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TO THE READERS: 
The Virginia Woolf sessions at the forthcoming MLA Convention in New 

York and our party have all been scheduled for Sunday, December 28, at 
the Marriott Marquis Hotel. "Woolf and Freud", (chaired by Perry Meisel) 
with panelists Walter Kendrick (Fordham) and Maud Ellmann(Southhamp
ton) begins at 3:30 in the "Majestic" room and will be followed at S:1 S by a 
short meeting of the Virginia Woolf Society. The main business of the 
meeting will be to discuss comments and suggestions drawn from the 
returned questionnaires. (See the VWS report on the back page.) After the 
meeting the cash bar will open in the same room. "Virginia Woolf and the 
Visual Arts" (chaired by Diane Gillespie) including panelists Frances 
Spalding, Marianna Torgovnick (Duke) and Cheryl Mares(Sweet Briar)will 
begm shortly tlie(eafter at 7:1 S in the "Colu mbia!' ro.oni . 

If you plan to attend the MtA. please be on the lookout for a list of sug
gested panel topi_cs and pa r,el ists for next year's meeting. In response to-the 
questio nnaire, we are trying to have-our membership more .. djrectly Involv
ed In the .selection process by· solidtlng this v.ote. The lists will be 
distributed at both Woolf panels and during the intervening party. 

The Spring Issue of VWM will be-edited by Peter Stansky(Department of 
History, Stanford University, Stan ford, Ca. 94305). All submissions must be 
in his hands by February 1 S. My thanks to Victor tuftig who assisted me 
again in the editing of this Fall Issue. 

Lucio Ruotolo 
Stanford University 

FROM THE READERS: 
Professor ,oanne Trautmann Banks, in preparation of a one-volume 

selection of Woolf's letters, would appreciate information regarding (1) 
letters left out of the original six volumes or the Modern Fiction Studies 
supplement of Summer 1984, and (2) editorial errors in those sources, to 
be sent to her at Department of Humanities, The Penn sylvania State 
University College of Medicine, Hershey, Pa. 17033. 

With Volume Eight(The Voyage Out) and Volume Nine Uacob's Room) 
of the Concordances to the Novels of Virginia Woolf {Oxford Microform 
Publications/Pergamon Press) due to be completed late next year, and 
preliminary work underway on a combined master conc ordance to all 
nine novels, Professors James M. Haule and Phil Smith Jr. request ideas 
and reactions from VWM readers. Readers are asked to consider how 
they might make use of a Virginia Woolf Data Base. which would con
tain, initially, all of the novels, and could conceivably include the short 
fiction, Diaries, and published Letters-al/ on a single disk that could be 
added to existing I BM and compatible PC systems. Those with thoughts 
about possible uses, texts, and formats. or opinions about cost and hard
ware requirements that might limit or expand usefulness, are asked to 
call Professor Haule at 512-381-3421. or to write either to him at Pan 
American University, Edinburg, Texas 78539 or to Professor Smith at The 
University of Waterloo, Arts Computing, Waterloo, Ontario, Canada 
N2l 3G1. 

After the MtA papers deadline for the 1986 Virginia Woolf Society 
panels had passed, Professor Diane Gillespie received letters describing 
profects on Virginia Woolf and the ·a rts so fascinat ing that she is investi· 
gating whethflr enoug h mat erial exists for an antho logy of previously ·un· 
publl~hed essays and. where · appropriate , visual materia ls, Professor 
Gillespie is working on a brief essay on Woolf and photography and re
quests submissions on the influence of film, music, dance, or any of the 
visual art genres on Woolf's writing, with inquiries and essays to be sent 
to her c/o Department of English, Washington State University, Pullman, 
Wa. 99164-5020. 

With the approval of Leonard Woolf's literary executri)(, Frederic 
Spotts, a Senior Associate of St. Antony's College, is engaged in a project 
to edit and have published selected letters of Leonard Woolf. Those not 
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already contacted who hold letters, photographs, or documents related 
to Woolf's life and career are asked to write to him at St. Antony's Col
lege, Oxford, or the Center for European Studies, Harvard University, 
Cambridge, Ma. 02138. 

The Berg Collection includes no typescript copy of the diary that 
Virginia Woolf kept in Greece in 190&, notwithstanding the reference to 
same in Letters, I. So writes Karen L. Levanback, Assistant Professorial 
Lecturer at George Washington University, on the authority of Lola Szla
dits, adding that the only typescript copy must presumably be in Sussex. 

