf's tough artistry. In the informal discussions following these 
first two talks, Merriam (author of the Off-Broadway Show, "The 
Club," in which women impersonate men), further illuminated 
the matter of Orlando's resistance to be simply a man or a woman 
I imited by prescribed gesture and dress. 

Ellen Moers' talk was entitled "Literary Women and the 
Scholars: Some Do's and Don'ts -- for biographers, antholgists, 
critics, historians, indexers, and the editors of Virginia Woolf." 
Moers charged that despite the generally fine quality of their 
editing of Virginia Woolf's letters, Nigel Nicholson and Joanne 
Trautmann, made three errors of judgment. No proof exists in the 
letters published to date, Moers believes, for the editors' claims of 
Woolf's incest with George or Gerald Duckworth, her lesbian 
relationship with Violet Dickinson, or her flirtation with Clive 
Bell. Moers stated that such assertions diminish Woolf by 
overemphasizing sexual encounters which may not have existed 
and by detracting from events significant to Woolf's development 
as a writer. For example, little attention is paid to the fact that 
Violet Dickinson encouraged Woolf to write and found Woolf her 

first writing job. Ironically, discussion following Moers' presenta
tion focused on the question of Woolf's sexual life. 

Jane Marcus' talk, "Thinking Back Through Our Mothers: 
Virginia Woolf's Correspondence with Dame Ethel Smyth and 
Margaret Llewelyn-Davies," was most informative. In Margaret 
Llewelyn-Davies and Ethel Smyth, Woolf found not only models 
for her fictional characters (Davies becoming Mary Datchet and 
Eleanor Pargiter, Smyth becoming Rose in The Years), but also 
mother figures who would encourage the artist/daughter, sharing 
with her their professional lives. Letters to Davies reveal Woolf's 
generally underestimated appreciation of the cause of the 
working class. Her letters to Ethel Smyth richly illustrate Woolf's 
steady interest in the woman artist and feminism in general. 

In "Beyond Gender: The Example .of Mrs. Dalloway," Michael 
Payne claimed the novel a phenomenological work. Citing essays 
in which Woolf dissociates herself from feminism, most notably A 
Room of One's Own and Three Guineas, Payne argued that Mrs. 
Dalloway expresses in fiction that same rejection. Thus, Payne 
believes, with Mrs. Dalloway, Woolf "transcended feminism." 

Cynthia Secor's paper, "Duality and Singularity: Female 
Characterization in Virginia Woolf and Gertrude Stein," drew 
parallels between the lives and works of Woolf and Stein. Secor 
suggested, for example, the value of comparing Stein's Patriachal 
Poetry, 1927, with A Room of One's Own, 1929. Although the 
Hogarth Press published Stein's Composition as Explanation and 
although Stein and Woolf often shared similar concerns -- literary 
experimentation, feminism, lesbianism -- the two artists, Secor 
noted, unfortunately never met. 

In addition to the papers and discussions, we were presented 
with a student production of "Shadows of the Soul," a musical 
drama written by Gary Bonasorte and Patricia Lombard, seniors 
at the college. Such numbers as "If I Were a Girl Like My 
Mother," "What Exactly Did You Mean By That??" showed us 
Virginia and her friends philosophizing, singing, and dancing their 
way through Bloomsbury. 

We appreciated the hospitality of Bucknell University -
especially that of Catherine F. Smith and Philip M. Withim, 
directors of the colloquium, who provided us with a weekend of 
good cheer and good talk. 

Nora Eisenberg 
Elaine Un keless 

Nora Eisenberg 
500 East 63rd Street 9A 
New York, New York 10021 

Elaine Unke!ess 
500 East 63rd Street 20C 

New York, New York 10021 

*Eve Merriam, ".Virginia Woolf," in Tomorrow Morning (New 
York: Twayne Publishers, 7 953). Reprtnted with permission of 
the poet. 



