
Vir inia Woo niscean 
Number 29 

TO THE READERS: 

This issue of your VWM is devoted mainly to reports of meetings 
past and plans fo r the up-coming MLA with the Virginia Woolf Soci
ety electi ons. Our Spring .edito r plans to Includ e more reviews of 
relevaht publlcati ons in the next issue, however. If you have books or 
articles that should be considered for review or pieces you would 
like to write, please communicate directly and immediately with 
Professor Lucio Ruotolo, Dept. of English, Stanford University, Stan
ford, CA 94305. The deadline for final submissions will be March 1, 
1988. Do remember VWM's space limitations and keep any articles 
or reviews to the 500-1,100 word maximum. 

And yes, we also would like to again remind you that contribu
tions to the printing costs of the VWM are always welcome and 
necessary. let your holiday spirit and gift list include your modestly 
elegant and faithful VWM! Checks should be made out to the SSU 
Academic Foundation and are then tax deductible. Back issues 
#1-28 with laura Moss Gottlieb's excellent index #1-20, are still 
available at nominal cost. You might want to check also to see if 
your library presently carries VWM; institutional subscriptions are 
$10 for two years. 

What about instituting a regular column in VWM to keep us up to 
date on the various activities our readers engage in? Gossip, of 
course, and substantial news too, bright ideas which someone 
should pick up and problems that need resolving, feuds and friend
ships, in short a sort of Jetter in the characteristic Bloomsbury style ... 
Is there a potential Herb Caen of the VWM out there? If so, please 
write a sample column, propose a puzzling pen name, and send it off 
to either Lucio Ruotolo or J. J. Wilson . 

The present format of the VWM is perhaps insufficiently 
miscellaneous, if we are to follow the definition proposed by Robert 
Frost in "A Girl's Garden": 

Her crop was miscellany 
When all was said and done 

A little bit of everything, 
A great deal of none. 

looking forward to seeing you at the MLA in San Francisco. Do 
please pay special atte nti on to-the convention schedule of activities, 
academic and social, included in our last pages here. And, even if 
you cannot be at the MLA, participate in the Virginia Woolf Society 
election, as described on Page 5. 

}. }. Wilson 
Sonoma State University 

Report of THE VIRGINIA WOOLF SOCIETY 
1987 SUSSEX CONFERENCE 
by Bill Handley 

Sussex was for Woolf a refuge from the noise and business of Lon
don. Despite her ties to London in both her life and writing, Sussex 
provided its own quiet stimulations, visions, and a crucial freedom 
that sustained her art. Still, friends and admirers, including an overly 
inquisitive reporter from the New York Times, made visits to Rodmell 
to see Leonard and Virginia . Appropriately, then, on June 22 and 23, 
thirty five men and women from six countries, including Belgium 
and Japan, converged in the area to talk about Woolf's writing as 
members of the fir st international conference of the Virginia Woolf 
Society. The conference was set in Lewes and at the University of 
Sussex, with tours on the second day to Monks House and 
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Charleston . The environ
ment lent resonance to the 
conference papers, discus
sions, numerous conversa
tions and unarticulated 
thoughts of those who 
came. Jean Guiguet com
mented in his paper, 
"Virginia's Fundamental 
Landscape," for example, 
that the green downs in 
Sussex sloping to the shore 
resemble waves. To this 
listener, at least, the downs 
never looked the same 
again: in conversation, as it 
were, with the waves just 
beyond and with the words 
born among them . 

The Americans formed 
the largest contingent, 

some of them making their third and fourth visits to the places where 
Woolf wrote and where Vanessa and friends made art and conversa
tion (and various sorts of love, our English guides felt obliged to ad
mit.) Six presented papers on the first day of the conference: John 
Batchelor of New College, Oxford, spoke abou t To .the Ughtho use in 
a paper entitled , "Elegies and Unspoken Utterances" ; Kate Flint of 
Mansfield College, Oxford spoke on women's voices in Jacob's 
Room; and Jean Guiguet followed at the end of the morning session 
by speaking on the fLindamental physical impressions on Woolf as a 
child that shaped her perceptions . In the afternoon session, Patricia 
Joplin from Yale led off with a paper entitled, "The Authority of Illu
sion: The Politics of Narration in Woolf's Later Novels:· Makiko 
Minow Pinkney, author of the recently published Virginia Woolf and 
the Problem of the Subject: Feminine Writing in the Major Novels, 
outlined a Kristevan approach to interpreting the feminist politics of 
Woolf's aesthetics . Lucio Ruotolo concluded the papers with 
"Woolf's Anarchist Impulse;' taken from his recent book The Inter
rupted Moment. Lively discussions followed each paper, sparking 
debates that carried on throughout the conference . 