Professor Elizabeth Steele, University of Toledo. provides supplemen· 
tary information to her "The Impenitent Intellectual" and her translation 
of an article in which that phrase occurs as a description of Virginia 
Woolf, both of which appeared in the Spring, 1985 issue of VWM. Her 
source is Barbara Jean Kneubuhl's Ph.D. dissertation (University of 
Massachusetts, 1979), entitled, "Channel Crossings: Virginia Woolf in 
France, 192~1977," as published by University Microfilms. Professor 
Steele having identified the article (whose English title is "The Enchant
ress of English Letters") as written in French by "anonymous," Dr. 
Kneubuhl suggests (p.111, n. 126) that the author of "Mrs. Virginia Woolf, 
La Fee des lettres anglaise.s" (Le Mois. March-April, 193S). may have been 
Ives Picart, editor of the French magazine Impressions. The attribution is 
based on its being "almost identical" to Picart's introduction for a 
special 1938 edition of Impressions honoring Woolf (p. 97). Dr. Kneubuhl 
also identifies (p. 377), as a source of Picart's, Jacques-Emile Blanche's 
"Entretien avec Virginia Woolf." Nouve/les Litteraires, Aug. 13, 1927, pp. 
1·2. The thoroughness of Dr. Kneubuhl's scholarship, notes Professor 
Steele. "proves again, .surely, what we must admit: writers of unpublished 
dissertations are the unsung heroes of the .scholarly world!" 

WOOLF ANO THE LEAFLET TOUCH: 
A Political Context for "Mr. Bennett and Mrs. Brown" 

Virginia Woolf's best known literary essay prophecies the creation of a 
"solid, living, flesh-and-blood Mrs. Brown" as "the next chapter in (he 
history of literature." But in the preliminary version of "Mr. Bennett and 
Mrs. Brown," published in The Nation & TheAthenaeum for December 1, 
1923, Mrs. Brown appears only briefly and mysteriously. For all the im
portance attributed to her ("The most solemn sights she turns to ridicule; 
the most ordinary she invests with beauty"), the essay gives little indica
tion of Mrs. Brown's identity. It is" as though she were an afterthought," 
Samuel Hynes has noted while describing the Woolf/Bennett debate;' 
certainly, as the cen(ral example in an argument for fully illuminating 
literary characters, she seems strangly undefined. But fuller identifica
tion, we'd suggest. may have been provided by the political context of 
this early version, a context that would have been apparent to The Nation 
& The Athenaeum's readers. 

The front pages of the December1 edition of The Nation & The Athena~ 
um concerned debate over free trade and protectionism, a question of 
growing urgency since the end of the First World War. In response to the 
weakened British economy of the twenties there had arisen an increasing 
demand for protectionist measures. Under John Maynard Keynes, The 
Nation & The Athenaeum vigorously supported Free Trade. Its December 
1. 1923 issue opened with a series of attacks on tariff and its advocates: 
"Mr Bennett and Mrs. Brown" followed immediately after the last of 
these articles, A. A. Milne's "The Leaflet Touch," Milrre's response to a 
National Unionist Association leaflet supporting protectionism. 

The Unionists' leaflet bore the title "Over the Garden Wall. Mrs. 
Brown Explains 'Protection."' 1 It depicts a dialogue between two 
neighbors, Mrs. Brown and Mrs. Jones, in which the naive Mrs. Jones 
serves merely to provide Mrs. Brown with the opportunity for an eloquent 
explanation of the protectionist position, an e)(planation so tidy that Mrs. 



Jones (and presumably the reader) can only nod in assent. The leaflet's 
methodical propagandizing presents Mrs. Brown and Mrs. Jones as 
political caricatures-frightened, facile, working class women mouthing 
the party lines. Their neighborly chat frequently gives way to Mrs, 
Brown's political diatribes: 

Mrs. J .: And now what about Protecting British labour? What does 
the Conservative policy meanl 
Mrs. B.: The Conservatives believe in Protection and Imperial 
Preference. If you will listen for a minute I will explain very simply 
what this means. In the first place. it means giving British labour 
the best chance-and not foreign labour. The Conservatives want 
to give goods made by British labour a fair chance to sell. and so 
they say "We won't absolutely stop foreign goods from coming in
to the country, but we will make them pay a tax, so that British 
goods will stand an equal chance of selling" 

Such arguments consistently satisfy the deferential Mrs. Jones. The con
versation concludes: 

Mrs. J: Well, Mrs. Brown! That's clear enough. You explain things 
so that I can easily understand what it all means. 
Mrs. B.: That's the best of belonging to the Women Conservatives 
and attending the meetings, you see! You get it all explained there! 

"The Leaflet Touch," A. A. Milne's response, attacks the protectionist 
leaflet at its most vulnerable point: its reductive artificiality. Milne 
highlights its absurdities by rewriting the dialogue so as to give Mrs 
Brown and Mrs. Jones a concrete reality-a reality to which the 
simplifications of the protectionist propaganda are shown to be inade
quate. In "Over the Garden Wall," Mrs. Brown had spoken as if she were 
reading from a textbook on protectionism; in his version, Milne mocks 
her bogus eloquence by providing Mrs. Brown with an actual copy of 
"Over the Garden Wall," which she uses as a script during her conversa· 
tion with Mrs. Jones , Mrs. Brown's only problem now is that Mrs. 
Jones-who has a mind of her own in M ii ne' s version -wi 11 not follow the 
script the way she ought when Mrs. Brown reads it to her: 

"You and I and every working woman buy the cheapest goods 
without thinking- that is to say, the foreign goods.'' 

