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TO THE READERS: 
When people ask me to recommend a biography of Virginia 

Woolf, I tend often to scare them off by beginning, "Well, that all 
depends on what you want to know .. :' At least ten "biographies" 
come immediately to mind. 

In her profound meditation Writing a Woman's Life, Carolyn 
Heilbrun remarks that "In choosing among biographers and biogra
phies, we choose among counterfeit integrations;' a point Woolf 
herself made a number of times. Biographies of Woolf demon
strate-with hugely varying degrees of self-awareness-the absur
dity of writing "a life:' Biography is a form of fiction, writing that par
takes of the indeterminacy, the incompleteness, the shiftiness of all 
writing. Virginia Woolf may not yet have found her Ellmann, but her 
life continues to invite new readings, readings that exist along a con
tinuum from the careless and cheaply sensational to the challeng
ingly revisionary. 

To steal a quotation from Heilbrun, "Biographies, after all, define 
the range of plausible interpretations of an author" (David Brom
wich, "The Uses of Biography"). Readers of Woolf should perhaps 
be grateful for the range of plausible interpretations her multiple 
biographies encourage. There has, though, been a concern among 
Woolf's readers that one "life" rather than another might become 
the accepted story. Misgivings of this sort have often been less about 
texts than their writers; matters, in effect, of biography. With this 
opportunity of editing the VWM, I hoped to open a space for argu
ments over representations of Virginia Woolf (aware, too, of the 
charge that word "representation" has in the contemporary dis
courses of what art critic Rosalind Krauss has called the "para 
literary"). Perhaps, though, the subject no longer exercises many 
people much. 

We have new representations of Virginia Woolf to look forward to 
that will jostle one another on the shelves, new intersections of her 
life story and work with a variety of discourses (such as Elizabeth 
Abel's forthcoming study of Woolf's relation to psychoanalysis) . Just 
as Woolf herself disturbed and displaced the idea of "novel", so 
some of her biographers disturb and displace the idea of "biography;' 
revealing their own perspectives and assumptions as they do so. In 
trying to tell the story of Virginia Woolf's life we must, like Bernard in 
The Waves tell "stories of childhood, stories of school, love, mar
riage, death, and so on:' And if, like Bernard, we worry that "none of 
them are true:' we might perhaps remember what Woolf wrote 
about the "truth" of fiction and the "falsity" of fact. 

I should like also to thank Pace University for their generous sup
port of this issue. 

Mark Hussey 
Pace University, NYC 

VWM too thanks Pace University and Professor Hussey for the 
care (and money) lavished on "their" issue. We enjoy having guest 
editors. The Spring VWM will be edited by one of our regular editors, 
Professor Peter Stansky, Department of History, Stanford University, 
Stanford, CA 94305. Dead I ine for copy, March 1, 1990. Keep your sub
missions short please. And yes, cash contributions from VWM read
ers are, as always, welcome and needed to keep the VWM thriving. 
Thank you. 

Fall 1989 

VWM regrets the mis-numbering of our Spring Issue 
#32 as Summer#33. Please just renumber that copy and 
here is the true, the only, valid Fall #33-Sorry! 

Review: VIRGINIA WOOLF: THE IMPACT OF 
CHILDHOOD SEXUAL ABUSE ON HER LIFE AND 
WORK by Louise Desalvo, Beacon Press, 1989. 

I am glad to find in this book the critical acumen and the 
unflinching attention to the text which struck me as most prom
ising in DeSalvo's Virginia Woolf's First Voyage; yet I regret she 
has relied so much on sociologists' and psychoanalysts' sup
port, which, I believe, she could most profitably have dispensed 
with. I know pluri-disciplinarity is the fashion, but I think 
sciences should not too openly trespass into and walk the 
meandering and uncertain paths of literary criticism. 

In her introduction, Louise DeSalvo most clearly defines her 
position and purpose within the trends of Woolfian biography 
and criticism . After Roger Poole's The Unknown Virginia Woolf 
and Stephen Trombley's "All That Summer She Was Mad" which 
already shattered the views about Woolf's "madness" upheld 
by what might be labelled the official line of her biographers, 
she plans to show, with reference to both sociology and Freud
ian psychoanalysis, that Woolf's illness, misunderstood, mis
named and mistreated, was but the impact of childhood sexual 
abuse on her life - and such impact reverberated on her work 
through which it might be traced. 

The first part of the study, "A Family Pattern;' explores the 
triangle of the Duckworth-Stephen girls, Laura, Stella and Van
nessa, at the center of which Virginia weaves a complex pattern 
of relationship which catches in its meshes all the members of 
the family including J.K. Stephen and Jack Hills. Beyond 
Virginia's girlhood, with chapter 111, "Vanessa, 'the Saint,"' the 
analysis plunges from the Hyde Park Gate world into Blooms
bury and the Clive-Vanessa-Duncan trio, to end up with the 
dramatic tangle of love and hate finding two generations in a 
nexus suggestive of Greek tragedy. "The horrifying familial sym
metry of Virginia's memory of Gerald's abuse and Angelica's 
memory of Vanessa suggests that Virginia and Vanessa, vic
timized by the Duckworths, themselves in turn victimized 
Angelica" (94). It certainly would be unfair to conclude from 
the tone of this statement -a similar critical assertiveness 
throughout this first part. True to her method, piecing together 



scattered information, pitting one sentence from a diary against 
another from a letter, DeSalvo throws new and interesting light 
on Laura's generally admitted mental deficiency, on Stella's 
marriage and death and on Vanessa's irreconcilable loves. It is 
not disparaging to say that the analysis of and comments on this 
highly sophisticated late Victorian family and these social rela
tionships in cultured Western Europe at the beginning of the 
twentieth century, are rooted in the American democratic spirit 
and developed from this point of view. I am sure a number of 
American readers will sense this; I only mention it as the reac
tion of a European for whom, in the dim perspective of a long 
history and experience, good and bad, right and wrong are more 
entangled than for the citizens of a younger nation. 