Particular thanks are owed to Bet Inglis of the University of Sussex 
library who, in addition to assisting magnificently in organizing the 
conference, displayed a fascinating, diverse, and uncommon selec
tion of original documents from the Woolf Archives. Bet chose 
unpublished documents found only in Sussex, ranging from a piece 
about her father by the ten year old Virginia to letters of condolence 
sent to Leonard upon hearing of Virginia's suicide, the most moving 
of which was from Vita Sackville-West. 

On the evening following the papers, the White Hart Hotel in 
Lewes served as the location for dinner and drinks, in a room in 
which Tom Paine had spoken. Quentin and Olivier Bell attended the 
dinner and brought their wit with them . Many of Quentin 's ceramics 
and a great deal of Olivier's sense of arrangement were at 
Charleston for us to enjoy on the second day. 

Many of the English members of the conference went their 
various ways after the dinner; English university terms were just end
ing. Those who had come greater distances or lived nearby remained 
in Lewes for the tours of Monks House and Charleston, with pub 



lunch at the Abergavenny Arms in Rodmell on the second day, As a 
part of the National Trust, Monk s House charges admission but does 
not allow viewing of the upper f loor where th current tenants 
!iv - and where they have done some remodel ng. Remodel d as 
well is Virginia's separate writing ro·om, in the yard near t.he old, 
squatty church. Unfortunately, her room is to becom a gift shop of 
sorts. I don't know of anyone who met this informatio n with enthu
siasm. Only another reminder. perhaps, that no matter how averse 
Woolr might have been 1n her lifetime to certain forms of attention, 
variou academi or touri t industries have since clustered around 
her name. As a member of the conference I wanted to ee hers tting 
preserved and not appropriated , and yet I found myself in the 
embarra sing position of ontributing to that very appropriation 

Still, there were personal moments for many of us at t he con fer-
n e In Woolf 's b droom, as I stood and looked at the books about 

her in many languages sitt ing on th sh Ives, I noticed the 
unobstrus1ve litt le lighthou that Vanessa painted above the 
fi r place just n x to them, stil l there There was a soft light in the 
room, and a p cu liar quiet. Later, as our lumbering " luxury coach" 
pulled out of Rodmell in earch of Charleston and its multitudinou s 
art, I tried to remember that moment. 

Bill Handley 
St. John's College 
Oxford 

VIRGINIA WOOLF-BLOOMSBURY INTENSIVE WEEK 
ELDERHOSTEL AT WESTBROOK COLLEGE, 
PORTLAND, MAINE 

Seventeen d votees of Virginia Woolf and Bloom bury gathered 
Jun 28 to lu ly 4 for th Int nsiv Week Eld rhostel offe r d by 
Westbrook Coll ge, Portland. Maine . They enjoyed discussions led 
by Dr. Bradford Dazi l, Prof es or of Engll h and Chair, Humaniti es 
and Social S i nces, who emphasized Between the Acts and Mrs . 
Dalloway , with of course refer n e to other Woolf works. He wa 
assisted by Professor hrisl1ne Ja kson, who concentrated on 
E M Forst r' Passage to Indi a and Howard 's End. They listened also 
toa rt!ading record d by Clair Bloom of A Room of One 's Own, saw 
fllms of The Moment Whole and Sara Orne Jewett's The White 
Heron, and heard presentations by some of the participants 
themselves on The Hogarth Press, Katherine Mansfield, G. E. Moore 
and Art Among the Bloomsberries, and othocs. 

Recreational highlights included a cruls on Casco Bay, a visit to 
the city and the Portland Museum of Art, a tour of the Joan Whitney 
Payson Gallery on th campus, I d by Director J udlt h Sobol; a pro
gram of dance and dramatic p rformances, readings of origina l 
works and an exh1bition of graphic and plastic arts, all created dur
ing a concurr nt (two-week) workshop attended by promising high 
school tudents selected from all over the state. Nor would the 
e perience have been complete without a genuine Maine lobster 
feast Truly a varied week, so enthusiastically received that the 
forecast of a possible fo llow-up In summer 88 on Vlrgihia Woolf and 
her contempo rary, James Joyce, may well materialize . 