"Not without thinking," says Mrs. Jones firmly . 
Mrs. Brown refers surreptitiously to her leaflet. According to 

this, Mrs. Jones wasn't supposed to say anything then. All this part 
of the argument is very difficult. If only they could have the elec
tions in the summer! In this weather it is impossible to keep the 
mind on what one is saying. Yet there was no doubt aboutthat last 
argument; here it is in print: "You and I and every working woman 
buy the cheapest goods without thinking." Without thinking, in
deed! Why, what else did a working woman think about? 

Instead of successfully indoctrinating Mrs. Jones into the fe 11 ows hip of 
protectionists, Mrs. Brown here experiences the frustrations of carrying 
on an open debate with a thoughtful interlocutor . She eventually retreats 
inside, utterly confused about even her own position. Milne expands the 
encounter between Mrs. Brown and Mrs. Jones to include elements of 
place, of dress. of social class (''I suspect Mrs. Brown of keeping a ser· 
vant, which is why she has time to attend the Unionist meetings"), and 
ultimately of character; his point. at least in part, is that "Over the 
Garden Wall" limits reality to the demands of its argument. 

"Mrs. Brown hurries back to her fire''-so ends Milne's take-off on 
"Over the Carden Wall.'' The heading "Mr Bennett and Mrs. Brown" 
follows immediately beneath, so that The Nation & The Athenaeum's 
readers might well have expected a continuation of the subject introduc
ed by Milne. That expectation would have had important consequences 
for their reading of Woolf's essay. Milne had shown, subtly and comical· 
/y, that Mrs. Brown had been oversimplified for protectionist ends; Woolf 
follows by accusing the Edwardian novelists of a similar reduction, and 
by urging the Georgian novelists to free Mrs. Brown's "real meaning." 
The Georgians must "bring back character from the shapelessness into 
which it has lapsed," looking not to "character in its more generalized 
aspects," but to ''the gleams and flashes of [Mrs. Brown's} flying spirit." 
Woolf asks, "for what. after all, is character- the way that Mrs. Brown, 
for instance, reacts to her surroundings-when we cease to believe what 
we are told about her, and begin to search out her real meaning for 
ourselves?'' To ''capture" Mrs. Brown, the novelist must create the sort of 
free interplay between character and environment that Milne had 
allowed-and that the Unionists had not. 

"Mr. Bennett and Mrs. Brown," then, seems to play quite effectively 
off the Milne piece which preceded it in The Nation & The Athenaeum. 
Such a relationship between the two pieces would have been effective 
only if Woolf's had been made to follow directly after Milne's, as indeed 
it did. The logistics of such an arrangement are easy to imagine: Virginia 
Woolf could have learned of Milne's submission from Leonard or their 
friend Keynes, and Leonard, as literary editor. could have arranged for 
Virginia's essay to appear where it did.' The position of her essay-mark-
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ing as it does the beginning of the issue's literary section-makes an ef
fective bridge between the world of politics and the world of books; more 
importantly, it provides a contextual clarification for Mrs. Brown's other· 
wise inexplicably brief and sketchy presentation. 

NOTES 

Victor luftig 
Stanford University 

Steven Reese 
University of Delaware 

1. Edwardian Occasions (New York: Oxford UniversitY Pre><, 1972), p, JO More recently, Beth 
R.igef DauQherty has echoed Hynes's observation, though her cooclusions ~~ Quite different 
from his; see "The Whole Contention 8etw<,en Mr Bennetl and Mrs. Woolf, Revisited," in 
Virginfa Wool/: Cen1enni•I Essays, ed Elaine I( , Glnsbers and Laura Moss Goulieb (Troy, NY: 
Th• Whitson Publishin~ Company, 1963). p. 278. 

2, Thi, leaflet is hand-dated 192Jn18 in Pamphlets and leal/e1s of the British Conservative and 
Unionist Parly (microform), Hassock,. Sussex, England: Harvester, 1977. but we have not been 
able to date it more precisely 

3. According to this scen~rio, Woolf would have earmarked "Mr 8ennett and Mrs. Brown" for 
Keynes's journat weJI before submitting it to th~ New York Evcn;ng Post literary Magazine, 
where it was published on November 17, 1923. The terms of Woolf's argument-the 
"Georgians" and the "Edwardians," the succession of En81ish 3uthors, chorocters, and institu· 
tions, the present~tion of the problem, in ,hort. as an E ngli,h problem-make it clear that she 
was writing for an English audience 

ARNOLD BENNETT AND THE WAVES: 
Presence within Absence 

Virginia Woolf's famous and well-chronicled dispute with Arnold Ben
nett provides a useful context for analyzing the character of Bernard in 
The Waves. Though Bennett's name is not mentioned, his presence can 
be detected throughout the novel, for the movement of Bernard is a 
movement away from Bennett-like writing towards Woolf-like writing. 
The radical changes in Bernard's perceptions about the nature of 
writing-his evolving scepticism about story and design, with their 
underlying assumptions of order, stability, and unassailable 
knowledge-provide a fictionalized extension of Woolf's argument with 
Bennett about the nature of fiction writing. 