Out of the three chapters of the second part, "Virginia Woolf and 
Childhood;' the first, "A Daughter Remembers" is essentially based 
on" A Sketch of the Past;' substantially completed by the Diary and 
the Letters of the end of Woolf's life . The vividness of these flashes 
restores both the reality of Woolf's family and the images of it which 
successfully took shape in Virginia's mind . However, I find it difficult 
to believe with DeSalvo "that the shockwaves caused by learning 
that she had been an unplanned child at this critical anxious time 
contributed to her disintegration and to her suicide" (130). I would 
also doubt, in spite of all the evidence accumulated, that"in reading 
Freud she had been forced to question the accuracy of her vision of 
the past" (130), or that she needed him to discover the idea of ambiv
alence (129). Even if she did not read Freud seriously before 1940, she 
had been sufficiently immersed for two decades in what I would call 
Freudian atmosphere or context, to have brooded over her complex 
family relationships and their consequences as DeSalvo pertinently 
demonstrates, particularly in Ch. 6: "In the beginning there was the 
nursery'.' There, from Rachel to Isa Oliver and Mrs. Swithin, via 
Katharine Hilbery, Mrs. Dalloway, all the characters in The Waves, 
Sara and Eleanor, Woolf's girls and women offer complementary 
equations of the polymorphous family problem (Ch. 6, 8 and 9). As to 
the idyllic image of Virginia's childhood, "in complete contrast to 
what had come before" (131), I would merely consider as one more 
manifestation of capacity to take in- in J amesian fashion -
successively, according to the moment's mood, the various and con
tradictory aspects of life and people. This late sketch of the Stephen 
couple: "How beautiful they were those old people ... " to me is sim
ply one of these restful images suffused with and radiating happi
ness which one is likely to evoke when surrounding circumstances 
are particularly distressing and when the thought of death hovers at 
the back of one's mind. 

Chapter 5, "In the House of the Paterfamilias;' deserves a special 
mention; it is a brilliant analysis of generally overlooked juvenilia: 
A Cockney's Farming Experiences and The Experiences of a Pater
familias . DeSalvo's virtuosity is at its best deciphering these hitherto 
unexploited pages. Yet, I regret that, without damage to the logic of 
her demonstration, she did not, now and then, remember Freud's 
own saying that, sometimes, a cigar is just a cigar-and, in the pres
ent case, suggest that a funny child story is, sometimes, only a 
funny story. 

In chapter 8, DeSalvo, as she often felicitously does, tackles 
unpublished material: a diary written in 1897, before Stella's death, in 
which, "through the person of Miss Jan, Woolf maintains a private 
self whom she allows to express her feelings" (242). The leading idea, 
namely "that the creation of Miss Jan helped Woolf achieve individ
ualism and intellectual independence" (243) points to the interest of 
this study as a further stage in the quest for the sources of Woolf's 
personality . References to "The Journal of Mistress Joan Martyn" 
(263-272) evince the same scrupulous attention to whatever might 
contribute to the critic's purpose . Flush too, usually neglected, is 
called to testify (285-88). 

While respecting the commendable and necessary concentration 
around a specific theme, I regret that so perceptive a critic as Louise 
DeSalvo who makes full use of texts which she masterfully handles, 
did not think fit to suggest, were it only in her epilogue, that whats he 
so brilliantly construed was not the whole of Virginia Woolf, that, 
along with this misery there was a sunny side, wonderful moments of 
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pure joy which every reader remembers. Ambivalence is a recurrent 
term in the book, and most rightly used: one sentence more to rein
state the ambivalent complexity of Woolf might have sufficed to 
exclude any risk of misreading and of substituting a too miserable 
Woolf to the too happy one we have been currently shown to this 
day, Jean-Louis Curtis provides me with a conclusion which at once 
justifies DeSalvo's performance and points to the many develop
ments opened by her unveiling the too often eluded aspect of the 
author of The Waves: 

"One may wonder whether there is ever any true misfor
tune for the artist since what crushes or tortures him as a living 
being, whatever he may think or feel about it, and even if he 
does not realize it at the time, virtually benefits his creation'.' 

Jean Guiguet 
Nice, France 

Review: THE UNKNOWN VIRGINIA WOOLF 
(3RD EDITION) by Roger Poole, Humanities Press, 1990. 

Virginia Woolf was not mad-she was muted. The forthcoming 
third edition of Roger Poole's controversial The Unknown Virginia 
Woolf still resoundingly rejects the view that Woolf's recurrent 
bouts of depression and mental disequilibrium were episodes of 
insanity. When first published in 1978, The Unknown Virginia Woolf 
created an uproar among Woolf and Bloomsbury scholars because 
of the sheer temerity of its thesis. As Poole himself notes, his argu
ment "appeared as an offence, as an impropriety, an iconoclasm, 
even as a sacrilege" to many. Poole, an outsider, had dared to chal
lenge the canonical representation of Woolf as a madwoman, thus 
discrediting both Leonard Woolf's autobiography and Quentin Bell's 
Biography . What is more, he had also asserted that Leonard was 

· responsible for Virginia's suicide because, during her phases of men
tal agitation, he had preferred to listen to the questionable advice of 
doctors rather than to his wife's own explanation of why she was 
distressed. 

The quarrel over Virginia Woolf's mental health is, as Poole has 
pointed out, a question of definition. To classify someone as mad, 
one must first know what constitutes madness. As the newly revised 
and highly polemical preface to the third edition of The Unknown 
Virginia Woolf indicates, madness is a socially defined phenomenon. 
In the preface, Poole spurns the current psychiatric definition of 
insanity (which, as he documents, has not changed significantly 
since the nineteenth century) in favor of an alternqtive psychology 
based on the radical ideas of R.D. Laing. 

In this edition, Poote's maverick perspective on insanity is explic
itly linked to an intriguingly self-reflexive analysis of the reception 
history of The Unknown Virginia Woolf. Citing Foucault's view that 
the dominant discourse silences deviation by classifying it as either 
unintelligible or illegible, Poole reflects on the significant coin
cidence that both Virginia Woolf's own utterances and his study of 



Woolf were treated as incomprehensible texts by the dominant dis
course. Poole's argument explicitly defies three powerful discursive 
formations-the medical establishment, the Cambridge rationalism 
of Virginia Woolf's intimates, and an entrenched New Critical 
ideology which quarantines the literary artifact to protect it from the 
life. What is not acknowledged in this newest edition of The 
Unknown Virginia Woolf is the obvious link between the dominant 
discourse and what Jane Marcus calls "the languages of patriarchy:' 
Certainly, as the cautionary tale of Judith Shakespeare reveals, 
Woolf herself knew all too well that women, like the insane, have 
historically been muted by the discourse of power. 

The third edition of The Unknown Virginia Woolf also offers 
material on The Voyage Out and the Diary. However , the discu s
sion of The Voyage Out does not really supplement Poole 's orig
inal text. In this section, Poole is primarily concerned with tracing 
the influence of E.M. Forster on Virginia Woolf 's early work but 
his claim that Forster's painfully honest criticism of Night and 
Day was the catalyst that precipitated Woolf's emergence as an 
experimental author seems somewhat overstated. Poole argues 
that Forster and Woolf shared a similar phenomenological 
"embodiment" and therefore wrote in similar ways about hetero
sexual relationships. The implication is that because Forster was 
a homosexual and because Woolf inclined to Sapphism, both 
locate their own authorial subjectivity in female protagonists 
who experience male desire as alien . 