- - Passages excluded from Volume II of the Letters of Virginia Woolf - -

Letter 905. To Vanessa Bell. 29 January 1918 

..... so that's forgiven me. However she [Mary Hutchinson] 
warned me not to believe a word that Clive may say, and told me 
that the wretched cockatoo [Clive] assures her that he and I have 
started a correspondence - and she thin ks that he says this in 
order that poor Poll of Hammersmith [Mary] may be jealous, 
since Poll is supposed to have her own flirtations. But as I've 
never written to Clive, nor he to me, for the last 4 years, I think 
he must have been pulling one of her long and fishy feet. She lent 
me Mary's story in thee Egoist, [War] the one you meant, I 
suppose. It seems to me merely a piece of Omega linen 
surrounded by 20 looking glasses, and entirely arranged for the 
eye of the Master [Clive]; but as you know, I can't endure other 
peoples successes. In fact it struck me rather as the exquisite 
nymphs of our Hyde Park Gate days used to strike me at a dance 
at the Freshfields: I cant conceive how they bring it off. What 
Mary's mind is like 1 've no idea, - I mean her manners are so 
perfect; you will see that I am slightly malicious. A little 
admiration for the completeness of the pose enters in. 

After Ottoline, what on Earth's surface ..... 

Letter 1020. To Vanessa Bell. 12 February 1919 

..... but send you a wire. 
We had a visit from the two Cockatoo's [ Clive and Mary] 

yesterday, in their brightest plumage. Did you realize that Mary 
thinks of taking a house in Richmond - a kind of villa or lodge, so 
she said, implying perhaps that Jack [Hutchinson] is to be 
confined to Hammersmith while she and the yellow bird perch 
here. They were most agreeable, and I explained about Gertler, 
and she pretended never to have heard of it, or at any rate to have 
dismissed it on the very first hearing. So now we are all amicable, 
and she is coming to tea with me. 

I haven't much gossip ..... 

Letter 1126. To Vanessa Bell. 2 April 1920 

..... Saxon, Nick and Barbara. 
I went in and saw the yellow bird [Clive] in bed with some 

complaint (nothing much) before I came away, and as I deposited 
my humble oranges in plain paper, who should trip from her taxi 
but the blue one [Mary Hutchinson], with plovers' eggs and 
orchids of course, all dressed in yellow with purple spots and as 
daring and devilish as I was muffled and discreet. Still I faced her 
out and from my moral heights crushed her, - I hope - I doubt it 
though. Still its better to be dowdy on one's own ground than a 
failure on hers - and as a matter of fact I was half a street away 
and may have invented the whole thing. Still, you can imagine -
Oh and the yellow bird so prosperous and perky upstairs - strewn 
with compliments. Then I went and had tea with the children ..... 

Letter 1127. To Vanessa Bel I. 11 April 1920 

..... How d'you account for that? You'll be glad to hear that 
the amorous Parrokeets are flourishing. They suddenly proposed 
a visit at Monk's House - and came to dinner here instead. Why, 
when they 're together, do they produce such an atmosphere of 
the Brighton pier? Something brazen and yet sterile; nothing but 
double asters and lodging house windows and pierrons flourish in 
it; all my sensibilities have salt dropped on them. I think I feel 
this more and more, and if you did your duty as a wife, you'd 
provide another mistress. I think Clive ought to have a change. 
I've nothing against them separately - indeed I thought Mary 
humane and even pathetic, like a small kitten - But turn this over 
in your mind. 

We only came back on Wednesday ..... 

Letter 1179. To Vanessa Bell. 22 May 1921 

.. ... for Eliot never admired me, damn him. 
Is it true that Clive is chased around Paris by both the female 

cockatoos one outdoing the other in elegance and artifice, and he 
remains cool as a cucumber, talking at the top of his voice about 
art and civilisation, and drinking enormous bumpers with male 
companions? Madame Grave [dressmaker] gave me hints of this . 
At least I gather that Mary has a ruby coat, all sequins. 

We go back tomorrow ..... 

Letter 1261. To Vanessa Bell. 14 June 1922. 

..... as I may even so be prevented. 
Well, - did you hear my attempt on the male cockatoo, Oive? 

It was carried on, at full pitch, in the street, under the window, at 
which the female [Mary Hutchinson] stood! and with some 
success. At least I'm to invite him again and there are to be 
explanations. But I 'II tell you. 

Dear VWM, 

I wonder if you would be kind enough to announce that 
we shall be organising an exhibition for Vanessa Bell's 
Centenary in 1979. 

Yours sincerely, 

Anthony d'Offay 