In the first parts of the novel Bernard is a prolific and self-confident 
story teller. He brims with the confidence that stories can reveal the truth 
about human life, and he never loses or doubts the power of words. Ber· 
nard believes himself to be an observer who can read the evidence of the 
material world to render truths about his subjects . Everything in his life, 
from railway carriages to butterfly powder to plumbers, provides useful 
material for his writing. Like Balzac (one of Bennett's novelistic heroes), 
he will engage in a lifelong study of his society. "I wish to add to my col· 
lection of valuable observations upon the true nature of human life . My 
books will certainly run to many volumes embracing every known variety 
of man and woman. I fill my mind with whatever happens to be the con
tents of a room or a railway carriage as one fills a fountain-pen, in an ink
pot (p. 68, all quotes from Harvest/HBJ Edition). Like Arnold Bennett, 
Bernard maintains efficient workman-like habits; his observations are 
neatly organized in an ever-present notebook so that none of his labor 
goes to waste. He maintains an unfailing command of words: "Images 
breed instantly. I am embarrassed by my own fertility. I could describe 
every chair, table, luncher here copiously, freely" (p. 117). The quantity 
of his writerly output never slows, because Bernard sustains a Bennett· 
like conviction in his own abilities, and, like Bennett, the materials of his 
world can be easily translated into words; "I require the concrete in 
everything. It is so only that I Jay my hands upon the world (p. 68). 

Though the other characters acknowledge his power with words. Ber
nard is subject to criticism that is strongly reminiscent of Woolf's own 
criticism of Bennett's novels. When Bernard observes an elderly man on 
a train, his reflections call to mind Woolf's complaint about Bennett's 
treatment of the Mrs. Browns of the world. "I furbish him up and make 
him concrete," Bernard thinks to himself, and then he proceeds to create 
a materialistic identity for the stranger (p. 66). Yet Neville perceives that 
Bernard exploits his subjects for his own storytelling purposes . "We are 
all phrases in Bernard's story, things he writes down in his notebook 
under A or under B. He tells our story with extraordinary understanding, 
except of what we most feel" (p. 70). An even stronger criticism comes 
from Rhoda, who finds in Bernard's approach to writing a smug and in
humane complaceny. Rhoda imagines that Bernard will mourn Percival's 
death with the stock conventions of his trade: "He will have out his 
notebook; under D, he will enter 'Phrases to be used on the deaths of 
friends'" (p. 161). 



Bernard's transition from Bennett-writing to Woolf-writing is a slow 
and subtle one, but the dominating event in this transition is the death of 
Percival. With his death, Bernard's world no longer has a center, and 
once unshakeable assumptions are now thoroughly shaken. Bernard 
comes to doubt the truth of his own storytelling activities;" I begin to ask, 
are there stories?" (p. 187) He begins to see that the order and design of 
stories falsely diminish the complexity and confusion of life. "But why 
impose my arbitrary design? Why stress this and shape that and twist up 
little figures like the toys men sell in trays in the street?" (p. 188) Bernard, 
in the end, makes a Woolf-like turn away from the conventions of 
storytelling. "How I distrust neat designs of life that are drawn from half 
sheets of notepaper . . What delights me then is the confusion, the 
height, the indifference and the fury. Great clouds always changing, and 
movement; . Of story, of design I do not see a trace then" {p. 239). Ber· 
nard rejects his own past as a writer. because he has come to recognize 
that life is characterized by a mutability and uncertainty which cannot 
be reined by the false controls of storytelling. ''Life is not susceptible 
perhaps to the treatment we give it when we try to tell it" (p. 267). In this 
discovery there is imaginative release and the possibility for a writing 
which will liberate rather than confine. 

Peter Kaye 
Illinois Institute of Technology 

VIRGINIA WOOLF IN SWEDEN AND FINLAND 
Swedish readers of Virginia Woolf have long been enthusiastic about 

her work. She is widely read and commented upon, much of her work is 
translated, and she occupies a significant place in Swedish perspectives 
of modern literature. It might seem surprising that a nation of highly 
literate readers, who know and speak English as if it were their first 
language, should read Woolf in translation. But Swedes have a sense of 
precision and delicacy about their own literature which produces an 
equivalent concern for the nuances of foreign literature, so that 
everything from abroad is considered for Swedish translation, not only 
Woolf. Many of Woolf's books were translated soon after their first ap
pearance, such as Jacob's Room. translated in 1927, and there has been 
continued interest in all the recent editions of Woolf's fiction. essays, 
letters, and the biographies and studies of her work. Literary columns in 
the newspapers discuss her work, literature curricula in the universities 
include it, and. not surprisingly, Swedish feminists have adopted A 
Room of One's Own as a locus classicus of feminist feeling. (Three 
Guineas seems much less relevant to them: they consider themselves 
more advanced than the English or Americans.) Of the well-know 
Swedish writers who have translated and written about Woolf. 
Margareta Ekstrom is perhaps the most important: a novelist, essayist, 
and critic herself, as well as a translator. she hes responded vividly to 
Woolf . Of an earlier generation, lane Lundblad stands out, as a pioneer 
in modern literary studies in general. Others whose translations have 
enabled Swedish readers to know Woolf's work intimately are Harriet 
Alfons, lngalisa Munck, Else Lundgren, and Erik Wahlund . Women's 
Studies programs developing in the universities put Woolf in a promi
nent place, as do modern literature programs. Among recent disserta· 
tions, Portraits of Women in Selected Novels by Virginia Woolf and E. M. 
Forster (1979) by Kerstin Elert, who teaches at the University of Umea, 
might be mentioned. Interestingly enough, Leonard Woolf's work was 
translated into Swedish as early as 1917. 