Poole's discussion of the Diary relies on the definition of the 
genre as a confessional mode. Consequently, his perspective is 
informed partly by puzzled disappointment and partly by suspi
cion that gaps in the Diary are deliberate omissions. Poole claims 
that Woolf only documents the circumstances of her mental 
crises in the "public subjectivity" of her novels and never elabor
ates on this topic in her daily journal entries. Comparing Woolf's 
relatively effusive self-revelations in her adolescent diaries to 
the diaries written after her marriage, he notes that Woolf is 
abnormally reticent in discussing what she herself terms "the 
soul." In the first edition of The Unknown Virginia Woolf, Poole 
documents the sound basis for Virginia's conviction that Leonard 
was conspiring against her. Extrapolating from this evidence, one 
can speculate that Woolf may well have avoided writing about 
sensitive subjects because she suspected that Leonard, con
stantly alert for any possible signs of mental imbalance, would 
monitor her diary just as carefully as he made notations on the 
regularity of her menstrual periods or kept his own secret coded 
journal of her behavior. 

Poole believes that, given the severe repression of the Diary, 
Woolf "would doubtless have prevaricated infinitely more than 
she does in her novels" had she realized how transparently her 
fiction revealed her subjective life. But the Diary itself indicates 
that Woolf was fully aware her novels served as a vehicle for 
exorcising the past. As she says in a famous entry: "I used to think 
of [father] & mother daily; but writing The Lighthouse has laid 
them in my mind .... I was obsessed by them both unhealthily; & 
writing of them was a necessary act" (Diary 3: 208). 

Interestingly, Quentin Bell contributes a response to the section 
on the Diary. His comment provides a fine example of the kind of 
rationalism Poole ind icts in The Unknown Virginia Woolf. Bell states 
quite flatly that when he was writing the Biography he found in the 
unpublished diaries a perfectly adequate and accurate record of 
Woolf's perceptions and experiences between1915 and 1941. He sees 
no indication of the gaps or omissions Poole discerns. 

Poole's original argument radicalized Woolf studies; the third edi
tion of The Unknown Virginia Woolf promises to create new direc
tions in research. While this edition decidedly does not heal the rift 
between Poole and Bell, the strained politeness of their exchange 
implies a truce which may lead to further dialogue. The revised 
preface and the material on the Diary, suggest the importance of 
historiographies of criticism and an intensified scrutiny of the signifi
cant lacunae in Woolf's texts. 

Vara Neverow-Turk 
Southern Connecticut State University 
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REPRESENTATIONS OF VIRGINIA WOOLF 
The British do not have any problem with "representations " of 

Virginia Woolf. Those who knew her have represented her in the way 
they wanted a later generation to perceive her. The "Bloomsbury 
version" of her as a mad genius persists to this day. It finds its classic 
statement in Michael Holroyd's Lytton Strachey and the Bloomsbury 
Croup (1971 ): "She can, and has been, put down as a textbook exam
ple of a leptosome whose neurosis was schizophrenic though, most 
probably , her condition was that of a manic depressive:' Put down, 
yes. Little has changed since Joan Russell Noble brought out her 
Recollections of Virginia Woolf in 1972. The Quentin Bell biography 
gave canonical status to the view maintained by the "loving friends " 
who have always been conscious, as Nigel Nicolson put it recently, 
of the difference between "our Virginia" and "your Woolf :• Frances 
Partridge's Memories (1982) and Angelica Garnett's Deceived with 
Kindness: A Bloomsbury Childhood (1984) helped support the re
ceived version, keep Virginia in the family and insist that all is, and 
always was, well. As a result, the British reading public(if one can rely 
at all on the Sunday press) is sick to the back teeth of this particular 
representat ion of Virginia Woolf, mad genius, loving friends and all. 

A definite change in representation set in with the publication of 
my book The Unknown Virginia Woolf in 1978. Early reviewers 
charged it with every sin under the sun, from iconoclasm to blas
phemy right down to social ineptitude . Some well-wishers were even 
heard to express worries about the state of my mental health . This 
was all because I had questioned the representation of the "mad 
genius" in a happy family background playing with bucket and 
spade on the beach at St. Ives as the long Victorian summers drew to 
a close. I had had the temerity to raise evidence of violence offered 
to Virginia during adolescence into a serious issue, and moreover 
had questioned the received version of a happy marriage with 
Leonard Woolf by raising questions about their physical relationship 
and their intellectual compatibility. 

What had suddenly opened up was the necessity of seeing 
Virginia Woolf in the context of her real social and familial surround
ings, as she experienced them. Virginia's felt experience of the family 
milieu had been for the greater part tastefully occluded in the Bell 
biography. If fell to Stephen Trombley to document, in All that Sum
mer She Was Mad (1981; 1982 in the USA), the theories of the " mad 
doctors" who had been allowed to treat Virginia, and to let a gust of 
the comic into the discussion with his quotations from the writings of 
Dr. T.B. Hyslop, who hated Art with such a passion that he would 
willingly have committed everyone from Leonardo da Vinci to 
Mozart to the madhouse. 

My work and Stephen Trombley's had completely altered the Bell 
version of Virginia Woolf , the received representation. We were now 
dealing with a woman who had been sexually damaged in adoles
cence only to run into a perilous marriage for which she was unpre
pared, and in which the theorizing of the medics was if anything 
directly counter-productive. Stephen Trombley's later studies in the 
arcana of medical theory- The Right to Reproduce: A History of 
Coercive Sterilization (1988) and Sir Frederick Treves: The Extra
Ordinary Edwardian (1989) have given us further chills down the 
spine, as we plumb the depths of the theory of eugenics. 