Pearl Letz 
San Pedro, California 
Retired UCLA Lectures Administrator 

Report on BLOOMSBURY ARTISTS AT CHARLESTON 
EXHIBITION, HELD IN NEW YORK 

From 21 August to 25 October, 1987, at The Katonah Gallery , 
in Katonah, New York, there was an exhibition of pfctures by 
Bloom sbury artists associated w it h Charleston . These works 
from the extensive Readers ' D igest Collection , have rarely been 
exhibited . De Witt and Lila Acheson Wallace were passionate 
art collectors who se interest in the Charleston artists grew out 
of their fondness for Impr essionist art, especia lly the work of 
Monet. Mrs . Wallace was a majo r contribu tor to the restoration 
of the gardens at Giverny and at Charleston . 
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The Wal laces' collection of Bloomsbury work includes exam
ples by Va.nessa Bell , Duncan Grant, Roger Fry, and Dora Carr
ington Those familiar with the work of the Charleston artists 
will welcome the opportunity to compare these pictures with 
other well -know examples of Bloomsbury work . Most of these 
are late, and quite different from Vanessa Bell's ear ly pictures 
which have been seen in exhlbltlons organized amu nd the 
Omega Workshops, and from Grant's and Fry's work on display 
in London . The works from the Readers ' Digest Collection never
theless provided a welcome expansion of knowledge about all 
these artists. and s-ome of the examples illuminate and clarify 
the bette r-known pictures to be seen elsewhere. Of particular 
interest were an early f lower picture of Fry's, two c.1930 designs 
by Bell. one for an advertisement. and anot her for a chair seat 
to be embroidered, a c.1910 Duncan Grant landscape of a Scot
t ish scene, and a c.19304 Grant design for a carpet. 

A related symposium on 10 October , held at the Readers' 
Digest offices in Chappaqua , was organized around the subject 
"B loom sbury Remembered ", with contri but ions from S. P. 
Rosenbaum, of the University of Toronto, Susan Casteras, 
Curator of the exhibition , of the Yale Center for British Art, 
Deborah Gage, of the Charleston Trust, Sir Peter Shepheard, a 
landscape architect. Nigel Nico lson, the writer, pub l isher, and 
editor of Woolf letters, and representatives of the Readers' 
Digest A sl ide presentation at the Gallery, lectu res, a film OR 

Duncan Grant, and a sti ll-lif e workshop augmented the 
Gallery's celebration of this exhibition . 

Editors Note : 

Sonya Rudikoff 
200 Hun Road 
Princeton, New Jersey 08540 

VWM subscribers in the neighboring areas were informed of this 
exhibi t and of the symposium . We would like to have an ac
count from someone who attended the symposium for the next 
issue of the Miscellany-were any of our readers present? 

• 



MORE ON BLOOMSBURY ART 
Readers of the VWM visiting London who are interested in buying 

Bloomsbury art for themselves or their institutions have an alter
native to Bond Street prices at Sandra Lummis's gallery in her apart
ment on Haslemere Road in Crouch End, a bus ride away from the 
Finsbury Park station on the Piccadilly and Victoria lines. This 
arrangement not only permits " low overhead" but provides a 
delightful and non-intimidating informal ity. the atmosphere b ing 
far from museum-serious. 

Not all pictures at Sandra Lummis's are available, however; some 
she cannot bear to part with. Visitors are shown these straightaway. 
Lummis now has in stock about forty Duncan Grants, six Vanessa 
Bells and works by Roger Fry, Carrington, Henry Lamb, Gaudier
Brzeska (on whom she is planning an exhibitio n). Jean Marchand. 
W alter Sick rt, and many others associated with Bloomsbury 

13y not limit ing her collection to the earlier twentieth century 
modernists, Sandra Lummis accepts, too, the work of young and 
unknown livin g painters whom she considers of exceptional merit. 
On i Jer my Annear who paints abstract compositions , mostly in 
mixed media, influenced by his native Cornwall. 

Though Lummis became an art dealer within the past two years, 
her involvement with Bloomsbury is of long standing, for she 
discovered Virginia Woolf' s novels at twelve. whi ch sh has re-read 
ev ry year; a th diaries and letters appeared he has made them 
h r own. Lummis's attract ion to the visual arts of Bloomsbury was 
also early, for in the late 1950's as an art student in her native Man
chester, she worked with Duncan Grant's designs of the 1930's then 
considered avant garde. Later at Edinburgh University, as a mature 
stud nt, h read Engllsh, building on her lasting fascination with 
lit erature. During the two decades that foll owed, Sandra lummls 
continued to r ad and look at Bloomsbury art. She part cipated in 
the Virginia Woolf Centennial Conference at Cambridge in 1982 
where her contribution to the dis ussion was subsequently publish
ed. Twenty years in public administration came to a close in July, 
1985 when an inheritance enabled her to become an art dealer. 