Foremost among the Finnish respondents to Virginia Woolf is Irma 
Rantavaara. whose work on Woolf and Bloomsbury is well known to 
English readers Rantavaara, who died in 1979 after a distinguished 
career in literary scholarship, was particularly known for introducing 
modern literature into Finland, and for spreading knowledge of the new 
criticism, structuralism, and existentialist aesthetics among Finnish 
literary scholars. English readers know her book on The Waves (1960) 
and on Woolf and Bloomsbury (1952); for Finns, this was part of her 
general influence in aesthetics and literature. and her interest in writers 
such as Musil, Proust, Joyce, T. S. Eliot. and Faulkner, and the English 
fictional tradition. Rantavaara had studied in England and had an in
timate understanding of Bloomsbury culture . Her central position in 
literary and cultural circles insured a place for Woolf studies in the 
modern literature programs in Finnish universities; Mai ja Lehtonen. and 
others of Rantavaara's ''circle", such as Paivi Huuhtanen, have carried 
on her work . Rantavaara transformed the teaching of aesthetics, 
modern literature, and Finnish culture, and, of primary interest to 
readers of VWM, made the work of Virginia Woolf known in Finland. 

Sonya Rudikoff 
200 Hun Road 
Princeton, N./. 08540 
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Review: VIRGINIA WOOLF AND LONDON: THE SEXUAL 
POLITICS Of THE CITY. By Susan Merrill Squier, Chapel 
Hill and London: University of North Carolina Press, 1985. 

Virginia Woolf and London follows Squier' s useful collection of essays, 
Women Writers and the City: Essays in Feminist Literary Criticism (1984). 
Some of the results of her work on the centrality of London in Woolf's 
thinking and writing appear in the introduction and the essay on Night 
and Day included in this collection, as well as in earlier collections of 
essays on Virginia Woolf edited by Jane Marcus. It is good to see Squier's 
observations placed at last within her overall picture of Woolf and Lon
don. The combination of generic, feminist, psychoanalytical, and social
historical approaches; the perceptive use of manuscript material; and 
the astute integration of Woolf's "minor" and major works contribute 
substantially to previous work in this area.' 

Squier charts the development in Woolf's use of the city from her early 
work. in which the conflict between the patriarchal social and literary 
conventions and the maternal traditions she inherited cause her to pre
sent cities hostile to women, to later work in which Woolf creates urban 
environments more likely to express women's values. But always, Squier 
says, the city provides Woolf with a way "to explore the personal, 
cultural, and literary lives of women." Acknowledging her debt to 
Gilbert. Cubar, and other feminist critics, Squier defines Woolf's use of 
the city as a means of dealing with "both aspects of her strategy as a 
writer: assimilation and revision." 

As a child, Squier says, Woolf identified with the rural St. Ives setting 
presided over by her mother, whose death brought the summers in Corn· 
wall to an end. A change in the young Virginia's identity from "fusion to 
separateness and finally to marginality" paralleled a movement from 
rural to urban settings, from maternal "Cathedral'' to "patriarchal 
circus." At 22 Hyde Park Gate in London. life for Virginia and Vanessa 
was divided between free days of meaningful work at art or lessons and 
restricted evenings of enforced sociability . Their loyalties were split bet
ween identification with father or mother, and the opposing activities 
they represented . Squier is persuasive about this division, although Julia 
Stephen's writing of both essays and children's stories complicates the 
maternal identification to some degree.' Moreover, as Squier notes, 
Woolf's "tea-table training" provided her with indirect ways to criticize 
the patriarchal urban circus from the vantage point of a "woman
focused world." Even though Woolf associated the city with meaningful 
work and longed to return to it after her father's death in 1904, London 
remained the province of upper-class men, insiders whose values domi
nated. Women, along with the working classes, were outsiders. Woolf 
reflects her identification with both insiders and outsiders in her "London 
Scene" essays. Taking into account Woolf's revisions, Squier examines 
the essays in detail and shows how their muted feminist criticism of the 
male hierarchical city anticipates Three Guineas and The Years. 