In America, in a series of liberation movements which coincided 
with the appearance of my book and Stephen Trombley's critics 
began to write more openly about possible relationships of difficulty 
between Virginia Woolf and her family. Mark Spilka's Virginia 
Woolf's Quarrel with Grieving(1980) departs from received pieties by 
applying an existential psychotherapy, and his disagreements with 
me in the book are only those of emphasis. Louise DeSalvo had 
hacked her way through the South American jungle of Virginia 
Woolf's erotic terrors in her Virginia Woolf's First Voyage: A Novel in 
the Making (1980) and filled in many gaps in our knowledge of those 
terrors by her patient reconstruction of Melymbrosia (1982). She con
tinued her phenomenology of fear with a remarkable essay "1897: 
Virginia Woolf at Fifteen" (1983), which reconstructed for the first 
time the full terror of the relation to Stella Duckworth and Jack Hills, 
a terror made all the worse by that grand old family GP, Dr. Seton, 
who imposed a year of uselessness and inactivity upon the dis
oriented girl and thus further weakened her sense of identity. That 
essay, and the revised form of '" As Miss Jan Says'" were incor
porated into her book Virginia Woolf: The Impact of Childhood Sex
ual Abuse on her Life and Work (1989). Its subtitle alone (which simply 
assumes as an established fact what I was contending for in 1978 
against such entrenched resistance), and indeed its working prem
ises, as well as much of the actual treatment of the materials, show 
to what extent the proposals of The Unknown Virginia Woolf, irre-
ceivable at the time, have become orthodoxy. Louise DeSalvo 
develops in greater explicit detail than I had materials for, the wild, 
frightening sexual presence of Jack Hills in the house, the indiffer 
ence of both parents, and the degree of sexual exploitation carried 
out by George and Gerald Duckworth. Indeed, her reading of the 
"supplement" "duckworth/duckweed" and of the "trace" "Swallow, 
my sister, o sister swallow" (pp. 258-89) show how far the representa
tion of Virginia Woolf has been able to move in the direction of the 
frank and the veridical in the last decade. 

One of the most important books to emerge as part of the new 
representation of Virginia Woolf is Elaine Showalter's The Female 
Malady: Women, Madness, and English Culture 1830-1980 (1985). 
She charts the transition from "the Fin de siec/e epidemic of female 
nervous disorder" to the "psychiatric modernism" initiated by the 
Great War. In her seventh chapter, "Male Hysteria''. we find at last 
the coordinates we need to read the Septimus Smith sections of Mrs. 
Dal/away properly. 
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There have been three surprising new developments in the repre
sentation of Virginia Woolf. We can now see her in three new con
texts, the literary-theoretical, the post-Impressionist, and the theo
logical. All three were almost unimaginable under the old regime of 
representation. Makiko Mi now-Pinkney in her Virginia Woolf and the 
Problem of the Subject: Feminine Writing in the Major Novels (1987) 
shows us a writer who is the precursor of Derrida and of Lacan, a 
theoretician of the text way ahead of her time. Diane Filby Gillespie 
(The Sister's Arts: The Writing and Painting of Virginia Woolf and 
Vanessa Bell (1988)) documents at last how the canvases and the 
texts of the two sisters interrelate. Vanessa Bell's illustrations for Kew 
Gardens (pp.127-36) show us that the old sensual complicities of the 
nursery and the bedroom have found their objective correlatives. 
The third new representation of Virginia Woolf is perhaps the most 
surprising of all, and that is the one we owe to Mark Hussey's The 
Singing of the Real World: The Philosophy of Virginia Woolf's Fiction 
(1986). Refusing to kow-tow to the old patriarchal "woman can't 
paint, can't think" school, Mark Hussey reads her work as a 
philosophical-theological discourse. Virginia Woolf was fascinated 
by God (Moore and Russell and Keynes and even Leonard were early 
given their demission), if not his presence then at least his significant 
absence, his endlessly deferred non-presence. "Religion" may be 
over, but the numinous, being itself, is there, and remains, and is 
unexplained and cannot be fully described. Of all the new represen
tations of Virginia Woolf in the last ten years, Mark Hussey's is 
potentially the one which , in the post-modernist Alexandrianism 
which we inherit, would offer the most conceptually interesting new 
dimension in Woolf studies. 

Roger Poole 
University of Nottingham 

WOOLF'S OWN REPRESENTATIONS AND WHAT THEY 
MAY TELL US 

The Ramsay family in To the Lighthouse is fascinating, and the 
novel is redolent with meaning. But is there a possibility that even 
the astute readers among us have not quite understood some of its 
distortions? Mr. Ramsay is generally taken to be an imaginative re-
creation of Leslie Stephen tyrannizing over his wife and children and 
younger colleagues, but also as a direct representation of Woolf's 
father. Perhaps it is an exaggerated re-creation based on the aging 
father known to a nervous and motherless girl, later recollected and 
emotionally retrieved by a 45 year-old writer. But this creative pro
cess is generally thought to sanction any injustice to the actual life 
and personality of the father. John W. Bicknell reminds us thatleslie 
Stephen "was young once;' and quite a different, more vigorous, 
more I ively person than To the Lighthouse's Mr. Ramsay.' Clearly, Mr. 
Ramsay would not have been capable of Leslie Stephen's notable 
life and career. He cannot be imagined undertaking the Dictionary of 
National Biography, nor the critical writing, nor the principled and 
courageous intellectual positions. He doesn't inspire in Tansley the 
unfailingly genial veneration which Leslie Stephen inspired in F.W. 
Maitland, the great historian, and, later, his biographer. Nor would 
anyone call Mr. Ramsay "the most lovable of men" or want him 
along on the Sunday Tramps. 

It seems important, therefore, to ponder the kind of creative trans
formation which may have occurred in this central novel of Woolf's 
oeuvre, and to examine more critically the received idea of an 
equivalence between Mr. Ramsay and Leslie Stephen. What I want 
to suggest is that Woolf really did not rely on her girlhood memories 
of a difficult father . On the contrary, in a more complex kind of trans
formation, she identified so intensely with the aged and bereaved 
Leslie Stephen, (despite mocking disclaimers at the time), that she 
incorporated into the figure of Mr. Ramsay the complicated 
assessments and comparisons her father made of himself. 

Readers of The Mausoleum Book will remember Leslie Stephen's 
description of his brother-in-law, Henry Halford Vaughan, once an 
eminent scholar, but selfishly insensitive toward his wife Adeline. 



Stephen was disturbed by the thought that he might have been 
equally selfish and insensitive toward the recently-dead Julia 
Stephen. He felt a need to defend himself before his children and 
step-children, asserting the intensity of his love and worship for Julia. 
It was imperative that he not be thought a tyrannical, selfish and self
absorbed scholar like his late brother-in-law, that his own literary and 
scholarly accomplishments not be regarded as the waste of a life 
and a mind, that his adoration for Julia be granted its depth. He 
dissociated himself from the rigid, uncreative, arid, unproductive 
figure in the Welsh castle. 