In February of 1986 Sandra Lummis joined James O'Connor to 
hold her first exhibition . This impor tant show at the Alpine Callery 
was a feast of Bloomsbury art, emphasizing Duncan Grant and 
Edward Wolf Many of the pict ures had never been on view b fore. 
They included Grant's " Male Nude of Pat Nelson," c.1930, as well as 
a tudy for It; Grant's water color " Still Life with Fruit and 
Gia s"(1913); his " Landscape near Charlest'on." oil on board (1920); 
and his " D sign for an Omega Bedhead" (1917) as well as a water 
color and pencil drawing of a male nude in shades of grey and blue 
which Sandra Lummis uses on her card. 

Paintings by Vanessa Bell that had never been on view before 
were: "Still Life with Fruit" (1922), "Still Life of Roses with Omega 
Fabric in the Background" (1921), and " View from the Studio at 
Charleston in the Snow" (1944). 

There were rarities. One was Grant's "Daphne and Apollo after 
Pollaiuolo," which Maynard Kaynes had bought directly after the ex
hibition "Copies" in 1917. Another was an important painting of 
begonias by Carrington. 

But there was more: a painting by Boris Anrep entitled "The 
Prizefight" c.1912. Despite Its subject matter, how ndicative of-the 
net cast by Bloomsbury this painting is, given that in his mosaic on 
the half-way landing at the Nationa l Callery entit led "The Awaken
ing of the Muses," Boris Anrep had placed Virginia Woolf as Clio, the 
muse of history, Lydia Lopokova as Terpsichore, the muse of danc
ing, and Cl.ive Bell as Bacchus. Nor was that the end of the connec
tion : Mary St John Hutchinson is also in tesserae as Erato. the muse 
of lyric poetry. and was also on exhibition in the Lummis-O'Connor 
show at Alp ine Gallery In a rare portrait by Eve Disher. This artist 
who, at 92, is still painting, is one in whom Sandra Lummis has a 
particular interest Not only did she live for some years at 41 Gordon 
Square, where she met many of the Bloomsbury group, but Eve 
Disher is also a painter of exceptic:mal talent. 

In the floor-to-ceiling Palace of Art the Alpine Callery had 
become, we heard a reading of Virginia Woolf's play " Freshwater." 
On the night of February 15, Sandra Lummis read the part of Julia 
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Margaret Cameron, great aunt to Virginia Woolf . who In her midd le 
years had arrived at her own art by becoming a photographer. 

Seeing the juxtapositio n of pictures and objects in the Lummis 
apartment suggests that a dealer of discerning eye may be con-
idered an artist in her own right Be that as It may, I detect in her a 

tutorial , if not an academic bent; for her clients do not.get away only 
with pictures tucked underneath their arms. Sandra Lummis writes a 
short biography of their painter, with a list of places to see more 
examples of his work as well as a reading list for further study. The 
Lummis home gal lery is a rewardin g place to visit where readers of 
Virginia Woolf are welcome-whether they buy paintings or not 

Evelyn Haller 
Doane College 

Review: VIRGINIA WOOLF AND THE NATURE OF 
COMMUNION by Betty Kushen 
West Orange, New Jersey: the Raynor Press, 1985. 252 pp. 

Review: VIRGINIA WOOLF AND THE 
"LUST OF CREATION" by Shirley Panken 
Albany, New Yor.k: State University of New York Press, 
1987. 336 pp. 

With Woolf's extensive autobiographia literaria now available -
including letters to Woolf which supply cross-reference- the time is 
ripe for revaluation . The two studies considered here, one mainly 
biographical, the other bio-critical, operate from a psychoanalytic 
base and promise from their tit les a fascinating glimpse through the 
very medium which Wool f. whose younger brother Adrian was a 
psychoanalyst, herself rejected. 

Kushen's study is the more valid and readable of the two . Quota 
tions from about fifty unpublished letters to Woolf offer intimate 
glimpses into the five important feminine friendships of her life : 
those with Viol et Dicki nson, her sister Vanessa, Katherine Man sfield, 
Vita SackvillE.--West, and Ethel Smyth. Each has a chapter, some 
more interesting than others (Ethel Smyth tends to be difficult t0 
relate to). The sections on Vi ta and Vanessa, who figure so impor
tant ly in Woolf's novels, Vita as Orlando and Vanessa in a 
Cleopatrian variety of roles from Helen of The Voyage Out to 
Maggie of -r:he Years, are the most rewarding. 