Night and Day, according to Squier, is a traditional city novel with a 
differen ce. While "the classic city novel associates the town with 
worldliness and vice, the coun try with innocence and virtue ," Woolf 
associates "the city with honest work and virtue, and the country with 
worldly leisure and, if not vice, at least petty dishonesty." Woolf uses the 
city and her male characters' reactions to it to reveal their personalities 
and their attitudes toward women . When Katharine plans to marry 
William Rodney, she accepts the trad itional , hierarchical values of cou~ 
try society. Accepting Ralph Denham, she affirms intead, "work, innova· 
tion intellectual and social independence ." Squier also shows how the 
wo~an's city novel is different from the man's through her discussion of 
Mary Datchet. who does not move from country to city and back again to 
the country, who does not marry but instead works for the good of a 
future society, and whose urban adventures are ultimately positive, not 
negative. 

If Night and Day proves Woolf had assimilated male literary and 
critical tradit ions, Mrs. Dallowa y represents the social trad ition inherited 
from her mother. Squier read s the book, in fact, as "a dialogue between 
her maternal and her paternal identifications." Using repsonses to an ur
ban setting as a method of characterizing Clarissa Dalloway, Peter 
Walsh, and Septimu.s Smith, Woolf links a society radically divided into 
male and female, public and private, active and passive realms to the 
related questions of oppression of women in the home and violence in 
the world at large. Using psychoanalytkal theories, Squier describes 
Peter and Clarissa as opposites In their sexuality as well as in their roles in 
society . Septim us Smith's madness challange .s the enforced polar ization 
these two charact ers represent . His suicid e, and war as well, are products 
of the false ideal of "assertive masculinity." 

Similarly, Flush, while a joke, is a serious "critique of the values 
organizing London's social and political life." Squler's use of social 
history (in this case , associations betwe en the Jack the Ripper case and 
Flush's sufferings at the hands of kidnappers) extends to the use of period 
photographs here and elsewhere in the book. If Flu_sh's l~ndon. is 
"patriarchal and restrictive" as well as impersonal and hserarch1cal, Prsa 
and Florence are matriarchal , liberating, personal , and more egalitarian . 
These cities anticipate the London of The Years, in which Woolf is finally 
ready to examine all of women's options in urban environ
ments-although true to the tea table manner, she revised her direct at
tacks on British sexism and violence ou t of the manuscript. Instead she 
drama ti1-es, in the early portions of the novel. the ways in which both 
London and Oxford present opportuniti es for men but stifle women. In 
later sections, Woolf shows women moving from private to public realms 
and from "respe ctable" to working-class districts . Examining Woolf's 
revisions of the novel and the urban imagery (pillar box and bridge) of the 
finished version, Squier stresses its " anti-authoritarian political 
philosophy" as well as the "two sides of woman's urban experien ce in the 
modern period: the fellowship of oppression and the fellowship of 
feminist struggle ." _ 

But if Woolf in her later years saw the city "as an environme nt hold ing 
out the possibility of a feminist , egalitarian society, " World War 11, with 
the bombings of London and the destruction of so much she held dear, 
destroyed that vision. The false ideal of assertive masculinity that 
resulted in Septimus Smith' s suicide. Squier' s book suggests, finally caus
ed Virginia Woolf' s. 

Diane F. Gillespie 
Washington State University 

~1~; ~nstance Dorothy Brewster's Vlrrinia Woolf 's London (New York: New York University 

2 r;;:~e 1c9:i?!spie and Elizabeth Steele ore «><!di tins Stories for Chi/drel'I, Essays for Adults: The 
Unpublished Writina, cl Julia Stephen. 

Review: VIRGINIA WOOLF AND THE REAL WORLD. 
By Alex Zwerdling, University of California Press, 1986. 

Virginia Woolf's husband once described her as " the least political 
animal that has lived since Aristotle invented the definition." His com
ment, directed chiefly at her lack of political activi sm, has inadvertently 
fuel ed a distorted view of her literary intentions . While recent feminist 
crit.icism has done much to reverse the assumption tha t Woolf's life and 
work lacked social and political content, no critical study refutes the 
charge so thoroughly and so well as Alex Zwerdling's new book. 

Virginia Woolf and the Real World trac es the depth and accuracy with 
which Woolf confronts through her fiction the dominant social issues of 
her day. We learn , for exampl e, that the nature of Sept imus Smith's men
tal breakdown and suicide in "Mrs. Dalloway" reflects the novelist's 
studi ed knowledge not only of shell shock but also of the political 
debates surrounding it at that time. Septimus leaping to his death from 
the window of his London apartment earns the scorn of Dr. Holmes who 
cries out that he is a "coward ." Insisting that shell shock was in
distinguishable from cowardice or insubordination, a 1922 War Office 
report had recommended precisely the blend of persuasion and coercion 
Woolf wrote into the fictional doctors who treat Septimus . Documenting 
and highlighting such pub lic discours e on social issues, Zwerdling il
lustrates throughout his fine book how she rethought politic s into her 
own tongue. With chapter headings such as "Class and Money," "The 
Bonds of Family Life," "Woolf's Feminism," and "Pacifism Without 
Hope ," his book emphas izes social issues. It does so in a remarkably 
comprehensive manner. No relevant text is neglected . 