Actually Vaughan (1811-1885) was a significant scholar, although 
he failed to complete the great opus which was to crown his career, 
and which he retired to Wales in order to write.' He had been in fact 
a radical critic of the unreconstructed and somnolent ancient uni
versities, rather like Leslie Stephen himself. Prominent in the mid
Victorian movement for reform of the university curriculum, he 
especially urged a greater emphasis on modern science in educa
tion, a very advanced position at the time. He was active on the 
Oxford University Commission, and, later, on the Public Schools 
Commission of 1861. The friend of Matthew Arnold, Mark Pattison, 
and Dean Liddell, he was highly respected and influential, known as 
a scholar of wide learning and impressive intellectual powers. Of 
special interest is his renown as a brilliant lecturer; indeed, his lec
tures were so widely acclaimed that sophisticated parsons of intel
lectual tastes travelled to Oxford to hear this Regius Professor of 
Modern History. 

When Leslie Stephen married Julia in 1878, Vaughan was already 
ill, and past his prime. He would die in 1885; the hapless wife was 18 
when she married him.Julia's protracted absences enraged Stephen, 
as his letters indicate, even when it was for so noble a purpose as 
nursing her oldest sister in an isolated Welsh castle. During much of 
his marriage he was also irritated by his mother-in-law, Mrs. Jackson, 
who, to his dismay, seemed to have an absolute claim on Julia's 
attentions, despite his uxorious needs. It is of interest that Mrs. 
Jackson had known Vaughan during 1851-1855, when she lived in 
Well Walk, Hampstead, after her arrival from India. Vaughan was a 
contemporary of hers, and, at that time, an adored figure in the Little 
Holland House circle presided over by Mrs. Jackson's sister, Mrs. 
Prinsep. A more beloved figure than Leslie Stephen himself? Some 
such tangled retrospective emotions of displacement and rage seem 
to have been evoked in Leslie Stephen's bereavement by the 
memory of his long-dead brother-in-law. 

A small detail may confirm this sense of the emotional matrix 
from which Mr. Ramsay sprang into life. That name chosen for the 
ineffectual pedant, Ramsay, conveyed the Scottish overtones Woolf 
needed when she situated her novel in the Hebrides, but it also 
reminds us that the Stephen family were once poor Scottish crofters. 
It is a matter of great interest, then, that Vaughan's closest friend was 
James Ramsay, 1st Marquess of Dalhousie, later Governor-General 
of India, a major figure in the consolidation of British rule in India. 
Ranking like that would not have been lost on the editor of the 
Dictionary of National Biography, whose brother and other relatives 
had organized the penal codes of India and administered the 
policies of Empress and Governor-General, whose own father had 
been Under-Secretary for the Colonies. 

Mr. Ramsay, in fact, may owe much to the memory of Vaughan 
transmitted in The Mausoleum Book, and to the texture of Leslie 
Stephen's defense of his own marriage and creativity. The picture of 
Vaughan which Leslie Stephen used to indicate his own conduct 
may be as distorted, for different reasons, as the picture of Mr. Ram
say created by his daughter. If this is true, what does it tell us about 
the representations of Virginia Woolf? 

Sonya Rudikoff 
200 Hum Road 
Princeton, NJ 08540 

1. See his very interesting essay, in Virginia Woolf and Bloomsbury. A Centenary 
Celebration. Edited by Jane Marcus . pp. 52-67. Indiana University Press, 1987. 

2. See the account of Vaughan's academic career and friendships in University 
Reform in Nineteenth Century Oxford: A Study of Henry Halford Vaughan 
1811-1885, by E.G.W. Bill, Oxford, The Clarendon Press, 1973. ' 
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VIRGINIA WOOLF AND RUPERT BROOKE: 
POISED BETWEEN OLYMPUS AND THE "REAL WORLD" 

Cathleen Nesbitt, the lover of Rupert Brooke after his relationship 
with Ka Cox was over and until he died in Greece in the first year of 
the Great War, recalled a memorial service or gathering that was 
given in his honor. Recounting the event to A.E. Claeyssens, some 45 
years later, Nesbitt, a well-known actress, probably described her 
own grief in the personal but rather exacting style she used in writing 
her memoir; her description of one fellow-mourner, though brief, 
spoke legions. Nesbitt, while acknowledging her own profound 
despair, singled out as particularly striking that of Virginia Woolf, 
whose grief, she said, was "Olympian:'' 

Rupert Brooke, who had been Woolf's friend for more than 20 
years at the time of his death, had himself often been described in 
Olympian terms (D.H. Lawrence called him a "Creek god" and his 
burial on the island of Skyros occasioned comparison with" classical 
myth"), which might seem curiously excessive in light of Poems 1911, 
the one volume of poetry that had been published and not very well 
received during his lifetime.' For most of his 27 years, Rupert Brooke 
(like Oscar Wilde) had been something of a "personality"; unlike 
Oscar Wilde, however, who had thrived primarily because of his wit, 
Rupert Brooke's wide following, particularly at Cambridge, where he 
was courted by the Apostles, owed something to his good looks, 
Leonard Woolf being only one of many who called him an "Adonis:' 
For those who knew Rupert Brooke only casually, like Leonard 
Woolf, the impression he made on them on first meeting was "stun
ning:'' For friends like Virginia Woolf, however, Rupert Brooke was 
much more vital than was suggested by the hyperbolic rhetoric that 
accompanied both his death and the posthumous publication of 
1914 and Other Poems, which, as his friend and literary executor 
Geoffrey Keynes remarked, "voiced the [war-inspired, patriotic] sen
timents of the moment;' and established him as the first "war poet;' 
though he had died of food poisoning before ever having exper
ienced the rigors of a major battle.• 

In the aftermath of his death, mourners were divided into those 
who knew Rupert Brooke and those who saw how his death could be 
exploited. The obituary written by his friend and patron Edward 
Marsh and printed anonymously in the Times on 26 April was 
elegantly simple: "He died before he had fulfilled his own hopes or 
ours; but either we believe in waste altogether or not at all. And if 
any seeming waste is not waste, there is none in a young life full of 
promise and joyfully laid down:' 1 The death of Rupert Brooke was 
most timely, his popular deification having begun with a Times 
account of Dean Inge's Easter sermon at St. Paul's, which included 
lines from one of Brooke's "War Sonnets;' which had been published 
in New Numbers in December 1914. Winston Churchill, First Lord of 
the Admiralty, offered his own hyperbolic elegy, calling Brooke one 
of "England's noblest sons" and lamenting the loss of his "classical 
symmetry of mind and body;' a description realized in the 
photograph included in 1914 which was, in Robert Wahl's words, 
"highly stylized" and "heav~ly touched up:' "His friends;' Wohl con
tinues, "considered it obscene:'' Brooke had been elevated in the 
public imagination to a mythic figure of Olympian proportions, an 
elevation that disturbed Brooke's friends both in Bloomsbury and in 
Rupert Brooke's contingent group, the Neo-Pagans. 