Yet this is selective biography rather than criticism , and the cpn
centra tion is on Virginia as Vanessa's"fi rst born" rather than the way 
in which Virginia 's tangled feelings about her sister unraveled 
themselves In her novels. Placing much of Wool~s mental problems 
on the premature cessation of breast-feeding, Kushen emphasized 
the dependent child-mother relationship with Van·essa as well as 
with her other feminine friends. The search is always for the " phallic 
woman " who can be both mother and idealized lover with whom 
Virginia can "merge'~ 

• 



With Vanessa, the search for surrogate mother was complicated 
by Virginia's jealousy of her sister's maternal function. The sym
biosis extended to Virginia's intellectualizing "the process of gesta
tion, lifting the literary entity from womb to mind ." In more simple 
terms, if Vanessa had children , Virginia would give birth to novels. 
That the metaphor of gestation/birth is commonly used by creative 
people is glossed over. We are given instead Kushen's comment on 
"the anal significance of birth and literary production" and "the in
fant as feces; ' with the curious addition of "once completed .and 
severed from its author, the writing is as lifeless and potentially 
worthless as excrement" - hardly true in Woolf 's case. With Kus hen, 
and especially with Panken, a technical vocabulary is superimposed 
on a literary one, with a frequently reductive result. 

It is a pity that Shirley Panken follows the generally discredited 
book by Stephen Trombley, All That Summer She Was Mad (see 
Miscellany numbers 14 and 15 re Roger Poole's The Unknown 
Virginia Woolf on which Trombley based his study), that faults 
Leonard Woolf for both Virginia's breakdowns and suicide attempts . 
Panken sees Leonard's sexual rejection of his wife (presumably he 
was not physically attracted to her) as responsible for her loss of self
esteem, and the "oral rage" which continued throughout her life. 
Vanessa abetted Leonard in the forbidding of children . Thus the 
"devouring mother " aspect of Vanessa is emphasized rather than 
the positive one. 

If readers expect a fresh inquiry into Woolf's imaginative world 
from the phrase "the lust of creation" in Panken's title, they will be 
disappointed . What is presented instead is an endless series of often 
repetitious and undigested note cards, typed end to end. No attempt 
seems to have been made to order the book into a cohesive whole , 
or even edit ungrammatical sentences. The approach is pseudo
encyclopedic, larded with citations from other Woolf scholars. 
There are interesting notes on anorexia and oral imagery, and some 
needed correctives on traditionally Freudian views of female 
childhood development in the chapter on Orlando . But the lack of 
synchronization as well as literary background on Panken's part(she 
herself is a psychoanalyst) prohibits any new understanding of 
Woolf and her fiction from emerging. Equations between real and 
fictional people are often too easily made. And psychological cliche 
can turn imaginative mataphors into misleading phrases. For exam
ple, the image in Jacob's Room of the hawk moth hovering "at the 
mouth of the cavern of mystery" suggests to Panken a confusion in 
sexual identity for Jacob since" cavern" is predominantly a feminine 
symbol! -

Reading these two books in tandem, one is left with the disquiet
ing portrait of Virginia as a weak, dependent, not always admirable 
person. In probing the negative side of relationships, the "underlife" 
has been revealed to the exclusion of all that is splendid about her. It 
is hoped that future studies will be both more sensitive in their 
evaluation and balanced in their portrayal. 

Harvena Richter 
University of New Mexico 

Review: A CHECKLIST OF THE HOGARTH PRESS 
1917-1946. By J. Howard Woolmer, St. Paul's 
Bibliographies, Woolmer/Brotherson Ltd., 1986 

In 1976, J. Howard Woolmer presented a valuable tool to collec
tors and scholars alike in the form of his Checklist of the Hogarth 
Press 1917-1938. Now a decade later, he has extended his work to 
document the press through 1946 when John Lehmann withdrew as 
a partner and Leonard Woolf arranged for Chatto and Windus to 
purchase Lehmann's share. 
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Woolmer notes that so much information has surfaced since 
1976, he felt it was worthwhile to issue a revised and expanded edi
tion . He was quite right in his assumption. Woolmer has researched 
these new sources thoroughly , gathered information from libraries, 
collectors and his own discoveries as an antiquarian bookseller , and 
even journeyed to Britain in pursuit of publishing details and exam
ples of cover designs. His new Checklist focuses on 525 works detail
ing their sizes, shapes, lengths, numbers, materials and cover de
signs. We are treated to illustrations of rare volumes , unusual jacket 
designs, descriptions of variant bindings and anecdotal information 
which color our visions of the evolving Hogarth Press from a 
trial - venture with a handpress and some Old Face type to a vital 
publishing concern presenting work of fully diverse range and inter
national impact. Howard Woolmer's Checklist substantively 
facilitates our realization of the Hogarth Press's scope and purport . 