A central presumption that no doubt will occasion some dissent is that 
Woolf, however critical of patriarchal social forces, remained divided in 
her attitude toward social change. Zwerdling rebukes what he terms the 
ahis tor icism of certain contemporary feminists who ignore " the rev i
sionist strain in her interpretation" (p. 33) of various social and po lit ical 
movements. He finds in Woolf, as such critics do not, a "residual conser
vati sm" (p. 174) fed by two questionable impulses : the need to conciliate 
a male audience and a longing for the wholeness of the past. 

Mrs. Ramsay 's successful dinner par ty in To the Lighthouse requ ires 
that her friend Lily Briscoe respect the Victorian cod e of behavior and be 
nice to the young man seated opposite despite his sexist claim that 
women can't paint or write . "Woolf never managed to repudiate the 
ideals of Mrs. Ramsay entirel y," Zwerdling no tes in comment ing on this 
nove l, "and could not escape a nostalgic feeling for that whole way of 
life.'' (p. 241) However, his theory that its experimental structure was con
ceived as a means of dealing with her own conflicting attitudes towards 
Mrs. Ramsay and Lily-a I lowing "rival codes to coexist rather than forc
ing the reader to choose between them " (p. 207)-presumes a ques 
tion able neutrality. Despite its pull towards Mrs. Ramsay, To the 
Lighthouse strike s me as discernably more supportive of Lily whose ex
perimental inclinations reflect so much of Woolf herseli. 
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Zwerdling's final reading, of Between the Acts, describes a pessimism 
that he traces to Woolf's loss of faith in the possibility of political 
change. He signals this pessimism by complaining that no character in 
Woolf's last novel "emerges as authoritative in the way that Bernard 
does in The Waves."(p. 322} One might argue rather that in each of these 
two novels the notion of omniscient leadership itself continues to inspire 
her invective. The distinct quality of Bernard's largely uninterrupted con
cluding monologue-indeed of all such essentially self-centered 
discourse-denies the collaboration Woolf characteristically affirms as 
the essential dynamic of art as well as society. 

Zwerdling describes a compromised rebellion in Woolf born of confus
ed loyalities. which "deprived her commitment to the women's move
ment of some of its authority." (p. 234) Let me suggest antithetically that 
it may have been the practitioners of authority that Woolf, confronting 
the foundations of war, militarism and nationalism, identifies and op
poses. particularly in her last three novels. In my view Between the Acts 
celebrates the dissolution of governing overseers, artistic or otherwise. 
The novel depicts one pageant day in a small English village just prior to 
the outbreak of the second world war. More than simply a sign of social 
disintegration, the chaotic interruptions which mark so many of the 
scenes of the play seem designed to break all notions of traditional 
rhyme and reason. Bursting spontaneously into life, the actors and ac
tresses inspire the audience similarly to Jet themselves go. Suggestively, 
this intrusion of art into life occurs in that lull between the apparently 
continuous argument of a husband and wife as well as in that historical 
interim between two world wars. Woolf would have us wonder if it is in 
fact the coercive tendencies of Western thought and literature that most 
threaten our survival as a species. 

While the conclusion of this novel inspired the play Who's Afraid of 
Virginia Woolf? it may invite a less desperate scenario than either Zwerdl
ing or Edward Albee envisions. Nonetheless. Virginia Woolf and the Real 
World ensures that we do not sentimentalize the outcome of its heroine's 
(Isa Giles's) domestic battle. Zwerdling's last chapter notes. again with 
perceptive insight, how Isa no less than her venerable aunt is moved to 
escape. through art and other means, real time and place, and how 
Woolf's technique of "antiromantic deflation" undercuts "all the 
purifiers in the novel." Woolf's affirmations remain grounded in the real 
world. Zwerdling's study documents, as no book before it, the breadth 
and the integrity of this connection. 

Lucio Ruotolo 
Stanford University 

Review: VIRGINIA WOOLF MANUSCRIPTS from the 
Monk's House Papers, Brighton, Sussex-:-Harvester Press 
Microform Publication Ltd. 

A recent issue of VWM reminds usof those scholars in India, Cuba. and 
Japan-Woolf's ''unreal dominions" -who find access to Woolf's 
manuscripts difficult or impossible. Many American Woolf scholars who 
have not been fortunate enough to travel to England. find themselves in a 
similar position, standing politely, if not quizzically, on the sidelines of 
manuscript debates, culling what we can from quotations which often 
serve concerns somewhat removed from our own. The Virginia Woolf 
Manuscripts from the Monk's House Papers, located at the University of 
Sussex, however, are now available on six reels of 35 mm. microfilm by 
Harvester Press. This collection includes notes and holograph and/or 
typescript drafts for published and unpublished, complete and incom
plete short stories; fictional, biographical and autobiographical sketch
es; and longer works such as A Room of One's Own, Between the Acts, 
Three Guineas, The Common Reader, the unfinished book Reading (40 
pages of which appear here), and the biography of Roger Fry. There are 
also early writings (1899-1909)-sketches. travel journals, and reading 
notes of Creek and Latin studies - and Woolf's later reading notebooks, 
including 17 MS notebooks and working notes connected with Three 
Gunieas. Included in this edition are also the Mrs. Dal/oway holograph 
manuscript from the British Library and Leonard Woolf papers from the 
University of Sussex. 