No one objected to the distorted vision of Rupert Brooke more 
than Virginia Woolf, though she largely confined her detractions to 
those who like her were appalled by it. Her public review of Edward 
Marsh's The Collected Poems of Rupert Brooke: With a Memoir 
(1918), like Brooke's public glorification of the war, was muted in 
contrast to her private views of it, just as Brooke's published writings 
masked his own complex and often conflicting emotions.• In a letter 
to Ka Cox, Woolf called the biography "utterly repulsive;' and 
criticized Marsh for having "contrived to make the [Brooke] letters 
as superficial and affected as his own account of Rupert:' To 
Brooke's mother, she was less forthcoming, and while acknowledg
ing the limitations of Marsh's "impression;' mitigated her criticism 
by writing that "no memoir could possibly be good enough" and that 
"I always felt that I knew him as one knows one's own family:'• 



The depth of bonding between Woolf and Brooke has been over
looked in favor of anecdotal accounts offered of their friendship: 
childhood cricket playing in St. Ives; the nude bathing at Grantches
ter, Brooke's home; the camping party in Devonshire with Ka Cox; 
Woolf's contribution to "Town and Country;' which Brooke was 
revising in 1911. But, all this pales beside the letter Brooke wrote to 
Virginia Woolf in 1912 which, as much as anything he wrote, reveals 
the enduring spiritual and experiential bond they shared. 

Having heard, Brooke wrote, "in the third-hand muffled manner I 
get my news from the Real World;' of Woolf's rumored breakdown, 
Brooke reveals not only his deep and earnest concern for his friend, 
but a shared sense of oppression (what Stephen Trombley calls 
"enforc[ed ] conformity") under the care of Dr. Maurice Craig, who 
would later be a key player in efforts to relieve Leonard Woolf of the 
possibility of conscription, and who treated both Virginia Woolf and 
Rupert Brooke in his speciality, nervous and mental diseases. It 
would seem that each of them was diagnosed by Craig similarly, 
Brooke reporting, parenthetically, that Craig had called him "Hyper
sensitive and Introspective;' probably ailments common to literary 
types. "I feel drawn to you;' Brooke wrote, "in this robust hard world . 
What tormented and crucified figures we literary people are!" Here, 
however hyperbolically, Brooke alludes to the barriers that separ
ated each from the "Real World" and made intercourse with it dif
ficult. 10 Such intercouse must have seemed impossible to Woolf 
after Brooke's death. 

There is no record of when Woolf learned that Brooke had died; 
Leonard Woolf apparently received a phone call with the news but 
there is no mention of it in her journal. 11 There is also no record of her 
last meeting with Brooke in London, shortly before he was sent to 
Greece, though Leonard comments on the meeting in his own 
memoir." In 1917, a one-line entry reminiscent of Brooke's death 
notice, listed under "killed in action" (BROOKE "On the 23rd April, 
from septicaemia, while on active service at the Dardanelles, Sub
Lieutenant Rupert Chawner Brooke. Hood Battalion Royal Naval 
Division. Fellow of King's College, Cambridge. Aged 27 .. '.') is written 
in her journal: "On Sunday we heard of Cecil's death, & Philip's 
wounds'.'" In her1918 letter to Mrs. Brooke she wrote that she hadn't 
seen Rupert since before his trip to America in 1913, neglecting to 
mention their having tea together with Leonard, two months before 
Brooke died. And in her journal entry for 22 January, 1919, 3 days 
before her 37th birthday, Woolf poses the question "How many 
friends have / got?" [emphasis added]. 14 Suggesting that there may 
have been a pattern of repression occasioned by news of death from 
the front, the name Rupert Brooke is included among the 30+ of
fered in answer. 

Distortion of truth, so much a part not only of the aftermath of 
Brooke's death but of the civilian experience of the Great War, prob
ably caused Virginia to resist the numbing finality of death owing to 
it. In the face of such "news from the Real World" received in a 
"th ird-hand muffled manner;" Woolf must have impassively looked 
to Olympus. 

Karen L. Levenback 
George Washington University 

1. Cathlee n Nesbitt recalled this memor y to A.E. Claeyssens on a train ride from New Haven to 
New York. My thanks to him for recalling it to me at a lunch in Washington, DC in March 
1989. It is not included in Cathleen Nesbitt's memoir A Little Love and Good Company 
(London: Faber & Faber, 1975). 

2 Quoted in John Lehmann's Rupert Brooke: His Life and His Legend (London: We idenfeld & 
Nicholson, 1980): p. 152; quoted in Christopher Hassall's Rupert Brooke (London : Faber & 
Faber. 1964): 513. 

3. Leonard Woolf, Beginning Again (NY: HBJ. 1964): pp . 19, 27 
4. Geoffrey Keynes. comp ., A Bibliography of Rupert Brooke (London: Soho Square, 1954): p.13 

(Berg Collection) . 
5. Quoted in Lehmann, p. 150. 
6. Times of London, 5 April 1815, p. 8. 
7. Quoted in Lehmann , p.151; Rober t Wohl, The Generation of1914 (Cambridge, MA: Harvard 

U.P .. 1979): p. 91. 
8. "Rupert Brook e;' The Essays of Virginia Woolf, II , ed . And rew McNei/l ie (NY : HBJ. 1987): 

pp. 277-284. 
9. The Letters of Virginia Woolf, II , ed . Nige l Nico lson & Joanne Trautmann (NY : HBJ, 1976): 

pp. 268, 271. 
10. Stephen Trombley, Alf That Summer She Was Mad (NY: Continuum, 1981): pp . 183-208; The 

Letters of Rupert Brooke, ed. Geoffrey Keynes (London: Faber & Faber, 1986): p. 364 
11. I thank Mark Hussey for alerting me to the existence of Leona rd Woolf's letter of 21 July1937 

to John Lehmann in which he refers to lea rning of Brooke's death {University of Texas) 
12. Leonard Woolf, pp. 19-20. 
13 Times of London, 26 April 1915, p. 1; Virginia Woolf, The Diary of Virginia Woolf, I, ed. Anne 

Olivier Bell (NY: HBJ. 1977): p. 83. 
14. Virginia Woolf, The Diary, I, pp. 234-35 . 
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LESLIE STEPHEN AND THE HARVEST MOON 
Coming down from the nursery where Cam and James are drifting 

off to sleep beneath a veiled boar's skull, Mrs. Ramsay pauses on the 
stairs:" ... she noticed that she could now see the moon itself through 
the staircase window-the yellow harvest moon-and turned, and 
they saw her, standing above them on the stairs. 