Eileen Traub 
1475 Carla Ridge 
Beverly Hills , CA 90210 

A Further Note on HEMINGWAY AND VIRGINIA WOOLF 
Irritated by her review of The Sun Also Rises and Men without 

Women in the New York Herald Tribune Books, October 9, 1927, (in a 
letter to Maxwell Perkins, from Paris, November, 1927) Hemingway 
wrote : 

... She belongs to a group of Bloomsbury people who are all 
over 40 and have taken on themselves the burden of being 
modern .. . they dislike what they consider the intrusion of 
anybody much under 40. (Hemingway was not quite 30 at the 
time) .. . They live for their literary reputations and believe the 
best way to keep them is to try and slur off or impute (impugn?) 
the honesty of anyone coming up. Well, God be with them 
though I would have enjoyed taking the clothes off Virginia 
Woolf this noon and permitting her to walk down the Avenue 
de l'Opera letting everyone, truth, reality, whatever she 
liked- pass her close each time . 
In the last sentence above, Hemingway alludes to VW's article . 

Comparing writing to bull-fighting she says" ... the true writer stands 
close up to the bull and lets the horns-call them life , truth, reality, 
whatever you like-pass him close each time." (page 92) Again, 
referring to The Sun Also Rises, she says" . . . the thing that is faked is 
character; Mr . Hemingway leans against the flanks of that particular 
bull after the horns have passed." (page 89)(VW's review is call "An 
Essay in Criticism" and is contained in the collection Granite and 
Rainbow. For a brief treatment of her essay, see VWM for spring, 1985.) 

Barney Baley 
P.O. Box 26, Cotati, CA 

A Further Note on THE VOICE OF VIRGINIA WOOLF 
Readers of the VWM have an alternative to travelling to London 

to hear the voice of Virginia Woolf : they can order "Moments of 
Being;' BBC Cassettes ECN 135/1, 2, and 3, distributed by Audio
Forum, 96 Broad St., Guilford, CT 06437. Five of the six sides, each 
averaging 27 minutes in length , contain excerpts from Woolf's 
autobiographical essays read by Dame Peggy Ashcroft. (The 
material was adapted by Michael Voysey; production was by 
Hallam Tennyson .) On the sixth side, following "A Portrait of 
Virginia Woolf" with the recorded voices of Vanessa Bell, Quentin 
Bell, Ralph Partridge, David Garnett , and Leonard Woolf, is the ex0 

cerpt from Virginia Woolf's contribution to the BBC series " Words 
Fail Me" that she made in 1937. The sixth side is presented by Derek 
Parker with an assessment by Michael Holroyd . I discussed this 
recording of Woolf's voice, the only one that survives, in the VWM, 
No. 28 (Spring, 1987). The tapes are under copyright by the BBC, 
London, 1980, 1981; "use is restricted to Educational Purposes. 
Unauthorized copying or use for broadcasting purposes is strictly 
prohibited." 

Evelyn Haller 
Doane College 



VIRGINIA WOOLF SOCIETY ELECTIONS: 

So far. in response to our Secretary-Treasurer's letter of 8 January 
1987, we have received only one nomination for the largely 
ceremonia l position of President: J. J. Wilson . Someone noticed that 
she had thus' far managed to evade her responsibil ities for the Sod
ety which she helped to conceive and then abandoned on the 
doorstep of her elders and/or betters. When asked if she would fina l
ly be willing to accept a leadership role in the Virginia Woolf Society, 
she was heard to wail , is there no one else willing? So we now ask 
that question of our readers. Should you wish to nominate somebne 
else or yourself , please write to our present president, Prof Lucio 
Ruotolo. Dept of English, Stanford University, Stanford, CA 94305. 
or turn up at the business meeting described on page six of this issue 
of VWM. 

We do have two candidates for the much more important posi
tion of secretary-treasurer: Karen l. Levenback and Betty Kushen. 
They have submitted the following self-descriptions, listed 
alphabetically : 

Following your suggestion that members of the Virginia 
Woolf Society submit their own names, I wish to apply for the 
position of Secretary-Treasurer of the Society. 