These papers help elucidate not only Woolf's critical process, what 
she read and how she read, but the effect of her changing intentions on 
her artistic choices of expression. Reading through Woolf's numerous 
drafts for every story and sketch in these papers, one has a heightened 
appreciation for Susan Dick's editing skills in her recent publication of 
many of these stories. But one misses from the "cleaned up" published 
versions all that Woolf or her editors decided not to include. In the 
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Monk's House Papers, for instance, are about ten radically different ver
sions of what was eventually published as the short story "The Search
light." The kernal of the first version "What the Telescope Discovered," 
a boy watching a couple through a telescope, yields significantly dif
ferent meanings in the ensuing versions, "Inaccurate/ Incongruous 
Memories," "A Scene from the Past" (five versions). "The Telescope" 
(two versions), and "The Searchlight." In these drafts, Woolf reworks in 
fiction the questions she raises in her essays about "what counts" and 
"who counts" in biography and history. In one version of" A Scene from 
the Past," the telescope scene is a memory from the life of Sir Henry 
Taylor and is recorded in the Dictionary of National Biography, while in 
another version the tale appears in a more obscure book, one which of
fers a contrast, perhaps a challenge, to the "official record." In several 
versions this obsure collection of memories is destroyed by Hitler's 
bombs, while in others it is the DNB which is obliterated. 

Woolf's working and reading notes give us a glance at her first reac
tions to books she studied or reviewed, and reveal her "raw material" and 
the kind of background she considered necessary for her projects. Be
cause the voluminous notes are undated, often difficult to read, and doc
umented in the microfilm only in larger categories of "Notes for. . , 
they are most fruitfully studied with a copy of Brenda Silver's Virginia 
Woolf's Reading Notebooks (Princeton U. Press, 1983) in hand. But while 
Professor Silver provides the central sentence or phrase from each entry, 
the full context and surrounding notations are of great importance to 
those interested in Woolf's sources and ideas. Three volumes of notes for 
Three Guineas contain 255 typed quotations and press cuttings she 
gathered from 1931-1937 for the "seqi,,el to A Room of One's Own." 
These newspaper and magazine articles ;not only reveal Woolf's interests 
in the position of women, but they give us a strong sense of her historical 
context. During the time she was gathering this material, she had also 
begun to work on the Roger Fry biography. Her notes on his articles and 
her long extracts from his letters (46 pages to Vanessa Bell alone) served 
as her main sources for the biography. 

The last reel is devoted to the holograph volumes of The Hours, which 
by the third volume becomes Mrs. Dalloway. The critical debates 
surrounding the genesis and development of the novel and the differing 
interpretations of Woolf's handwriting become infinitely more engaging 
when one has looked at the pages oneself. The reproduction of these 
papers is excellent and although all the letters to Virginia and Leonard 
Woolf (the bulk of the Sussex collection) could not be included for copy
right reasons, Leonard Woolf's Apostle Papers and Memoirs relating to 
Bloomsbury have been added. This microfilm edition of the Monk's 
House Papers is an important resource for libraries. 

Judith Raiskin 
Stanford University 
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NEWS FROM SOCIETY PRESIDENT, LUCIO RUOTOLO 

Here is a breakdown of the 75 questionnaires that were returned to 
us: 52 respondents are college teachers; five, students; 11 "Woolf ad· 
mirers" and three retired. Fifty two attend MLA Conven tions regularly 
(25) or occasionally (27). Of those who attended our parties, 29 en· 
joyed them and two did not. Thirty· resJ;>ondents were inte rested in 
having futu re VWS parties outsid e the hotel, 9 were not and 24 didn ' t 
care. Fifty-five were ,very much interested In the annual bibliography, 
17 moderately so, one person not at all. 

The most frequent criticism regarded the selection of MLA panels 
and the procedures for the election of VWS officers. In each instance 
the suggestions were for more open procedures and more imput from 
the membership. It was also suggested that MLA panels could be an
nounced earlier so that more interested people might submit pro
posals. In the future members will be notified by mail in early January 
about topics of panels and chairpersons to whom papers and pro
posals can be submitted. In addition, the board of directors (made up 

SONOMA STATE UNIVERSITY 
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of former VWS officers) will meet in New York to determine how we 
can improve and democratize the procedures for selecting officers. 

Among general comments: a number of members expressed the 
need for a VWS meeting abroad, perhaps in England; the desire for 
more discussion time at our MLA sessions; and the importance of 
making VWS more accessible to graduate students. Three urged us to 
seek more members outside academia. It was suggested that we 
should publish the best essays from our panels. 

Thank you all for your responses. I can assure you they are all being 
considered most seriously . 
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