. That is the thing itself, [Prue] felt, as if there were only one per
son like that in the world; her mother" (To the Lighthouse London: 
Hogarth Press, 1974, (1927), p. 179; italics mine). 

Combining as they do situational and verbal analogies, these lines 
draw an unmistakable parallel between the moon and Mrs. Ramsay, 
the former clearly functioning as a mirror image of the latter . This in 
turn sheds light on the third section of "Time Passes''. and more 
precisely on the relation between the apparently objective descrip
tion of successive nights and the final, bracketed reference to Mr. 
Ramsay's helplessness on the morning of his wife's death . Indeed, 
the recurrence of "harvest moons" in the first "descr iptive" 
paragraph induces us to read it in part as a metaphoric evocation of 
the soothing role Mrs. Ramsay had played for her husband in part 
one, of the maternal gentleness with which, at the autumn of his life, 
she had constantly attempted to reassure him and dispel from his 
mind the haunting fear of his intellectual sterility. 

"The autumn trees gleam in the yellow moonlight, in the light of 
harvest moons, the light which mellows the energy of labour, and 
smoothes the stubble, and brings the wave lapping blue to the 
shore" (ibid., p. 198) 

It follows that the moonless, stormy nights described in the next 
paragraphs already convey the devastating effect of Mrs. Ramsay's 
death upon her husband, that emotional turmoil, intellectual con
fusion, and near moral collapse which are directly signified by the 
disrupted syntax of the final lines between brackets: "[Mr. Ramsay 
stumbling along a passage stretched his arms out one dark morning, 
but, Mrs. Ramsay having died rather suddenly the night before, he 
stretched his arms out. They remained empty.]' 

In so far as it connotes fruitfulness, soft light, aloofness, irresistible 
attraction and influence, the harvest moon cannot but strike the 
reader as a perfectly apposite image for the central mother figure 
and dominating character in To the Lighthouse. And yet, its intrusion 
into a text consciously written as a portrait of the author's parents 
and an investigation of their relationship proves remarkably ambig
uous. However odd it may seem, Leslie Stephen felt a strong anti
pathy to the harvest moon. He revealed it in Some Early Impressions, 
the book of reminiscences he wrote in 1903, less than a year before 
his death. Recalling one of his tutors at Cambridge, Isaac Todhunter, 
a superior mind and a formidably exacting teacher, he concludes: 
" ... to me he represented the stern deity Mathes is; an embodied 
'categorical imperative '. appealing to my conscience ... The flesh 
resisted, and to this day I have a personal dislike to the harvest 
moon -one of the phenomena which he pressed upon my attention 
and which I found hopelessly uninteresting" (Leslie Stephen, Some 
Early Impressions, London: The Hogarth Press, 1924, p. 30). 



Virginia Woolf was evidently familiar with her father's memoirs. 
She had edited and published them with her husband in 1924, i.e. 
only a few months before she started writing To the Lighthouse. 
Interestingly enough, Mrs. Ramsay was never associated with the 
harvest moon in the first version of "The Window;' though the two 
words did crop up in the original sketch of "Time Passes:'2 It would 
seem that, by later using them as a clear mirror image of Julia 
Stephen's fictitious double, Virginia Woolf only verbalized an intu
ition which the writing of her first draft had helped her clarify: his 
wife's maternal devotion, inexhaustible patience and generosity 
may well have met Leslie Stephen's demands, but they could cer
tainly not satisfy his desire. 

Francoise Pel/an 
University of Burgundy (France) 

VWS "SOCIETY COLUMN" NEWS 
GREETINGS! 

Summer's almost a memory-and a memorable one it has been. 
Continuing still is the correspondence I had with Professor Qu Shi
jing, a leading Virginia Woolf scholar in Asia, who was a visiting pro
fessor at The British Academy at the time of the student uprisings in 
China. Through the summer, we corresponded and I am pleased to 
announce that not only has Qu Shi-jing become a member of the 
Virginia Woolf Society, but he will have a lecture tour in the United 
States. Although to date the itinerary is not firm, it is sure that he will 
be welcomed to George Washington University some time this fall 
to lecture on either An Eastern View of Virginia Woolf or An Eastern 
View of Modernism. He will also be speaking at Stanford and 
elsewhere on the West Coast, we hope. Check with me if you want to 
get in touch with Professor Qu. 

Jane Marcus writes that her book Art and Anger: Reading Like a 
Woman is published by Ohio State University Press (1989). Her essay 
"Daughters of Anger/Material Girls: Con/textualizing Feminist Cri
ticism" appears in Last Laughs: Perspectives on Women and Comedy, 
edited by Regina Barreca and published by Cordon & Breach (1989). 
Also in the collection are Judy Little's "(En)gendering Laughter: 
Woolf's Orlando as Contraband in the Age of Joyce" and Denise 
Marshall's "Slaying the Angel and the Patriarch: The Grinning 
Woolf:' Also, Jane Marcus' "Other People's l's (Eyes): The Reader, 
Gender and Recursive Reading in To the Lighthouse and The Waves;' 
appears in Reader, Fall 1989 (#22), ed. Pamela Caughie. 

Further publications by Society members. In Partisan Review/], 
1989, Sonya Rudikoff gives an enthusiastic account of reading the 
first two volumes of Virginia Woolf's essays, as edited by Andrew 
McNeillie. Richard Pearce from Wheaton College tells us that his 
"Virginia Woolf's Struggle with Author-ity" appeared in WORKS 
AND DAYS (11/12 Spring-Fall 1988), a special issue dedicated to 
"Image and Ideology:' Much of the material was adapted from his 
recently completed The Politics of Narration: James Joyce, William 
Faulkner, and Virginia Woolf. 

Has anyone seen the St. Paul's bibliography entitled A Blooms
bury Iconography, distributed in the U.S. by Omnigraphics, Penob
scot Bldg, Detroit, Michigan 48226? Elizabeth Richardson spent over 
20 years compiling this guide to the portraits, sketches, and photo
graphs documenting the Bloomsbury Croup; it is annotated, indexed. 
Could someome review it for the next VWM? 