I hold a doctorate in English and American literature from 
New York University, and have taught in the English depart
ments of Montclair State College, Bergen County College, and 
Fairleigh Dkk inson University . I have held the position of Assis
tant to the Editor of American Imago, which Involved proof 
reading the periodical, preparing manuscripts for public ation, 
and dealing with the textual problems of its various authors by 
letter and by phone, an aspect of t he work I particul arly en
joyed . 

I would be delighted to handle the questions of members of 
the Society and to convey information pertaining to its work. I 
am efficient, can meet schedule dates and deadlines, and have 
access to a personal computer . 

Betty Kushen 

I write now to nominate myself for the position of secretary
treasurer of the Virginia Woolf Society. I suspect that in addi
tion to collaborating with you on this year's bibliography, my 
other major qualifications are that I have a-personal computer; 
I took an accelerated course in accounting in high school (don't 
ask how long ago that was -the years become embarrassing as 
we approach the second decade since graduation); I've been a 
member of the Society for five or six years (even when I was liv
ing in Europe); and, I enjoy seeing order from disorder emerge (a 
sense of balance and harmony being so rarely attainable - I 
think that's why I did so well in accounting). My dissertation in
volved Virginia Woolf and the Great War and I've published an 
article, "Virginia Woolf in Greece" in the Athenian. My review 
of Alex Zwerdling's Virginia Woolf and the Great War; "Tradi
tion and Transition," will appear in the anniversary issue of 
Modern Age. Modern Age has also asked me to review several 
other recent books of Woolf criticism (including Lucio 
Ruotolo's volume, The Interrupted Moment). It might also be 
mentioned that living in DC, I have easy access to the Library of 
Congress, where I've a desk in the stacks, and might be able to 
assist those members who are not similarly geographically 
blessed. In all events, serving as a secretary-treasurer is a way of 
keeping in touch with other members of the Society. 

Karen L. Levenback 
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If any paid-up member of the VW Society wishes to place a 
vote based on the information in this VWM, but cannot attend 
the MLS business meeting, Dec. 29, 5:15 to 6:45 p.m. in the 
Walnut Room at the Hilton, in San Francisco, you are welcome 
to send in a proxy to President Lucio Ruotolo. 

PUBLICATION OPPORTUNITIES 

Leonard Orr and Kathleen O'Gorman are soliciting abstracts and 
topic suggestions for the first four volumes of Studies in 20th
Century British Literatu re, a new hardcover annual series published 
by Penkevil l Publishing, Co. (Box 212, Greenwood, FL 32443). Each 
volume will have a specific topic . Volum e One, already in prepara
tion, has as its topic British Poetry Since 1960; volumes 2 through 4 
will focus on Virginia Woolf (2), Edwardian Fiction (3), and D. H. 
Lawrence (4). Send abstracts or query letters to Leonard Orr, Depart
ment of English, University of Notre Dame, Notre Dame, IN 46556or 
Kathleen O'Gorman, Department of English, Illinois Wesleyan 
University, Bloomington, IL 61702. 

NO COMMENT 

BY UNITED PRESS INTERNATIONAL 

Miss USA: Only Seven More Viewing Days 
With the Miss USA contest only seven days away-February 

17-photojoumalists and investigative reporters from all over the 
country are gathering in Albuquerque, N.M., to study the pageant 
participants engaging in moments of spontaneous fun. This photo
graph was taken just after the Virginia Woolf-reading compre
hension competition, one of many events by which each candidate 
is judged. 



VIRGINIA WOOLF SOCIETY ELECTIONS: 
So far, in response to our Secretary -Treasurer's letter of 8 January 

1987, we have received only one nomination for the largely 
ceremonial position of President J. J Wiison , Someone noticed that 
she had thus far managed to evade her res!{onsibilities for the Soci
ety which she helped to conceive and then abandoned on the 
doorstep of her elders and/ or betters . When asked if she would final
ly be willing to accept a leadership role in the Virginia Woolf Society , 
she was heard to wall , is there no one else willing? 50 we now ask 
that questi0n of our readers. Should you wish to nominate someb ne 
else or yourself , please write to our present president, Prof Lucio 
Ruotolo, Dept. of English, Stanford University, Stanfo rd, CA 94305, 
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ofVWM. 
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tion of secretary-treasurer: Karen L. Levenback and Betty Kushen. 
They have submitted the following self-descriptions, listed 
alphabetically: 

Following your suggestion that members of the Virginia 
Woolf Society subm it their own names, I wish to apply for the 
position of Secretary-Treasurer of the Society. 