Bonnie Kime Scott, University of Delaware, representing the 
Twelfth International James Joyce Symposium, writes: 

As someone who works on both Joyce and Woolf, and some
one also organizing the Joyce Symposium in Monaco in 1990, I 
was hoping to bring the two forces together . .. I was hoping that 
the Virginia Woolf Society might want to propose a panel of its 
own. Some connection to Joyce is desirable, but it need not be 
enormous. The Beckett Society, for example, is offering a panel 
on editing, "Definitive Beckett: Learning from the Joyce 
Debate:' This is in response to the controversy over the Gabler 
edition of Ulysses. 
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The symposium will take place11-16 June1990 at the Princess Grace 
Irish Library in Monaco. To propose a workshop or panel, state the 
name of the chair and participants, giving addresses. Give a 1-2 
sentence description of the topic and detail your format and send to 
Professor Bonnie Kime Scott, Department of English, University of 
Delaware, Newark, DE 19716. Additional details about the Sym
posium, accommodations, etc. are available in the fall '89 James 
Joyce Foundation Newsletter. Subscription information can be 
obtained by writing to our own Morris Beja (a man wearing more 
than one hat). 

Bernadette Pasold of the Universidade Federal de Santa Catarina 
writes that the journal of the Graduate Program in English and 
American Literature is preparing a special issue on Virginia Woolf 
and asks for contributions of ten to twenty pages sent to: Professor 
Bernadette Pasold, Revista !Iha do Desterro, Pos-Craduacao em 
Letras, CCE-UFSC-Trindade, 88000-Florianopolis-S.C., Brazil. 

Other international news comes courtesy of Mary Lago. The 
University Women's Club in Audley Square, South Audley Street
would like to make contact with American university women who 
go regularly to England; send any inquiries attention Mrs. M.E. Par
sons, membership secretary. 

Society members all received a letter from Stephen Rothschild (75 
Cambria Court, Pawtucket, Rhode Island 02860) about his quest for 
a complete collection of Virginia Woolf first editions (UK) books, 
pamphlets and other works, to be carefully preserved in some uni
versity library. His inquiries prompted Professor Hungerford at 
Southern Oregon State in Ashland to suggest that the VWM might 
institute a regular column to facilitate Bloomsbury book and art col
lectors. Would such a column be of service to a significant number 
of Society members and other VWM readers? If enough of you 
respond, then we will ask Ed Hungerford to coordinate it. 

A charming person named Maire McQueeney has just written the 
Virginia Woolf Society to apprise us of her enterprise which she calls 
"Modern Times;' and which consists in part of guided walks and 
talks of Bloomsbury-in-Sussex. More about this service in the next 
issue of VWM, but anyone interested right now should contact 
Maire McQueeney and/or her husband Mike Strong at 22 Warleigh 
Rd., Brighton, BN1 4 NT, tel # (0273) 607910. 

Finally, both J .J. and I look forward to our annual "reunion-party" 
during the MLA Convention, Washington, DC. in December. Mem
bers might consider staying at the Dupont Plaza Hotel, which has 
good rates, is around the corner from my home, nearer the Party 
than either the Sheraton or the Hilton, and within walking distance 
of the Hilton (where a shuttle-bus-remember?-should be avail
able for transport to the Sheraton). 

Ever, 
Karen L. Levenback 
Secretary, Treasurer 



NOTES ON THE 1989 MLA CONVENTION, Washington, DC 

27 December, 7:00-8:15 p.m., Eisenhower, Sheraton 
VIRGINIA WOOLF AND AUTOBIOGRAPHY 
Presiding: Evelyn Haller 

1. "'Diamonds of the Dustheap': Narratee, Event, Reaction, and 
Evaluation in Virginia Woolf 's Diary" by Steven Ferebee, North 
Carolina Wesleyan College, Rocky Mount 

2. "Virginia Stephen's Voyage Out, or Rachel Vinrace Third-Worlds 
It" by David A Falkner, Princeton University, Princeton 

3. "The Outsider Theme in Woolf's Diaries and Letters in Relation 
to Her Critique of Culture and Her Identity as a Writer" by 
Eileen Barrett, California State University, Hayward 

4. "Virginia Woolf's Textual Autobiogrpahy: The Waves" by 
Marilyn Zucker, State University of New York, Stony Brook 
Respondent: Louise A. DeSalvo, Hunter College, City University 
of New York 

28 December, 10:15-11:30 a.m., Colorado, Sheraton 
VIRGINIA WOOLF: THE FICTION, THE REALITY, AND 
THE MYTH OF WAR 
There will be a brief business meeting of the VW Society before this 
panel begins. Bring ideas for next year's sessions. 
Presiding: Mark Hussey 

1. "Virginia Woolf's 'War in the Village ' and 'The War from the 
Streets' : An Illusion of Immunity" by Karen L. Levenback, 
George Washington University, Washington, DC 

2. "The Female Victims of the War in Mrs. Dal/away" by Masami 
Usui, Michigan State University, East Lansing 

SONOMA STATE UNIVERSITY 
Virginia Woolf Miscellany 
Department of English 
Rohnert Park, California 94928 

ADDRESS CORRECTION REQUESTED. 

3. "To the Lighthouse and the Great War: The Evidence of Virginia 
Woolf's Manuscript Revisions of 'Time Passes'" by James M. 
Haule, University of Texas-Pan American, McAllen 
Respondent: Tillie Olsen, San Francisco, CA 

Also, Pamela Caughie is leading a session, "Teaching Woolf: Issues of 
Gender and Authority;' on Friday, 29 December, 8:30-9:45 a.m., Rockville , 
Sheraton. 

TH IS YEAR'S PARTY/EXTRAVAGANZA will be held "off campus" 
but , as Karen says, quite close to the Dupont Plaza. 
Address: 1616 S St. N.W., Washington DC, tel# 745-1809 
Date: Thursday, December 28 
Time: 5:30 p.m. on 
Menu: "Old Southern" supper 
Entertainment: Gossip a la Bloomsbury, but with more soul (food)! 

Seriously, bring with you any slides or other photos you have of 
Woolf sites and we will have an exhibit room, with slide projector, 
etc. Perhaps Prof. Qu will be able to attend. It is sure to be more 
fun (and cheaper, as free) than that obsolete cash bar, which 
indeed we have not scheduled this year due to hideous price 
hikes .. 

RSVP if you can, a postcard to J.J. Wilson at the VWM address, say, so we 
will know for the food and drink, but you and your guests are welcom e 
anyway; I am sure there will be plenty to go around and there is lots of room 
in the house (J .J .'s sister and brother in law have turned the place over to MLA 
spin-offs-so spin on by). 
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