I hold a doctorate in English and American literature from 
New York University, and have taught in the English depart 
ments of Montclair State College, Bergen County Colle ge, and 
Fairleigh Dickinson University. I have held the position of Assis
tant to the Editor of American Imago, which involved proof 
reading the periodical, preparin g manuscripts for public ation, 
and dealing with the textual problems of its various author s by 
letter and by phone, an aspect of the work I particul arly en
joyed. 

I would be delighted to handle the questions of members of 
the Society and to convey information perta ining to its work. I 
am efficient, can meet schedul e dates and deadlines, and have 
access to a personal computer . 

Betty Kushen 

I write now to nominate myself for the position of secretary
treasurer of the Virginia Woolf Society. I suspect that in addi
tion to collaborating with you on this year's bibliography, my 
other major qualifications are that I have a-personal computer; 
I took an accelerated course in accounting in high school (don't 
ask how long ago that was -the years become embarrassing as 
we approach the second decade since graduation); I've been a 
member of the Society for five or six years (even when I was liv
ing in Europe); and, I enjoy seeing order from disorder emerge(a 
sense of balance and harmony being so rarely attainable- I 
think that's why I did so well in accounting). My dissertation in
volved Virginia Woolf and the Great War and I've published an 
article, "Virginia Woolf in Greece" in the Athenian. My review 
of Alex Zwerdling's Virginia Woolf and the Great War, "Tradi
tion and Transition," will appear in the anniversary issue of 
Modern Age. Modern Age has also asked me to review several 
other recent books of Woolf criticism (including Lucio 
Ruotolo's volume, The Interrupted Moment). It might also be 
mentioned that living in DC, I have easy access to the Library of 
Congress, where I've a desk in the stacks, and might be able to 
assist those members who are not similarly geographically 
blessed. In all events, serving as a secretary-treasurer is a way of 
keeping in touch with other members of the Society. 

Karen L. Levenback 
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SOCIETY PROGRAMS 
29 December, 3:30-4:45 p.m., Walnut, Hilton 

VIRGINIA WOOLF AS CRITIC AND READER 
Presiding: Susan M. Squier 

1. "Woolf as Reader," Elizabeth A. Flynn, Michigan 
Technological Univ. 

2. "'Lies Will flow from My Lips': VW and the Struggle 
against lmmasculation in A ROOM OF ONE'S OWN." 
Jane Lilienfeld, Assumption College. 

3. "Woolf as Critic in THE COMMON READER," Marianne 
DeKoven, Rutgers Univ., New Brunswick. 

4. "Gender , Genre, and the Role of the Reader: Leslie 
Stephen and Woolf's Essays on Reading," Jane Elizabeth 
Fisher, Cornell Univ . 

30 December, 10:15-11:30 a.m., Belvedere, Hilton 
NARRATIVE STRATEGIES IN VIRGINIA WOOLF 
Presiding: Brenda R. Silver 

1. "The Emotions of the Body: Syncretic Narrative in 
TO THE LIGHTHOUSE," Laura Doyle, Univ. of Mass., 
Amherst 

2. " Sacrificial Voices in THE WAVES," Lisa Ruddick, 
Univ. of Chicago 

3. "From Androgyny to Difference : A Disruptive Reading 
of A ROOM OF ONE'S OWN ," Nina Schwartz, Southern 
Methodist Univ . 

4. "BETWEEN THE ACTS: (Re) Reading History as 
Historical Fiction," Anne Herrmann, Univ. of Michigan, 
Ann Arbor 

SONOMA STATE UNIVERSITY 
Virginia Woolf Miscellany 
Department of English 
Rohnert Park, California 94928 

PLANS FOR THE BUSINESS MEETING AND THE 
SOCIALIZING AT MLA 

The MLA convention program will also list subsequent to the 
29 December paper session and in the same location, Walnut, 
Hilton, a cash bar from 5:15-6:45 p.m. President Lucio Ruotolo 
would like instead to use that time and place for our obligatory 
business meeting for the VW Society, voting for the new officers 
and planning for next year's programs in New Orleans. Our labors 
over, we will then repair to J. J. Wilson's suite at the NIKKO 
HOTEL just across the street and have a real party. A cold colla
tion and samplings of Sonoma wines will be provided , and all are 
welcome. Some San Franciscans will be joining us, wanting to 
meet Woolf readers (and to wolf down the wines, etc .), so come 
early and plan to stay late. We will be in the suite (number not yet 
assigned) from 7 p.m. on. Hope to see you there! 
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